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The Word "Aaraf" means a high place. In
the 5th and 6th ruku (part) of this Surah
(chapter) some high rank people, a group of
Prophets , have been mentioned. Allah
Almighty in the Holy Quran says:

"Some people will be on a high place, who would  
be recognized through their signs."

This Surah discusses the prophethood,
hence the higher rank of certain Prophets
have been mentioned here.

Some Important Topics

Address to Infidels
This Surah addresses those infidels who

are also mentioned in Surah Al-Anaam. The
main focus of the Surah is to demolish

infidelity.

Non-Believer's Dealings with the Prophets
All the Prophets invited their nations to

accept Allah's Oneness and presented
in f a l l i b l e  r e a son s ,  o f  wh i ch ,  th e se
non-discerning people ridiculed, even
falsified it. The non-believers extended their
utmost cruelty unto these Prophets . This
Surah mentions their oppressions referring
the names of certain Prophets such as: Noah,
Hood, Loat, Shoaib . It also mentions the
inhuman behaviour of their people to the
Prophets. The Surah very clearly expresses
that when man shows its animal nature, it
down troddens the human values and
respects. At this stage he cannot understand
the reality, his senses and faculty leaves it
behind the dust.

This Surah has 24 Ruku and 206 Verses.
It is a Makkan Surah.
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According to one authentic tradition a Shahid (a martyr) who was killed

in jihad will be called to account. When he is presented, Allah , will

remind him of His Blessings, which he will recall without hesitation.

Allah  will say to him: "Tell me what have you done for Me?" He will

reply: "I made jihad to seek your pleasure." "You are a liar." Allah  will

remark. "You made jihad simply because you wanted people to say

such a one was valiant fighter; and it has been said already." He will,

thereupon, be thrown headlong into the hell fire.
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 



It is reported by Abu Hurairah  that the
Prophet  said: "Allah  does not look at your
faces and wealth but He takes into account your
actions and intentions (behind them)." (Sahih of Muslim)
Keywords in Hadith

Your faces, your pictures or figures 
Your wealth 
Your deeds 
Your hearts

Explanation
In this tradition Rasulullah  said that Allah

 does not take into consideration the person
who spends in the cause of Allah  nor the
wealth that he has spent but hikes into account
the deeds and the intentions behind them. In
another tradition the Prophet  said that actions
are determined by intentions. In other words, a
deed will he considered good and carry weight in
the sight of Allah  only if it is done with the
intention to seek the pleasure of Allah . He
judges the worth and value of an action by the
motive with which it is done. For example, a
person might offer the salah just to impress
others with his devotion to Allah . According
to this hadith, he will earn nothing in the
Judgment of Allah .

It should not, however, be imagined that
even evil and haram deeds that are committed
with a good intention become virtuous and
deserve divine reward. Again even if good deeds
are done with a good intention still they are not
acceptable to Allah  if they are not carried out
according to the sunnah of the Prophet .

According to one authentic tradition a shahid
(a martyr) who was killed in jihad will be called to
account. When he is presented, Allah , will

remind him of His Blessings, which he will recall
without hesitation. Allah  will say to him: "Tell
me what have you done for Me?" He will reply: "I
made jihad to seek your pleasure." "You are a
liar." Allah  will remark. "You made jihad
simply because you wanted people to say such a
one was valiant fighter; and it has been said
already." He will, thereupon, be thrown headling
into the hell fire.

 


Abu Hurairah  reported that Rasulullah  
said: "Do not laugh in excess for excessive
laughter deadens the heart." (Ibn-e-Majah)
Keywords in Hadith

Do not exceed It deadens
Laughter The heart

Explanation
In this tradition we are told that once

Rasulullah  went over a group of companions
who we re  t a l k ing  and  l augh ing  among
themselves. He warned them against excessive
laughter for it kills the heart.

A person who indulges in excessive laughter
indicates that he has no worries and is under no
obligations. Whereas a believer is a responsible
being who is accountable to Allah  for all his
actions. He has lot of duties to carry out which
religion and community expect of him.

How a person who is burdened with heavy
responsibilities can afford to indulge in excessive
laughter. Excessive laughter deadens the heart in
the sense that we don't share the sorrows and
pains of the people around.

Islam suggests the middle path and avoids
extremes. It advises moderation in every walk of
l ife. It  insists on moderation in conduct,
behaviour, and habits.

(to be continued)
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Translation
Help your brothers either he is oppressed or

oppressor. It was said, how one can help an
oppressor. The Holy Prophet  said, if you force
him to stop oppression, it is your help unto him.

Reference of Hadith
This hadith was reported to Sheikh Qazi Abu

Afzal Ali Alwasti by Qazi Abu Bakar Muhammad
Abdul Baqi, who was reported by Abu Ishaq
Ibrahim Bin Umer Bin Ahmed Barki. Then it was
passed on by Abu Muhammad Bin Abdullah Bin
Muhammad Bazaz. He says that Abu Muslim
Ibrahim Bin Abdullah Bin Muslim Basri narrated
this hadith to him, who was narrated this hadith
by Abu Abdullah Al-Ansari and Hamid relates
that Hazrat Anas  finally reported this hadith.

Features of a Recognizer
A recognizer of Allah has four aspects: fear,

hope, love and aspirations. All these four features 
characteristics have their distinct importance.
 If man doesn't have fear he would have

moved around.
 If he had no hope, he would have trapped in

greed.
 If he had no love, he would have in mundane

pleasures.
 If he had no aspirations, he would have

involves in rolling activities.
Allah Almighty has highlighted these qualities

of a seer as:
83 
You see, recognizing Allah, their eyes are

filled with tears.
Again He said:

37 
Trade doesn't make them ignorant and

careless.

Status of a Recognizer
The reason that a recognizer is given high

reverence and, status it is only due to his sincerity
towards Allah. All his deed are for Allah's will. He
bears the hardship with tolerance. He keeps
secrets safe and keeps the thought higher. He
thinks into Allah's blessings and also into his
Highness. He acts as Allah's servant and a freed
person as well. During his days of sickness he
lives in poverty and vice versa.

Similarly, his actions are reverse to the words.
He observes a versatile personality. He assumes
all the layers - as a present and famous and
powerful but God-fearing at the sometime and
weep before Allah for His guidance and help.
Even during his miserable days, he does not
complain to Allah but remains satisfied and
tolerant. His respect and humiliation are reversed.
He gets his status and respect as he is humble and
bowed down before Allah Almighty.

Presence / Disappearance
Physically the recognizer is present with the

common human beings but at heart he is link to
Allah. He is never ignorant to Allah, Who is
dominate in his life. He lives the life quite above
from the worldly respect and humiliation.

As Abu Yazid says in his prayers:

Whenever I assumed that my shackles are
about to open, He made my shackles more
strong.

And tears were flooded from his eyes on this.
And a person who shows piety is not a pious,
same are the case of aspirations, insanity, bravery
and ignorance.
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Lifting the Ignorance and Seeing the Reality
When Allah Almighty blesses a person, He

lifts all the layers of ignorance from his heart and
reveals the miracles of Nature on him. When
such a condition occurs either he becomes sane
and become one with the creature through it, or
he will be stunned. In the third situation would
go behind this reality and exposed to Allah only.

The Recognizer as a Bride
Allah Almighty hides the recognizer from the

creature. He hides him from the people of earth
through the veils of eternity and hides him from
the hereafter through the veils of earth. The
recognizers on this earth are like a bride, only
they are in direct communion to Allah.

It is related that Allah sent His revelation to
Hazrat Daud   and said, O' Daud! Allah's Seers'
live in such a veil that only the great recognizers
can see them. It  is  a  pleasure to Al lah's
recognized people.

It is said that only a little particle of the Holy
Prophet's light is revealed, it can burn everything
present from heaven to earth.

Higher Status of a Recognizer
Someone asked Hazrat Rabia Basri   

what is the climax of a recognizer? She said, "To
be consumed in Allah's love." He is a person who
does not celebrates the material things blessed on
him but he hails the ultimate reality, Who is the
center of all this. His heart and mind is always
connected to him. He does not follow his mind,
remains strong footed through thick and thin. He
is well know to the fact that Allah is the owner of
everything. Allah is ultimate, as all the other
things can have an alternate but He is One and
Unique.

Anything which lost, I got an alternate, but
never found alternate of a friend. 

Signs of a Seer
A seer is recognized when he separates his

self-desires from those of spiritual desires. He
separates the intentions of low and high.

Examples of Hazrat Jesus   and Hazrat
Yahya 
The man, who is blessed with humanity and

truth, and he cares for it, he goes into its depth,
the result is that he keeps himself busy in
remembrance of Allah and is always thankful to
him. The example of such a person is that inspite
of having a tempting self, he never follows it. He
does not indulge into the worldly desire.

Hazrat Abdullah Bin Abbas  says that
Hazrat Jesus   and Hazrat Yahya   were
going on a way, that Hazrat Yahya   pushed 
away a woman. Hazrat Jesus   said that you
have committed a great fault for pushing down a
woman. Hazrat Yahya   said, "by God! I don't
know what had happened."

Hazrat Jesus   said that you, physically,
were with me were was heart or soul.

He   said, "O Jesus! If my heart stop only
for a moment even to Jibrail   or to anybody
else, it means, I was not able to dutiful as a
recognizer."

Significance of Five Lettered Word 
It is said if a person assimilates this five

lettered word , it means, he is able to find its
core.
 Control over "self" - 
 Allah's true worship - 
 Only tend to Allah - 
 Confidence in Allah -  


 Leaving everything exceptAllah - 



Who is Recognizer?
Those who control the "self" and recognize

Allah's Highness are true seers. They are dutiful
to Allah's will at higher level, always tend to Him,
fully confident in Him, accept his supremacy, are
the true seers (Aarif Billah).
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Animals are equal, but some animals
are more equal than others. 

The Author of The Animal Farm George
Orwell, a critic, essayist and novelist, leads
an unspectacular domestic l ife in the
suburbs of  London. (A Clergyman's
Daughter), Orwell contributes (in Britain) to
his schoolmate Critic Cyril Connolly's
highbrow monthly Horizon and to the leftist
Tribune. George Orwell, a talented leftist
writer, has emerged as one of Britain's best
satirists. Britons, chuckling at his new book,
Animal Farm, laugh-and thought-provoking
satire on Communism and the Soviet
Union, are calling its author the most
brilliant political satirist since Swift.

Born in Bengal of an Anglo-Indian
family, Orwell was a scholarship student at
Eton (where he "learned as nearly as
possible nothing"), served for five years in
Burma as a member of the Indian Imperial
Police, fought and was severely wounded
in the Spanish Civil War as a member of
the P.O.U.M. militia (the loose organization
of anti-Stalinist leftists which was fiercely
attacked by the Communists). 

No writer has ever been more naked in
his contempt for power, or more ruthless in
his critique of those who abuse it, than the
Englishman born Eric Blair, better known to
the world as George Orwell. In Animal
Farm he restages the hypocrisies of the
Russian Revolution with the principal
f igures played by, of  al l things, farm
animals. By presenting atrocities in the
terms of a fairy tale, he makes them fresh,
restoring to readers numbed by the 20th
century's parade of disasters a sense of
shock and outrage. Paradoxically, by
turning Trotsky and Lenin and their
fo l lowers in to p igs and horses and
chickens, he reveals them as all too
human.
Critical Summary

Animal Farm is a satirical fable set on
Manor Farm, a typical English farm. Orwell
employs a third-person narrator, who
reports events without commenting on

them directly. The narrator describes things
as the animals perceive them.

Old Major calls a meeting of all the
animals in the big barn. He announces that
he may die soon and relates to them the
insights he has gathered in his life. Old
Major tells the animals that human beings
are the sole reason that "No animal in
England is free" and that "The life of an
animal is misery and slavery." Therefore
the animals must take charge of their
destiny by overthrowing Man in a great
Rebel l ion .  He re la tes h is  dream of
rebellion.

Old Major dies soon after the meeting
and the other animals prepare for the
Rebellion under Snowball, Napoleon, and
Squealer's leadership. One night, Mr.
Jones passes out drunk, creating the
perfect opportunity for the animals to rebel.
They are so hungry that they break into the
store-shed. When Jones and his men try to
whip them into submission, the animals run
them off the farm. The animals burn all
reminders of their former bondage but
agree to preserve the farmhouse "as a
museum." Snowball changes the name of
the farm to "Animal Farm" and comes up
with Seven Commandments, which are to
form the basis of Animalism. They are:
1. Whatever goes upon two legs is an

enemy.
2. Whatever goes upon four legs, or has

wings, is a friend.
3. No animal shall wear clothes.
4. No animal shall sleep in a bed.
5. No animals shall drink alcohol.
6. No animal shall kill any other animal.
7. All animals are equal.

The pigs milk the cows, and then the
animals go out to begin the harvest. When
they return, the milk has disappeared
mysteriously. The first harvest is a great
success. The animals adhere to the tenets
of Animalism happily, and with good result.
Each animal works according to his ability
and gets a fair share of food.

Every Sunday, Snowball and Napoleon
lead a meeting of all the animals in the big
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barn. The pigs are the most intelligent
animals, so they think up resolutions for the
other animals to debate. Soon after, the
pigs set up a study-center for themselves in
the harness-room. Snowball embarks on
various campaigns for social and economic
improvement. Napoleon opposes whatever
Snowball does. Because most of the
animals lack the intelligence to memorize
the Seven Commandments, Snowball
reduces them to the single maxim, "Four
legs good, two legs bad." The sheep take
to chanting this at meetings.

As time goes by, the pigs increase their
control  over the animals  and award
themselves increasing privileges. They
quell the animals' questions and protests
by threatening Mr. Jones's return. During
this time, Napoleon also confiscates nine
newborn puppies and secludes them in a
loft in order to "educate" them.

By la te summer,  Snowball 's  and
Napoleon's pigeon-messengers have
spread news of the Rebellion across half of
England. Animals on other farms have
begun lashing out against their human
masters and singing the revolutionary song
"Beasts of England." Jones and other
farmers try to recapture Animal Farm but
fail. The animals celebrate their victory in
what they call "The Battle of the Cowshed."

The animals agree to let the pigs make
all the resolutions. Snowball and Napoleon
continue to be at odds and eventually clash
over the windmill. Snowball wants to build
a windmill in order to shorten the work
week and provide the farm electricity, but
Napoleon opposes it. Napoleon summons
nine fierce dogs (the puppies he trained) to
run Snowball off  the farm. Napoleon
announces that Sunday meetings will
cease and that the pigs will make all the
decisions in the animals' best interest. At
this point, Boxer takes on his own personal
maxims, "I will work harder" and "Napoleon
is always right." In the spring, Napoleon
announces plans to build the windmill,
c l a i m in g  th a t  i t  wa s  h i s  i d e a  a l l
along-rewriting history.

Building the windmill forces the animals
to work harder and on Sundays. Shortages
begin to occur, so Napoleon opens up

trade with the human world. Through
Squealer, he lies that no resolut ions
against interaction with humans or the use
of money had ever been passed. Napoleon
enlists Whymper to be his intermediary,
and the pigs move into the farmhouse.
Squealer assures the animals that there is
no resolution against this, but Clover and
Muriel discovers that one of the resolutions
has been changed to: "No animal shall
sleep in a bed with sheets." Squealer
convinces her that there was never a
resolution against beds at all.

One night, strong winds shake the farm
and the animals awake to discover the
windmill destroyed. Napoleon blames
Snowball and sentences the expelled pig to
death.

In the winter, as conditions become
worse on Animal Farm, Napoleon deceives
the human world into thinking Animal Farm
is prospering. He signs a contract for a
quota of four hundred eggs per week,
inciting a hen rebellion that results in
several deaths. Around the same time,
Napoleon begins negotiating with Frederick
and Pilkington to sell Animal Farm's store
of timber. He also spreads propaganda
against Snowball, claiming that Snowball
was always a spy and a collaborator while
Napoleon was the true hero of the Battle of
the Cowshed, and Squealer warns against
Snowball's secret agents.

Four days later, Napoleon holds an
assembly in which he makes several
animals confess to treachery and then has
the dogs execute them. The dogs try to get
Boxer to confess but leave him alone when
they cannot overpower him. Afterwards,
Clover and some other animals huddle
together on a hill overlooking the farm.
They reminisce about Animalism's ideals
and consider how much they differ from the
violence and terror of Napoleon's reign.
They s ing "Beasts  of  England," but
Squealer informs them that the song is
use less  now tha t  the  Rebe l l ion  is
completed and that it is now forbidden. The
new anthem begins with the lyrics: "Animal
Farm, Animal Farm, / Never through me
shalt thou come to harm!"

Another commandment is changed to
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read: "No animal shall kill any other animal
without cause." Clover and Muriel convince
themselves that the commandment has
always been this way. Squealer begins
reading the animals statistics regularly to
c on v in c e  th e m th a t  p r odu c t i on  i s
increasing. Napoleon seldom appears in
public. The animals now call him "our
Leader,  Comrade Napoleon."  They
attribute all misfortunes to Snowball and all
success and luck to Napoleon.

Napoleon continues to negotiate with
the farmers and eventually decides to sell
the timber to Mr. Pilkington. At last, the
windmill is finished and named "Napoleon
Mill." Soon after, Napoleon announces that
he will sell the timber to Frederick, quickly
changing his allegiance and disavowing his
earlier vilification of Frederick. Napoleon
says that Pilkington and Snowball have
been collaborating. Frederick pays for the
timber in fake cash, and the next morning,
Frederick and his men invade the farm and
blow up the windmill. The animals manage
to chase the humans off, though many die
or are injured in what they call "The Battle
of the Windmill."

After the battle, the pigs discover a case of
whisky in the farmhouse. They drink to excess
and soon, Squealer reports that Napoleon is
dying and, as his last action, has made the
consumption of alcohol punishable by death.
But Napoleon recovers quickly and then sends
Whymper to procure manuals on brewing
a l c o h o l .  S q u e a l e r  c h a n g e s  a n o t h e r
commandment to "No animal shall drink alcohol
to excess."

Napoleon plans to build a schoolhouse for
the thirty-one young pigs he has parented.
Towards the end of the winter, Napoleon
begins increasing propaganda to distract the
animals from inequality and hardship. He
creates special "Spontaneous Demonstrations"
in which the animals march around and
celebrate their triumphs.

In April, Napoleon declares the farm a
Republic and is elected unanimously as
President. The animals continue to work
feverishly, most of all Boxer. One day, Boxer
collapses while overexerting himself. Napoleon
promises to send him to the veterinarian in
W i l l i n g d o n .  A  f e w  d a y s  l a t e r ,  a

horse-slaughterer takes Boxer away in his van.
The animals are none the wiser until Benjamin
reads the lettering on the side of the van. A few
days later, Squealer reports that Boxer died in
the hospital despite receiving the best possible
care. He claims that Boxer's last words glorified
Animal Farm and Napoleon. He also claims that
the van belongs to the veterinarian, who
recently bought it from the horse slaughterer
and had not yet managed to paint over the
lettering. Napoleon promises to honor Boxer
with a special banquet. But the pigs use the
money from his slaughter to buy a case of
whisky, which they drink on the day appointed
for the banquet.

Years go by, and though Animal Farm's
population has increased, only a few animals
tha t  rem em ber  t he  Rebe l l ion  rem ain .
Conditions are still harsh despite technological
improvements. The pigs and dogs continue to
do no  m anual  labor ,  ins tead devot ing
themselves to organizational work. One day,
Squealer takes the sheep out to a deserted
pasture where, he says, he is teaching them a
song. On the day the sheep return, the pigs
walk around the yard on their hind legs as the
sheep chant, "Four legs good, two legs better."
The other animals are horrified. Clover consults
the barn wall again. This time Benjamin reads
to her. The Seven Commandments have been
replaced with a single maxim: "All animals are
equal / But some animals are more equal than
others."

The pigs continue the longstanding pattern
of awarding themselves more and more
privileges. They buy a telephone and subscribe
to magazines.  They even wear Jones's
cloth ing.  One night ,  Napoleon holds  a
conciliatory banquet for the farmers. Pilkington
makes a speech in which he says he wants to
emulate Animal Farm's long work hours and
low rations. Napoleon announces that the farm
will be called "Manor Farm" again, the animals
will call each other "Comrade" no longer, and
they no longer will march ceremoniously past
Old Major 's skull  (a pract ice he denies
understanding). He also declares that the
farm's flag will be plain green, devoid of the
symbols of the Rebellion. As the animals peer
through the windows to watch the humans and
pigs play poker, they cannot distinguish
between them.
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Pamela as a Literary Phenomenon in
18th-century England 

Pamela, or Virtue Rewarded appeared in two
volumes in November 1740, it was praised for its
psychological veracity and its moral influence on
the readers. 

Some cr it ics condemned Pamela as a
representation of the undignified and the low,
seeing in the story of a servant girl "climbing the
ladder" of social class, a pernicious 'levelling'
tendency. Pamela has had significant impact on
the novel as a literary genre, as an experiment in
epistolary form, as a study of ethics, human (and
particularly women's) psychology, and as a case of
early negotiation between literature as education
and literature as entertainment. 

Samuel Richardson, the author of the novel,
spends a lot of breath at the beginning of the
novel trying to convince the readers that Pamela
is based on a true story. The connection between
truth and literature was meant to persuade the
readers that the moral of Pamela's character's
story is "real," and therefore an efficient tool of
ethical edification of young women, who were at
the time devouring all kinds of prose, regardless
of its moral turpitude. 

Richardson's Inspiration for Pamela
By the standards of polite society, Samuel

Richardson was scarcely better off socially than
his narrating heroine. Richardson (1689-1761),
son of a respectable working-class man, had a
lit t le schooling and always loved reading.
However, by the standards of his contemporaries
he was not  an educated man (he had no
knowledge of Latin and Greek), and he was
certainly not a gentleman. In 1739 Rivington and
Osborne, booksellers, asked him to produce a
little book of sample letters, a known sort of
helper-book at the time, which provided models
of business and personal correspondence to assist
the semi-literate. The 'letter-writer' had been a

minor genre of popular literature for over a
century, and it was customary for their authors to
indulge in a certain amount of character-drawing
and humor, especially in capturing the speech of
the country folk and the working classes.

Richardson became unexpectedly fascinated
by his new project, and a small sequence of letters
from a daughter in service of a young and
sexually aggressive gentleman, asking her father's
advice when she is threatened by her master's
advances, became the germ of Pamela. Familiar
Letters on Important Occasions was put aside
until the novel was finished.

History
The first edition of Pamela was dated 1741,

but was actually published in duodecimo by
Charles  Riv ington and  John Osborn on
November 6, 1740.

A revised second edition with 32 pages of
puffery, that is, an introduction with glowing
"Letters to the Editor" (for the most part written
by Richardson's friend Aaron Hill) and "Verses",
was published on February 14, 1741. This second
edition had been announced in the Daily Post
and the Daily Gazetteer as early as January 27.
There are 841 changes to the text, mostly of a
grammatical nature in an attempt to elevate or
correct the language.[1]

The third and fourth editions appeared on
March 12 and May 5, 1741, respectively. The fifth
edition published on September 22, 1741, was the
second major revision entailing 950 changes, 45
of which removed redundancies and excessive
praises in the introductory letters.[2]

A two-volume sequel or continuation was
published on December 7, 1741. A delux octavo
edition of all four volumes appeared on May 8,
1742. This was called the sixth edition but
contained the third edition of the two volumes of
continuation. Another two revisions of the first
two volumes were published subsequently in
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1746 (also called the sixth edition) and 1754 (the
seventh). Another edition (dated 1762) of the
complete four volumes was issued on October
28, 1761, three months after Richardson's
death.[3]

Further changes to the text by Richardson
existed in the form of an interleaved copy of one
of the octavo editions and these were instituted in
the 1801 edition.[4][5] This edition contains
extensive changes, "over 8400 changes in
Volumes I and II, ranging from single words to
whole pages cut or added. Hardly a paragraph is
untouched -- hardly a sentence, except in the first
letters and in a few letters from low characters
like old Mr. Andrews and John Arnold."[6]

In nu me ra b l e  r e pr i n t  e d i t i ons  hav e
subsequently continued to appear ever since, but,
as most of these omit the puffery and are based
on the 1801 edition, none of these reproduce
Pamela exactly as it would have appeared to early
readers.[7]

When Richardson began writing Pamela, he
conceived of it as a conduct book. But as he was
writing, the series of letters turned into a story.
Richardson then decided to write in a different
genre, the novel, which at the time was a new
form. He at tempted  to inst ruct  through
entertainment. In fact, most novels from the
middle of the eighteenth century and well into
the nineteenth century, following Richardson's
lead, claimed legitimacy through their ability to
teach as well as to amuse.

Epistolary novels, that is, novels written as
series of letters, were extremely popular during
the eighteenth century and it was Richardson's
Pamela that made them so. Richardson and other
novelists of his time argued that the letter allowed
the reader greater access to a character's thoughts
- Richardson claimed that he was writing "to the
moment," that is, that Pamela's thoughts were
recorded nearly simultaneously with her actions.

In the novel, Pamela writes two kinds of
letters. At the beginning of the novel, while she is
deciding how long to stay on at Mr. B's after the
death of his mother, she writes letters to her

parents relating her various moral dilemmas and
asking for their advice. After Mr. B abducts her
and imprisons her in his countryhouse, she
continues to write letters to her parents, but
because she is unsure whether or not her parents
will ever receive them, they are to be considered
both letters and a diary.

In Pamela, the reader receives only the
thoughts and letters of Pamela, restricting the
reader's access to the other characters; we see
on l y  Pame l a ' s  pe rc ept ion  o f  t hem.  In
Richardson's other novels, Clarissa (1748) and Sir
Charles Grandison (1753), the reader is privy to
the letters of several characters and can thus more
effectively evaluate the motivations and moral
values of the characters.

Pamela Andrews is a young servant of 15,
very pious and innocent, serving Lady B. as a
waiting-maid, in Bedfordshire. When the lady
dies, her son, the squire Mr B. shows more and
more his attraction towards Pamela, first by being
kind to her (he gives her his mother's clothes),
then by trying to take advantage of her in the
Summer House. But she resists, and as he wants
to pay her to keep the secret, she refuses and tells
Mrs Jervis, the housekeeper (her best friend in the
house, a motherly figure although faithful to Mr
B.). Pamela thinks of going back to her parents,
who are very poor, to preserve her innocence, but
can't make up her mind. Mr B. plans to marry her
to Mr Williams, his chaplain in Lincolnshire, and
gives money to her parents in case she then lets
him take advantage of her. She refuses and
decides to go back to her parents.

But Mr B. intercepts her letters to her parents
and tells them she has an affair with a poor
clergyman and that he will send her to a safe
place to preserve her honour. Therefore, Pamela
is driven to Lincolnshire Estate and begins a
Journal (because she is a prisoner and can't write
letters anymore) hoping it will be sent to her
parents one day. The housekeeper there, Mrs
Jewkes, is very different from Mrs Jervis : she is a
vulgar, rude, masculine woman devoted to Mr B.
She imposes Pamela to be her bedfellow. Mr B
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promises her that he won't approach her without
her leave (indeed he's away from Lincolnshire for
a long time).

Pamela meets Mr Williams and they agree to
communicate by putting letters under a sunflower
of the garden. Mrs Jewkes beats her because she
calls her "her Jezebel". Mr Williams asks the
gentry of the village for help and even though
they pity Pamela, no one agrees to help her
because of Mr B.'s social position. Mr Williams
proposes marriage to her, in order to escape Mr
B's wickedness.

Mr Williams is attacked and beaten by
robbers. Pamela wants to escape when Mrs
Jewkes is away but is very frightened by two bulls
watching her (they are actually cows). By mistake,
Mr Williams reveals the correspondence to Mrs
Jewkes, and as a result Mr B. is jealous and says
he hates Pamela. He wants to marry her to one of
his servants. Mr Williams is arrested. Pamela is
desperate, she thinks of running away and making
them believe she has been drowned in the pond.
She tries to climb a wall but can't do it: she is
injured and renounces escape.

Mr B. comes back. He sends her a list of
Articles which would rule their partnership : she
refuses each point because it would mean to be
his mistress. Mr B. tries to go to bed with her
disguised as Nan (the housemaid) with the
complicity of Mrs Jewkes. But Pamela faints and
thwarts his designs. He seems to repent then, he
is kinder in his attempts to seduce her. She
implores him to cease. When he talks to her in
the garden, he implicitly says he loves her but
can't marry her because of the social gap.

A gypsy fortune-teller wants to predict
Pamela's future, but only in order to give her a bit
of paper warning her against a sham-marriage.
Pamela has hidden a parcel of letters under a rose
bush and when she comes to take them back, Mrs
Jewkes seizes them and gives them to Mr B. After
having read the letters, Mr B. feels pity for what
she has undergone because of him and really
decides to marry her.

But she still doubts him and begs him to let

her return to her parents. He is vexed but lets her
go. She bids him goodbye and feels strangely sad.
On her way home, he sends her a letter wishing
her a good life. Pamela is moved and realizes she
is in love. Then he sends her a second paper
asking her to come back because he's very ill : she
accepts. Mr B.'s sister, Lady Davers, is very cross
with him for taking Pamela as his wife.

Pamela and Mr B. talk of their future life as
husband and wife and she agrees with everything
he says. She explains why she doubted him. This
is the end of her trials : she is more submissive to
him and owes him everything now as a wife. Mr
Williams is released. Some neighbours come to
the estate and all admire Pamela. Pamela's father
comes to take her away but he is reassured when
he sees Pamela happy.

Finally, she marries Mr B. in the chapel. But
when Mr B. has gone to see a sick man, Lady
Davers comes to threaten Pamela and considers
she is not really married. Pamela escapes by the
window and goes in Colbrand's chariot to be
taken away to Mr B. The following day, Lady
Davers enters their room without permission and
insults Pamela. Mr B. is furious, he wants to
renounce his sister, but Pamela wants to reconcile
the two of them. But Lady Davers is sti ll
contemptuous towards Pamela. Vexed, she
mentions Sally Godfrey, a girl Mr B. seduced in
his youth, with whom he had a child. He is cross
with Pamela because she dared approach him
when he was in a temper.

Lady Davers accepts Pamela. Mr B. explains
to Pamela what he expects of his wife. They go
back to Bedfordshire. Pamela rewards the good
servants with money and forgives John who
betrayed her. They make a little "Airing" to a
farmhouse and encounter Miss Goodwin, Mr B's
child. Pamela would like to take her with them.
They learn that Sally Godfrey now lives happily in
Jamaica with a husband. Pamela is praised by the
gentry of the neighbourhood who once despised
her.
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Fiction by Women
In order to write Pamela, Richardson drew

profusely on the English popular fiction of his
lifetime. A great number of novels written
specifically for women, and frequently by women
(Elizabeth Rowe, Mary Davys, Jane Barker, Eliza
Haywood), appeared between 1700 and 1740.
These works dealt with experiences of women in
the trials of love. Few of these novels lasted very
long on the market, or received much general
attention. Some featured stories of love and
courtship, others of love and seduction (or even
rape). The authors showed their heroines to
endure restriction and passivity, and prove that
they have the capability to think and fend for
themselves. The heroine, however disadvantaged,
could implicitly defy the world of masculine
authority around her by becoming the center of
the narrative, with masculine characters only
figures in her story.
 
Epistolary Form

The novel in letters (epistolary novel) had
existed before Richardson, but not in the context
in which he used it. Since the publication of
Lettres portugaises of 1669, which was thought
of as a collect ion of real-l ife letters by a
Portuguese nun to the French cavalier who had
abandoned her, the epistolary mode had been
recognized as presenting the voice of love. A
classical precedent for the form can be found in
Ovid's Heroides.

Richardson's Interventions in the Novel Genre
Richardson adapted the motifs of popular

feminine and domestic fiction, using it to a
stronger psychological effect. He gave voice to a
heroine whose "soul is of equal importance with
the soul of a princess," with whom women
readers could identify because she was English
(unlike many aristocratic heroines of romance
novels), because she came from the working
class, and was tryingn to make her way through
the world. Pamela is threatened by Mr. B., a man
with every power imaginable. As her master,

employer, and justice, he can abuse her only
because she comes from a lower class. For a
while, she even becomes his hostage, and almost
a victim of rape, but eventually marries him out
of love, having preserved her virtue and
impressed him with her perseverence. 

Richardson incorporated aspects of the
different literary predecessors into his work: the
educational, the entertaining, and the utilitarian.
His makes the "love" letters addressed not to a
lover, but to Pamela's parents, restricting and
re-defining the genre of letter-writing and of the
novel. The letter in Pamela is not a a part of
private communication, whose contents might
better be kept secret, or whose pathos invites
readers' pity. Rather, it is an expression of
exemplary ethical and emotional feeling whose
virtue and chastity warrant publication.

Publication History of Pamela 
Pamela was first published anonymously in

two volumes in November 1740. A revised
edition with a lengthy introduction was published
in February 1741, and three further revised
editions were published that same year. In
December 1741 a two-volume sequel was
published, written in response to numerous
criticisms, parodies and spurious continuations of
the  o r i g ina l  work  tha t  int e r fer ed  w i th
Richardson's literary and ethical mission. In 1742,
a deluxe, illustrated octavo edition (the one
illustrated by the French engraver Gravelot) of all
four volumes was published, in which the text
was again revised and the much criticized
introduction replaced with a voluminous table of
contents, summarizing each letter and journal
entry. Two further revised editions of the first
part of Pamela were published in 1746 and 1754,
and shortly after Richardson's death in 1761
another four-volume edition was published,
containing what was subsequently assumed to be
the final text of the novel. 

During the 1750s Richardson had undertaken
an extensive revision of Pamela , making
numerous stylistic alterations while adding and
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deleting phrases, sentences, paragraphs and even
lengthy passages of several pages. Richardson did
not print the resulting text during his lifetime, but
it was preserved by his daughters after his death,
and finally used as the copy text for an edition of
Pamela published in 1801. The provenance of
this edition was first demonstrated in an article by
Richardson's biographers, Eaves and Kimpel, in
1967. The interleaved copy text, however, is not
known to have survived. 

Our project is l imited to the editions
published in the eighteenth century, for the
purposes of l imit ing  the analysi s of the
composition of images and text, as well as
changes in visual representation of characters to
the period before the French Revolution. The
changes in illustration quality and content reflect
many changes in the cultural climate between the
first edition of 1741 and the end of the century.
Editions with illustrations of lower quality are
interesting in their own right as indications of the
fate of literary works once their fame takes them
beyond the influence of their author. 

Pamela: or, Virtue Rewarded 
Samuel Richardson's first novel Pamela: or,

Virtue Rewarded (1740) is his most widely read
work. At once profoundly influential, yet heavily
and publicly vilified, the novel's publication
marked the beginning of one of the most
astounding moments in literary history and laid
the foundation for Richardson's status as one of
the founding fathers of the modern novel. 

Pamela began life a year before the final text
emerged. Richardson had been approached by
publishers and friends Charles Rivington and
John Osborn in 1739 to write a series of model
letters aimed at the lower classes, subsequently
published in 1741 under the title Familiar Letters.
One of the series of correspondences contained
within the work related the supposedly true tale
of a young servant's resistance to her master's
attempts to seduce her. Richardson clearly saw
the moral and literary potential of the narrative
and temporarily abandoned Familiar Letters in

order to work on a novelised version of the tale.
Pamela fleshed out the bare bones of the original
correspondence into an intriguing, complex
two-volume epistolary novel, concerned with
issues of marriage, morality, virtue, love and the
restraints that socia l status  impose upon
individual behaviour and subjectivity. Like
Familiar Letters, Pamela was conceived as a
simultaneously diverting and didactic project. In
contrast to earlier romance narratives by writers
such as Eliza Haywood, Richardson imbued the
traditional seduction plot with a degree of realism
and made claims to a more elevated literary and
moral design. As the Preface outlines, the text's
project is "to Divert and Entertain, and at the
same time to Instruct, and Improve the Minds of
the YOUTH of both Sexes". 

The novel begins with the death of the
mistress of the B. household, leaving her servant
Pamela concerned about her future. From the
opening sentences we learn that Pamela is an
exceptional young woman in exceptional
circumstances. As a favourite of her mistress,
Pamela has been moderately educated in writing,
keeping accounts and needlework, and feels that
such supposed advantages disadvantage her in the
female labour market in which such skills are
largely superfluous. However, her mistress's son
Mr. B. decides to keep Pamela on in service, with
special duties to take care of the household linen.
Soon he gives Pamela a suit of clothes that had
belonged to his mother and Pamela begins to feel
some anxiety about B.'s designs upon her.
Though the practice of bequeathing clothes to
servants in wills or passing on unfashionable or
cast-off clothes was relatively commonplace at
the time, the inappropriateness of B. giving the
young woman such items as fine cambric aprons,
a silk gown, stays and stockings causes Pamela
embarrassment, even while she is evidently
flattered, and raises her parents' fears that their
daughter is "being set so above" herself that her
virtue is in danger. 

Pamela, or Virtue Rewarded is an epistolary
novel by Samuel Richardson, first published in
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1740. It tells the story of a maid named Pamela
whose master, Mr. B., makes unwanted advances
towards her. She rejects him continually, and her
virtue is eventually rewarded when he shows his
sincerity by proposing an equitable marriage to
her. In the second part of the novel, Pamela
attempts to accommodate herself to upper-class
society and to build a successful relationship with
him. The story was widely mocked at the time for
its perceived licentiousness and it inspired Henry
Fielding (among many others) to write two
parodies: Shamela (1741), about Pamela's true
identity; and Joseph Andrews (1742), about
Pamela's brother.

Summary 

Fifteen-year-old Pamela Andrews is a servant
at an estate in the county of Bedfordshire,
England. She keeps a journal and frequently
writes home to her impoverished parents, John
and Elizabeth Andrews. In her latest letter, she
reports news of the death of her elderly employer,
Lady B., but says her son, Squire B., plans to
retain her and the rest of the staff. She encloses in
the letter four guineas the young man gave her as
a gesture of good faith. All he asks is that she
remain a good and diligent employee.  

Before she has a chance to seal and send the
letter, which she wrote in the deceased woman's
dressing room, the squire enters and reads it.
Pamela is embarrassed. However, he compliments
her on her generosity toward her parents and on
her handwriting and her ability to spell.  

"I see my good mother's care in your learning
has not been thrown away on you," he says.  

Pamela sends the letter via the young master's
footman, John, who is traveling in the direction
of her parents' home. Sometime later,  she
receives a letter from her parents thanking her for
the money but warning her never to compromise
her virtue for material gain.  

"I hope the good 'squire has no design," they
say, fearing that an ulterior motive was behind his
generosity.  

Pamela writes back to say that their letter has
planted suspicion in her heart, but she assures
them that "I never will do any thing that shall
bring your grey hairs with sorrow to the grave."
She also notes that the housekeeper, Mrs. Jervis,
treats her respectfully.  

When the the squire's sister, Lady Davers,
comes to Bedforshire to visit her brother, she
tells him it is improper for so pretty a girl as
Pamela to be living under the roof of a bachelor,
Pamela reports in a second later. Instead, Lady
Davers says, Pamela should live with her. The
squire agrees to the arrangement.  

However, the squire delays relocating Pamela.
In the meantime, he gives her his deceased
mother's fine silk clothes, as well as shifts,
handkerchiefs, and aprons. Pamela sends the
clothes to her mother. A short while later, Pamela
tells her in another letter that the squire has given
her more garments and exquisite shoes. After
Mrs. Andrews writes back to remind her daughter
to keep on her guard, Pamela replies that the
squire has decided to keep her at Bedfordshire,
for he fears that the nephew of Lady Davers
might make advances toward her.  

But it is the squire who poses the threat. One
day in the summer house of his estate, he puts his
arm around her without warning and kisses her.
When she protests strongly, he becomes very
angry but then offers her gold to keep the
incident a secret. She refuses the money and later
writes to her parents about the incident and tells
Mrs .  Je rv i s  abou t  i t .  T he  housek eeper
sympathizes with her but says the squire probably
won't bother her again. Pamela then moves into
Mrs. Jervis's room.  

Sometime later, the squire angrily scolds
Pamela after he learns that she has informed her
parents and Mrs. Jervis of his behavior. Now, he
says, his reputation is compromised. However,
after calming down, he thrusts himself upon her,
kissing her and alluding to her as Lucretia-an
allusion with which Pamela is familiar-then
fondles her. (According to ancient Roman legend,
Lucretia was a beautiful woman who refused to
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yield to the advances of Tarquin, the lustful son
of a king. So he took her by force. In his long
poem The Rape of Lucrece, Shakespeare presents
a full accounting of this legend. To read the
summary of this poem, When Pamela breaks
away and runs to another room, he rips off a
piece of her dress. However, she closes and locks
the door before he can continue his pursuit. Then
she faints. When she comes to, Mrs. Jervis is at
her side. Apparently, after she fainted, the squire
looked through the keyhole, saw her lying on the
floor, summoned Mrs. Jervis, and broke open the
door.  

Later, in front of Pamela and Mrs. Jervis, the
squire attempts to downplay the incident,
claiming that Pamela exaggerated the details.
When he asks Mrs. Jervis for her opinion, she
sympathizes with Pamela but is afraid to accuse
her master of wrongdoing. At this point, Pamela
has made up her mind to leave Bedfordshire and
return home. However, she decides to remain at
Bedfordshire to complete a waistcoat she has
been fashioning for the squire. Mrs. Jervis assures
her it will be safe to stay awhile. Besides, Pamela
has worked hard on the coat and observes in a
letter to her parents, " I never did a prettier piece
of work; and I am up early and late to get it over;
for I long to be with you." 

Sometime later,  several of the squire's
aristocratic neighbors visit his Bedfordshire
estate. Among them are Lady Arthur, Lady
Brooks, Lady Towers, and a countess. They
compliment Pamela on her beauty, and Lady
Towers adds, "I should never care, if you were
my servant, to have you and your master in the
same house together." Laughter, laden with
innuendo, follows this remark. 

One day the squire proposes to give Pamela's
parents fifty guineas a year if she pledges to marry
the Rev. Arthur Williams, the squire's chaplain at
Lincolnshire. (The proposal is, of course, a ploy
to keep her within reach.) When Pamela refuses
the offer, he decrees that she may return home
the next morning and will order a carriage to
await her. As she prepares to leave, Mrs. Jervis

gives her five guineas from the master. 
However, after the carriage driver takes her

five miles on the road toward her home, he turns
off and takes her to the squire's Lincolnshire
estate instead. At this point in the story, the
reader learns that John, the footman charged with
delivering Pamela's letters, has first diverted all of
them to the attention of the squire. The latter has
read each of them and has held back recent ones. 

At Lincolnshire, Pamela is a virtual prisoner
under the watchful eye of the housekeeper, Mrs.
Jewkes. Not long after Pamela's arrival, she meets
the Rev. Williams. He has an apartment at the
Lincolnshire estate but resides most of the time
in a village three miles away, where he operates a
Latin school and sometimes preaches for the
village minister at Sunday services. He is sensible
and sober, and he sympathizes with the deeply
distressed Pamela. However, there is little he can
do to liberate her, for he depends on the squire
for his livelihood. When he talks with Mrs.
Jewkes about Pamela's plight, she rebuffs him.
She has the authority to ban him entirely from
the Lincolnshire estate if she so desires.  

Mrs. Jewkes follows Pamela everywhere, even
when she goes for walks on the grounds alone or
with Williams. However, Pamela and the minister
communicate in secret via messages left between
rocks in the flower garden. They devise an escape
plan that requires the help of others. In agreeing
to assist Pamela, Williams is taking a considerable
risk, for he appears to be in line for a ministerial
promotion-with a generous salary paid by the
squire. When he asks local citizens-Lady Jones,
Sir Simon Darnford, and Lady Darnford-whether
they might lodge Pamela for a time if she escapes
from the squire's estate, they refuse to take part.
When he asks another minister, Mr. Peters, the
same question, Peters tells Williams, "What! and
embroil myself with a man of Mr. B.'s power and
fortune! No, not I, I'll assure you!-" 

Moreover, because Squire B. seems to have
eyes and ears everywhere (including those of Sir
Simon), he learns of Pamela's desire to escape
with the assistance of Williams. After accusing
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Williams of "perfidious intrigue with that girl . . .
and  acknowledged contrivances for her escape,"
he orders his attorney, Mr. Shorter, to bring
charges against the minister for failure to pay an
overdue debt. Williams ends up in jail. 

Pamela tries to escape on her own by scaling
the wall on the estate, but she falls and suffers
injuries to her shins and an ankle. Maids have to
carry her back to the house, where she is
bedridden while recuperating.  

Oddly, though, in spite of the squire's
treatment of her, she cannot bring herself to hate
him. When she learns that he almost drowned
whi le  crossing a creek during  a  hunt ing
expedition, she writes in a letter to her parents,
"When I heard his danger, which was very great, I
could not in my heart forbear rejoicing for his
safety; though his death would have ended my
afflictions . . . O what an angel would he be in my
eyes yet, if he would cease his attempts, and
reform!" 

One day, while Pamela sits outside getting
fresh air, Mrs. Jewkes and others rush from the
house and surround her, claiming she was about
to escape. Mrs. Jewkes raises a closed fist to strike
her, but Monsieur Colbrand-a huge man hired to
help keep watch on Pamela-stops the cruel
housekeeper, saying it appeared that Pamela was
merely resting without any inclination to run off. 

Meanwhile, the squire arrives for a sojourn at
the estate. When Mrs. Jewkes accuses Pamela of
attempting another escape, he sharply reprimands
her as a troublemaker. Then, what happened at
Bed fordshi re  beg ins to  repea t  i t se l f  a t
Lincolnshire: He makes advances toward her
again and again, this time with Mrs. Jewkes
encouraging him. He also accuses her of
attempting to beguile Mr. Williams, a charge
which she denies. 

Frustrated that he can get nowhere with her,
the squire then offers her five hundred guineas to
do with what she wishes and proposes to give an
estate in Kent-along with its considerable
income-to her parents. In addition, he promises
to extend his favors to any relat ives she

designates and offers her new clothes, two
diamond rings, a diamond necklace, and a pair of
earrings. Lastly, he proposes to put all of his
servants at her command and assign two servants
to attend on her personally.  

In return for these favors, he says, she must
agree to be his mistress. After one year, he says,
he will marry her. Pamela refuses everything. In
particular, she notes that becoming his mistress
would turn her into a harlot. "What, sir, would
the world say, were you to marry your harlot?
That a gentleman of your rank in life should
stoop, not only to the base-born Pamela, but to a
base-born prostitute? Little, sir, as I know of the
world, I am not to be caught by a bait so poorly
covered as this!" 

Finally, the squire gives up and grants her
wish to her return to her parents. On her way
home, accompanied by Monsieur Colbrand and
the coach driver, Robin, the travelers stop at an
inn. There, Pamela sits down to eat just as a
messenger from the squire delivers a letter to her.
In it, the squire says he has read part of a journal
she left behind and was touched to learn that she
was concerned for his safety when he almost
drowned. Furthermore, he says, he now knows
how poorly Mrs. Jewkes treated her. He also
admits that he himself treated her badly. Then he
declares that he truly loves her and begs her to
return to Lincolnshire. However, he says, he will
understand if she wishes to continue on to her
home. Pamela also learns that the squire is ill. 

She returns to Lincolnshire, where she
discovers that the squire is in bed burning with a
fever. The next morning, however, he is much
improved, thanks to his drinking generous
quantities of sack whey to make him sweat out
the fever. Pamela and the squire are reconciled. It
turns out that she loves him as much as he loves
her, and she agrees to marry him. Later, the squire
sees to the release of Mr. Williams and says that
"if I have no fresh reason given me, perhaps I
shall not exact the payment [that he owes the
squire]."  

By and by, Pamela's father arrives in response
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to letters from her. When he sees that his
daughter and her husband-to-be are happy and
that Pamela has never compromised her virtue,
he approves of their relationship and returns
home.  

Meanwhile, Squire B.'s sister, Lady Davers,
strongly opposes a union of her brother and
Pamela on grounds that the latter is a mere
servant. But the squire ignores her. All is thus
going well-so well, in fact, that Mrs. Jewkes has a
change of heart and renounces her past cruelties
to Pamela. Sometime later, Pamela and the squire
marry in a private ceremony in a chapel at the
Lincolnshire estate. Mr. Williams presides, Mr.
Peters gives Pamela away, and Mrs. Jewkes
witnesses the ceremony.  

One day, Lady Davers-unaware that Pamela
and the squire are married-tries to come between
the couple by revealing that her brother had an
affair in his youth with a young woman named
Sally Godfrey. The squire then decides to open
the book on his past so that he and his new wife
will have no secrets between them. First, he tells
Pamela about an incident in Padua, Italy, in which
he disarmed a thug hired by a wicked nobleman
to kill a friend of the squire. In Sienna, the squire
dueled and wounded the nobleman, who died a
month later of a fever that the squire believes was
brought on by an illness, not the wound. His
reason for telling Pamela about this episode, he
says, is that if she ever hears of it he does not
want her to think "that you are yoked with a
murderer." Second, he tells Pamela about Miss
Godfrey. When he was in college, Miss Godfrey's
mother attempted to "draw me into marriage"
with the girl, he says." I was not then of age; and
the young lady, not half so artful as her mother,
yielded to my addresses before the mother's plot
could be ripened." He begs heaven's forgiveness
for his past misdeeds but says that in the future
he will deserve divine wrath if he ever wrongs
Pamela.  

Pamela accepts his answer but later muses, "I
wonder what became of her [Sally Godfrey]!
Whether she be living? And whether any thing

came of it?-May be I shall  hear full soon
enough!-But I hope not to any bad purpose." 

When Lady Davers is informed that Pamela
and her brother are married, she refuses at first to
believe that they are really husband and wife and
accuses Pamela of deceiving her by pretending
that she is married. A bitter quarrel erupts
between the squire and his sister. However, in
time Lady Davers comes to accept Pamela, and
the two women even begin to get along.  

One day the squire takes Pamela for a ride to
a dairy farm famous in the region for its fine
breakfasts. When he asks the farmer's wife, Mrs.
Dobson, whether the governess from a nearby
boarding school for girls still sends students there
as a reward for good performance, Mrs. Dobson
says several from the school are expected any
moment. A few minutes later, the students arrive
with a maidservant and seat themselves in
another room. Pamela goes in and chats with the
girls: Miss Booth, Miss Burdoff, Miss Nugent,
and Miss Goodwin. The squire enters and greets
them. A short while later, the maid takes them
into the garden to show them the beehives. On
their way out, Miss Goodwin curtseys to the
squire, and Pamela asks whether she knows him. 

"Yes, madam . . . .It is my own dear uncle."  
After she joins the others, the squire says

Miss Goodwin is in fact the daughter of the
squire and Sally Godfrey, who now lives in
Jamaica with her husband. "Her mother chose
that name for her because she should not be
called by her own," he says. Pamela goes outside
to have a word with her. 

Pamela writes in her diary, "I took her in my
arms, and said, O my charming dear! will you love
me?-Will you let me be your aunt?  Yes, madam,
answered she, with all my heart! and I will love
you dearly." 

Afterward, the squire says, "Well, Pamela,
now can you al low me to love this l i tt le
innocent?" 

"Allow you, sir . . . .You would be very
barbarous, if you did not; and I should be more
so, if I did not further it all I could, and love the
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little lamb myself, for your sake and for her own
sake; and in compassion to her poor mother,
though unknown to me." Tears well in Pamela's
eyes. 

The couple settle in at Bedforshire, where
Pamela helps her husband adjust to virtuous
living and he instructs her in the ways of society.
The squire has granted the Kent estate to
Pamela's parents. The novel ends with the
following paragraph. 

Here end, at present, the letters of Pamela to
her father and mother. They arrived at their
daughter's house on Tuesday evening in the
following week, and were received by her with
the utmost joy and duty; and with great goodness
and complaisance by Mr. B-.  And having resided
there till every thing was put in order for them at
the Kentish estate, they were carried down thither
by himself, and their daughter, and put into
possession of the pretty farm he had designed for
them.

Settings 
The action takes place in England in the first

half of the 18th Century in the counties of
Bedfordshire and Lincolnshire. Bedford, the
capital of Bedfordshire, is about forty-five miles
north of London. Lincoln, the capital of
Lincolnshire, is about thirty miles north of
Bedford. Squire B. recounts incidents occurring
during his travels in Italy, Germany, and Austria;
but all present action in the novel takes place in
England.  

Characters 

Pamela Andrews: Intelligent, beautiful, and
morally upright fifteen-year-old servant in the
employ of a wealthy squire who repeatedly
attempts to seduce her but fails. Pamela helps to
support her impoverished parents. 

Squire B.: Pamela's master,  relent less
pursuer, and eventually husband. He treats
Pamela as one of his possessions. However, after
she rebuffs his advances again and again, he

comes to respect and love her.  
Lady B.:  Mother of Squire B.  At the

beginning of the novel, she dies, leaving her
money and estates to her son, Squire B. She
treated Pamela well  and even saw to her
education.  

John and Elizabeth Andrews: Pamela's
parents. 

Lady Davers: Sister of Squire B. She
strongly opposes a marriage between her brother
and Pamela. 

Lord Davers: Husband of Lady Davers. 
Mrs. Jervis: Housekeeper at the squire's

Bedfordshire estate. She befriends Pamela and
sympathizes with her in her struggle to maintain
her virtue. 

Jonathan: Elderly butler at the squire's
Bedfordshire estate. He respects Pamela and
comforts her after overhearing a conversation in
which the squire insults Pamela.  

Mr. Longman: Steward at the squire's
Bedfordshire estate. Like Jonathan, he treats
Pamela respectfully. He provides her writing
paper and pens.  

Isaac, Benjamin: Servants at the squire's
Bedfordshire estate. 

Jane, Hanna: Servants at the squire 's
Bedfordshire estate. 

Rache l :  Housema id  a t  the  sq u i r e ' s
Bedfordshire estate. 

John: The squire's Bedfordshire footman. 
Arthur: Gardener at the Bedfordshire estate. 
Lady Arthur, Lady Brooks, Lady Towers,

Countes s :  Guest s  o f  the  squ i re  a t  h i s
Bedfordshire estate. They compliment Pamela on
her remarkable beauty but also make innuendoes
about her living under the same roof as the
squire. 

Mrs. Jewkes: Housekeeper at the squire's
Lincolnshire estate. She treats Pamela cruelly
while overseeing her virtual imprisonment at
Lincolnshire.  

Robin: The squire's Lincolnshire footman. 
Rev. Arthur Williams: Young minister who

operates a Lat in school near the squire 's
JANUARY, FEBRUARY 2009 AZEEM ENGLISH MAGAZINE19



Lincolnshire estate. Although he depends on the
squire for his livelihood, he tries to help Pamela
escape the clutches of the squire. When the squire
learns Mr. Williams abetted Pamela in her attempt
to escape from Lincolnshire, he brings charges
against him that result in his imprisonment. 

Lady Jones: Neighbor whom Mr. Williams
informs of Pamela's mistreatment by the squire at
Lincolnshire. She tells Mr. Williams that she
sympathizes with Pamela's plight but will not
become involved in Williams's scheme to help
Pamela escape. 

Sir Simon Darnford and Mrs. Darnford:
Neighbors whom Mr. Williams informs of
Pamela ' s  mist rea tment  by the  squ ire  a t
Lincolnshire. When Williams asks Mrs. Darnford
to become involved in the scheme to help Pamela
escape, she says she must consult with her
husband, Sir Simon, who says, "If he [the squire]
takes care she [Pamela] wants for nothing, I don't
see any great injury will be done her." Sir Simon
informs the squire of the escape plan.  

Mr. Peters: Minister acquainted with Mr.
Williams. The latter tells him of Pamela's plight as
a virtual captive of the squire and asks him to
lodge Pamela if she escapes. He refuses to assist,
however, for fear of arousing the wrath of the
squire. Later, however, he becomes a friend and
admirer of Pamela and gives her away at her
wedding. 

Mrs. Peters: Wife of Mr. Peters. She says
Pamela is a "worthy pattern for all the young
ladies in the county." 

Nan, Mrs. Ann: Servants at the squire's
Lincolnshire estate. 

Monsieur Colbrand: Gigantic man who
helps Mrs. Jewkes monitor the activities of
Pamela. He sides with Pamela when Mrs. Jewkes
accuses her of attempting to escape. 

Mr. Martin, Mr. Arthur, Mr. Brooks,
Mr.Chambers: Dinner guests at the Lincolnshire
estate after Pamela and the Squire are married.
They raise a toast to the health and happiness of
the newlyweds. 

Mr. Shorter: The squire's attorney. He takes

the legal measures necessary to jail Mr. Williams.  
Sally Godfrey: Young lady with whom the

squire was intimate while he was in college. 
Miss Goodwin: Illegitimate child of the

squire and Sally Godfrey. Miss Goodwin is a
student at a boarding school 

Miss Booth, Miss Burdoff, Miss Nugent:
Fellow students of Miss Goodwin at the boarding
school.  

Miss Dobson: Governess at the boarding
school.  

Mr. Carlton: Dying man whom the squire
visits while Lady Davers berates Pamela after
Pamela and the squire are reconciled. Mr.
Carlton's illness helps to bring out the squire's
compassion for fellow human beings. 

Mrs. Worden: Servant of Lady Davers. 
Jackey: Impertinent and foul-mouthed

nephew of Lady Davers. Upon becoming
acquainted with Pamela, he attempts to kiss her. 

Abraham: Servant and footman of the
squire. 

Thomas: The squire's groom (person who
tends and feeds horses). 

B o r o u g h s  S i s t e r s :  G u e s t s  a t  t h e
Lincolnshire estate who compliment Pamela. 

Mr. Perry: Guest at the Lincolnshire estate
who says Pamela is "the loveliest person I ever
saw." 

Farmer Nichols's Wife and Daughters:
Persons from whom Pamela purchases material
to make a gown and two petticoats. 

Farmer Norton, His Wife, His Daughter:
People with whom Pamela lodges on her way to
Lincolnshire. 

Farmer Jones: Man who helps Pamela's
father. 

Various Other Acquaintances of Pamela and
the Squire 

Type of Work and Year of Publication 
Pamela; or, Virtue Rewarded is an epistolary

novel centering on the relationship between a
beautiful servant girl and her aristocratic master.
An epistolary novel is one in which a character
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(or characters) tells the story through letters
(epistles) sent to a friend, relative, etc., and/or
through journal entries. Samuel Richardson began
writing Pamela in 1739 and completed and
published it in 1740. 

Source 
Richardson based the novel on an account of

real-life events in which a serving maid resists the
amorous advances of her employer. 

Narration and Structure 
Fifteen-year-old Pamela Andrews, the

protagonist, tells the story in first-person point of
view in (1) letters she writes to her parents and
other characters and (2) in a journal in which she
reports daily happenings as well as the contents
of letters written to her. An omniscient narrator
intrudes briefly to inform the reader of events
outside the scope of Pamela's purview. The
author presents the chapters in the form of letters
or journal  entries.  The r is ing act ion and
development of the conflict take place at Squire
B.'s Bedfordshire estate. The conflict intensifies
after Pamela is taken against her will to the
squire's Lincolnshire estate. The conflict reaches
its climax when Pamela is at an inn between
Lincolnshire and Bedfordshire and receives a
letter in which the squire declares his love for her.
The long denouement of the story takes place
mainly at the Lincolnshire estate after Pamela
returns to the squire. The story concludes when
the newlyweds return to the Bedfordshire estate.
After the conclusion, the author presents
observations intended to instruct the reader. 

Advantages and Disadvantages of Epistolary
Writing 
In Pamela, the central character reveals in her

journal and letters the intimate details of her
everyday l i fe in language that  is  s imple,
straightforward, and conversational.  This
approach makes the novel easy to read and
understand. Moreover, it creates a closeness with
the reader, as if he or she were the recipient of

the letters or the reader of the journal. There are
obvious drawbacks to epistolary narration,
however. As in other first-person accounts, the
narrator cannot enter the minds of other
characters (as in third-person omniscient
narration). In addition, the narrator must be
present for all the action or report it in accounts
she receives secondhand. Finally, since the
narrator writer her letters or journal entries after
an event, the storytelling loses at least some of its
air of immediacy. Nevertheless, Richardson's
approach was popular with readers, and the novel
sold out quickly. 

Climax 
The climax occurs when the squire declares

his love for Pamela in the letter he sends her after
she leaves his Lincolnshire estate. A minor, or
secondary, climax occurs when the squire's sister,
Lady Davers, overcomes her upper-class pride
and prejudice and accepts  Pamela as her
sister-in-law.  

Themes 
Love: Romantic, Familial, Brotherly, and

False 
The novel is of course a love story, and

Pamela is the fulcrum on which the story turns.
One day, the story centers on familial love, which
Pamela exchanges with her parents; the next day,
on false love, or lust, which the squire attempts to
inflict on Pamela; another day, on brotherly love,
which Pamela exchanges with Mrs. Jervis and
other coworkers; and on another day, true
romantic love, which Pamela exchanges with the
squire. Love conquers the cruel heart of Mrs.
Jewkes and the proud heart of Lady Davers. It
softens the heart of a fearsome giant, Monsieur
Colbrand. It causes the squire to free the Rev.
Arthur Williams from jail. It enables the squire to
renounce his past wrongs. And, finally, it enables
Pamela to embrace the squire's illegitimate
daughter.  

Preservation of Virtue 
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In the face of the squire's attempts to seduce
her, Pamela never once gives in to him. She turns
down his offers of great sums of money, servants
at her beck and call, and other favors in order to
preserve her virtue. Although she discovers after
a time that she loves him, she refuses to bed with
him outside of marriage.  

Class  and Gender  Distinctions,  Sexual
Harassment 
In protecting herself from the clutches of her

male employer, Pamela is at a considerable
disadvantage. The European culture of the 1700s
gave every advantage to males,  especial ly
upper-class males. Pamela, of course, is a
lower-class female servant. A pretty servant girl
was easy prey for a wealthy master who took a
fancy to her, for he could use his money and
power to entice her or sexually harass her. After
the squire begins treating Pamela as a young
woman instead of a sexual object, he declares his
love for her. However, his sister, Lady Davers,
strongly opposes his relationship with Pamela on
grounds that she is a mere servant from a
lower-class family. Only after a long and painful
struggle does she come to accept Pamela.  

Use and Misuse of Money and Material
Possessions 
At first, the squire attempts to buy Pamela's

favors with money and clothes. When these
attempts fail, he offers her more money, more
clothes, jewels, and an estate for her father and
mother. But Pamela is not for sale at any price.
The squire uses money in the same way with
others. For example, he controls and manipulates
the Rev. Arthur Williams through the money he
pays him. Then he jails the minister after he is
unable to pay a debt. Pamela, on the other hand,
gives large portions of the money she earns to her
impoverished parents. Her generosity-and her
rebuffs of his attempts to buy her-set an example
for him that he eventually follows. After marrying
Pamela, he freely shares his bounty, telling his
wife, "Give her [Mrs. Jewkes], then . . .twenty

guineas, as a compliment on your nuptials. Give
Colbrand ten guineas: the two coachmen five
guineas each; to the two maids at this house five
guineas each; give Abraham five guineas; give
Thomas five guineas; and give the gardeners,
grooms, and helpers, twenty guineas among
them."  

Author's Instructive Themes 
At the end of the novel, the author presents

observations intended to instruct the reader. Each
of the observations focuses on a theme in the
novel. Following are the author's observations: 

The reader will here indulge us in a few brief
observations, which naturally result from the
story and characters; and which will serve as so
many applications of its most material incidents
to the minds of YOUTH of BOTH SEXES. 

Fi r s t ,  then,  in  the  cha rac t er  o f  the
GENTLEMAN,  may be  seen  tha t  o f  a
fashionable libertine, who allowed himself in the
free indulgence of his passions, especially to the
fair sex; and found himself supported in his
daring attempts, by an affluent fortune in
possession, a personal bravery, as it is called,
readier to give than take offence, and an
imperious will: yet as he betimes sees his errors,
and reforms in the bloom of youth, an edifying
lesson may be drawn from it, for the use of such
as are born to large fortunes; and who may be
taught, by his example, the inexpressible
difference between the hazards and remorse
which attend a profligate course of life, and the
pleasures which flow from virtuous love, and
benevolent actions. 

In the character of Lady DAVERS, let the
proud, and the high-born, see the deformity of
unreasonable passion, and how weak and
ridiculous such persons must appear, who suffer
themselves, as is usually the case, to be hurried
from the height of violence, to the most abject
submission; and subject themselves to be
outdone by the humble virtue they so much
despise. 

L e t  g o o d  C L E R G Y M E N ,  i n  M r .
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WILLIAMS, see, that whatever displeasure the
doing of their duty may give, for a time, to their
proud patrons, Providence will, at last, reward
their piety, and turn their distresses to triumph;
and make them even more valued for a conduct
that gave offence while the violence of passion
lasted, than if they had meanly stooped to flatter
or soothe the vices of the great. 

In the examples of good old ANDREWS and
his WIFE, let those, who are reduced to a low
estate, see, that Providence never fails to reward
their honesty and integrity: and that God will, in
his own good time, extricate them, by means
unforeseen, out of their present difficulties, and
reward them with benefits unhoped for. 

The UPPER SERVANTS of great families
may, from the odious character of Mrs. JEWKES,
and the amiable ones of Mrs. JERVIS, Mr.
LONGMAN, etc. learn what to avoid, and what
to choose, to make themselves valued and
esteemed by all who know them. 

And, from the double conduct of poor
JOHN, the LOWER SERVANTS may learn
fidelity, and how to distinguish between the
lawful and unlawful commands of a superior. 

The poor deluded female, who, like the once
unhappy Miss GODFREY, has given up her
honour, and yielded to the allurements of her
designing lover, may learn from her story, to stop
at the first fault; and, by resolving to repent and
amend, see the pardon and blessing which await
her penitence, and a kind Providence ready to
extend the arms of its mercy to receive and
reward her returning duty: While the prostitute,
pursuing the wicked courses, into which, perhaps,
she was at first inadvertently drawn, hurries
herself into filthy diseases, and an untimely death;
and, too probably, into everlasting perdition. 

Let the desponding heart be comforted by
the happy issue which the troubles and trials of
PAMELA met with, when they see, in her case,
that no danger nor distress, however inevitable,
or deep to their apprehensions, can be out of the
power of Providence to obviate or relieve; and
which, as in various instances in her story, can

turn the most seemingly grievous things to its
own glory, and the reward of suffering innocence;
and that too, at a time when all human prospects
seem to fail. 

Let the rich, and those who are exalted from
a low to a high estate, learn from her, that they
are not promoted only for a single good; but that
Providence has raised them, that they should
dispense to all within their reach, the blessings it
has heaped upon them; and that the greater the
power is to which God hath raised them, the
greater is the good that will be expected from
them. 

From the low opinion she every where shews
of herself, and her attributing all her excellencies
to pious education, and her lady's virtuous
instructions and bounty; let persons, even of
genius and piety,  learn not to arrogate to
themselves those gifts and graces, which they owe
least of all to themselves: Since the beauties of
person are frail; and it is not in our power to give
them to ourselves, or to be either prudent, wise,
or good, without the assistance of divine grace. 

From the same good example, let children
see what a blessing awaits their duty to their
parents, though ever so low in the world; and that
the only disgrace, is to be dishonest; but none at
all to be poor. 

From the economy she purposes to observe
in her elevation, let even ladies of condition learn,
that there are family employments, in which they
may and ought to make themselves useful, and
give good examples to their inferiors, as well as
equals: and that their duty to God, charity to the
poor and sick, and the different branches of
household management, ought to take up the
most considerable portions of their time. 

From her signal veracity, which she never
forfeited, in all the hardships she was tried with,
though her answers, as she had reason to
apprehend, would often make against her; and the
innocence she preserved throughout all her
stratagems and contrivances to save herself from
violation: Persons, even sorely tempted, may learn
to preserve a sacred regard to truth; which always
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begets a reverence for them, even in the
corruptest minds. 

In short, 
Her obliging behaviour to her equals, before

her exaltation; her kindness to them afterwards;
her forgiving spirit, and her generosity; 

Her meekness, in every circumstance where
her virtue was not concerned; 

Her charitable allowances for others, as in the
case of Miss Godfrey, for faults she would not
have forgiven in herself; 

Her kindness and prudence to the offspring
of that melancholy adventure; 

Her maiden and bridal  puri ty ,  which
extended as well to her thoughts as to her words
and actions; 

Her signal affiance in God; 
Her thankful spirit; 
Her grateful heart; 
Her diffusive charity to the poor, which

made her blessed by them whenever she appeared
abroad; 

The cheerful ease and freedom of her
deportment; 

Her parental, conjugal, and maternal duty; 
Her social virtues; 
Are all so many signal instances of the

excellency of her mind, which may make her
character worthy of the imitation of her sex.  And
the Editor of these sheets will have his end, if it
inspires a laudable emulation in the minds of any
worthy persons, who may thereby ent it le
themselves to the rewards, the praises, and the
blessings, by which PAMELA was so deservedly
distinguished.

We people of fortune, or such as are born to
large expectations, of both sexes, are generally
educated wrong. You have occasionally touched
upon this, Pamela, several times in your journal,
so justly, that I need say the less to you. We are
usually so headstrong, so violent in our wills, that
we very little bear control. 

Humoured by our nurses, through the faults
of our parents, we practise first upon them; and
shew the gratitude of our dispositions, in an

insolence that ought rather to be checked and
restrained, than encouraged. 

Next, we are to be indulged in every thing at
school; and our masters and mistresses are
rewarded with further grateful instances of our
boisterous behaviour. 

But, in our wise parents' eyes, all looks well,
all is forgiven and excused; and for no other
reason, but because we are theirs. 

Our next progression is, we exercise our
spirits, when brought home, to the torment and
regret of our parents themselves, and torture their
hearts by our undutiful and perverse behaviour to
them, which, however ungrateful in us, is but the
natural consequence of their culpable indulgence
to us, from infancy upwards. And then, next,
after we have, perhaps, half broken their hearts, a
wife is looked out for: convenience, or birth, or
fortune, are the first motives, affection the last (if
it is at all consulted): and two people thus
educated, thus trained up, in a course of unnatural
ingratitude, and who have been headstrong
torments to every one who has had a share in
their education, as well as to those to whom they
owe their being, are brought together; and what
can be expected, but that they should pursue, and
carry on, the same comfortable conduct in
matrimony, and join most heartily to plague one
another? And, in some measure, indeed, this is
right; because hereby they revenge the cause of all
those who have been aggrieved and insulted by
them, upon one another. 

Study Questions and Essay Topics 
1. In her letters and journal entries, Pamela

often reports the compliments others give
her. For example, in Letter IV (to her
mother) she .. . .writes that Lady Davers
"thought me the prettiest wench she ever saw
in her life." Later in the novel, she reports
that Sir Simon ....Darnford "swore he never
saw so easy an air, so fine a shape, and so
graceful a presence" as Pamela's and that he
referred to her as ....       (see: page 27)
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Hypothesis
"A hypothesis is a logical supposition, a

reasonable guess, an educated conjecture. It
prov id es  a  t ent a t iv e  exp l ana t ion  fo r  a
phenomenon under investigation." (Leedy and
Ormrod, 2001).

Hypotheses are not unique to research. They
are constantly generated in the human mind as we
work to understand day-to-day phenomena. By
formulating a series of reasonable guesses of
cause and effect we are able to understand and
explore  the  event s  in  ou r  su r round ing
environment (Leedy and Ormrod, 2001).

Importance of Hypothesis
A hypothesis is important because it guides

the research. An investigator may refer to the
hypothesis to direct his or her thought process
toward the solution of the research problem or
sub-prob lems .  The hypothes is  he lps  an
investigator to collect the right kinds of data
needed for the investigation. Hypotheses are also
important because they help an investigator to
locate information needed to resolve the research
problem or sub-problems (Leedy and Ormrod,
2001).

Support or Reject
A hypothesis is never proved or disproved!

In fact, an investigator who sets out to prove a
hypothesis would lose the impartiality of the
research investigation (Leedy and Ormrod, 2001). 

In research, an investigator is able to either
support or reject a hypothesis. If a hypothesis is
rejected, it will lead an investigator to new
hypothesis to explain the phenomenon in
question. If a hypothesis is continually supported,
it may evolve into a theory (Leedy and Ormrod,
2001). 

As a hypothesis is continually supported over
time by a growing body of data, it becomes a

theory. A theory is describes as "an organized
body of concepts and principles intended to
explain a particular phenomenon"(Leedy and
Ormrod,  2001) .  A theory  i s  s imi lar to a
hypothesis in that it offers a tentative explanation
for a phenomenon that new data will either
support or not support. Both are supported or
rejected based on testing by various investigators
under different conditions. An example of a well
known theory is Einstein's theory of relativity
(Leedy and Ormrod, 2001). 

A hypothesis is a tentative statement that
proposes a possible  explanat ion to some
phenomenon or event. A useful hypothesis is a
testable  s t atement  which may inc lude  a
prediction. It should not be confused with a
theory. Theories are general explanations based
on a large amount of data. For example, the
theory of evolution applies to all living things and
is based on wide range of observations. However,
there are many things about evolution that are
not fully understood such as gaps in the fossil
record. Many hypotheses have been proposed
and tested. To learn about what is not known or
to verify a notion, the so-called "scientific
method" might be carried out and an actual
experiment may be conducted. It does not matter
that your experiment has been done a thousand
times before or that your teacher already knows
the results. What matters is that you don't know
the results and that you can independently find a
verifiable answer. In real experiments, real
hypotheses should be written before the actual
experiment.

The key word is testable. That is, you will
perform a test of how two variables might be
related. This is when you are doing a real
experiment. You are testing variables. Usually, a
hypot he s i s  i s  based  on  some  p rev ious
observation. Any laboratory procedure you
follow without a hypothesis is really not an
experiment. It is just an exercise or demonstration
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of what is already known.
How Are Hypotheses Written?
1. Chocolate may cause pimples. 
2. Salt in soil may affect plant growth. 
3. Plant growth may be affected by the color of

the light. 
4. Bacter ia l  growth may be a ffected  by

temperature. 
5. Ultra violet light may cause skin cancer. 
6. Temperature may cause leaves to change

color. 
All of these are examples of hypotheses

because they use the tentative word "may.".
However, their form is not particularly useful.
Using the word may does not suggest how you
would go about proving it. If these statements
had not been written carefully, they may not have
even been hypotheses at all. For example, if we
say "Trees will change color when it gets cold."
we are making a prediction. Or if we write,
"Ultraviolet light causes skin cancer." could be a
conclusion. One way to prevent making such easy
mistakes is  to formal ize the form of the
hypothesis.

Formalized hypotheses contain two variables.
One  i s  " independent"  and  the  other  i s
"dependent." The independent variable is the one
you, the "scientist" control and the dependent
variable is the one that you observe and/or
measure the results. The ultimate value of a
formalized hypothesis is it forces us to think
about what results we should look for in an
experiment.

A good thesis statement will usually include
the following four attributes:
 take on a subject upon which reasonable

people could disagree 
 deal with a subject that can be adequately

treated given the nature of the assignment 
 express one main idea 
 assert your conclusions about a subject 

Let's see how to generate a thesis statement.
Remember that your thesis needs to show

your conclusions about a subject. For example, if
you are writing a paper for a class on fitness, you

might be asked to choose a popular weight-loss
product to evaluate. Your thesis should indicate
the point of the discussion. A good strategy for
creating a strong thesis is to show that the topic is
controversial. Readers will be interested in
reading the rest of the essay to see how you
support your point. Your reader won't be able to
tell the point of the statement, and will probably
stop reading.

Readers need to be able to see that your
paper has one main point.  If your thesis
statement expresses more than one idea, then you
might confuse your readers about the subject of
your paper. A thesis statement should show
exactly what your paper will be about, and will
help you keep your paper to a manageable topic.

How to Write a Dissertation Hypothesis
A dissertation hypothesis is the one of the

most significant section in a dissertation which
gives a background of the entire research in the
dissertation. Good dissertation hypothesis writing
requires certain guidelines which should be
utilized for proper dissertation hypothesis writing.

It  i s  important  that  the  d issertat ion
hypothesis writing is limited to few words as the
hypothesis is a short statement which explains the
purpose of the research and the argument the
dissertation tries to prove. Because most often
good dissertation hypothesis write-up requires
that the dissertation hypothesis is not more than
two paragraphs. Ideal dissertation hypothesis
writing requires that the dissertation hypothesis is
very short and covers only one page.  However
limiting the dissertation hypothesis write-up is
not easy. This can be very difficult if the topic of
research is complicated, but the student should
always summarize the crux of the research and
must not write in detail as this would make the
dissertation hypothesis write-up process quite
difficult. This also defeats the purpose of having a
dissertation hypothesis write-up in the first place.

The dissertation hypothesis write-up is
des igned to be  a summary of the  ent ire
dissertation. Hence it is integral that the
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dissertation hypothesis write-up process should
cover all of the important parts of the research. It
sometimes get very difficult to write short
hypothesis and l imiting the length of the
hypothesis to one or two paragraphs, but through
the use of clear, short writing techniques any
topic can be brought down to the specific word
size.

While it is important for students to include
all the relevant aspects of their research in the
hypothesis, they however should not be tempted
to discuss anything that is not directly relevant to
the study including many of their own individual
and original ideas.

To sum we can say that the dissertation
hypothesis write-up process can be made very
easy if there are only to the point ideas presented
in the hypothesis and to achieve this purpose the
student should practice and possess editing skills
which can enable a student to prepare a
dissertation hypothesis which has all the relevant
ideas included but is very concise and limited.

(to be concluded)

Pamela
(from page 24)

"the loveliest maiden in England." Do
Pamela 's frequent  references to such
compliments indicate that she is vain?
Explain your ....answer. 

2. Does Pamela distort in any way the events
she reports in her letters and journal entries?
Explain your answer. 

3. In an informative essay, write a psychological
profile of Pamela, the squire, or Lady Davers. 

4. How commonplace was sexual harassment of
young women in England in the mid-1700s? 

5. In the following statement, the squire
describes the typical upbringing of a male or
female born into a l ife  of wealth and
privilege. Read ....the statement, then write an
essay arguing that the squire's observations
still apply today in some families. 

How the U.S. Electoral College
Functions?

(from page 28)

victory is only 50.01 percent to 49.9 percent only
two states, Nebraska and Maine, do not follow
the winner-take-all rule. In those states, there
could be a split of electoral votes among
candidates through a proportional allocation of
votes.

Congress meets in joint session in January of
the year following the presidential election to
count the electoral votes.

If no presidential candidate wins a majority
of  electora l  votes  (270 votes) ,  the 12th
amendment to the Constitution provides for the
presidential election to be decided by the House
of Representatives. The House would select the
president by majority vote, choosing from the
three candidates who received the greatest
number of electoral votes. The vote would be
taken by state, with each state delegation having
one vote. If no vice presidential candidate wins a
majority of electoral votes, the Senate would
select the vice president by majority vote, with
each senator choosing from the two candidates
who received the greatest number of electoral
votes.

The house has selected president twice, in
1800 and 1824. The Senate has selected the vice
president once, in 1836.

Since the first U.S. presidential election in
1788, the Electoral College system has delivered
"the people's choice" in 51 of 55 contests, but on
four occasions the Electoral College gave
controversial results. Three of these elections,
1876, 1888, and 2000, produced a president and
vice president who won a majority of the
electoral votes than their principal opponents. In
1842, there was no Electoral College majority,
and the House of Representatives elected the
president.

* Source: The U.S. National Archives
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The Electoral College is not a place. It is a
process that began as a part of original design of
the U.S. Constitution. The Electoral College was
established by the Founding Fathers of the
United States as a compromise between election
of the president by Congress (Senate and House
of Representative) and election by direct popular
vote. The people of the United States vote for
electors, who then vote for the president.
Presently there are 538 electoral votes. The
National Archives is the federal government
agency that oversees the process.

Each state is allocated a number of electors
equal to the number of its U.S. senators (always
two) plus the number of its U.S. representatives,
which is based on the census of population
conducted every 10 years.  Currently ,  the
populous state of California has 55 electors, while
a state with fewer residents, such as North
Dakota might have only three or four.

The Electoral College now consists of 538
electors (one for each of 435 members of the
House of Representatives and 100 senators, plus
3 for the District of Columbia the national
capital, Washington). A majority of 270 electoral
votes is required to elect the president and vice
president.

The U.S. constitution contains very few
provisions relating to the qualifications of
electors. Article II provides that no member of
Congress "or Person holding an Officer of Trust
or Profit under the United States" shall be
appointed an elector.

The process for selecting electors varies state
by state. Generally, state political party leaders
nominate electors at their state party conventions
or by a vote of the  state party 's  central
committee. Electors are often selected to
recognize their service and dedication to their
political party. They may be state-elected officials,
party leaders or persons who have an affiliation
with the presidential candidate.

Presidential electors take the oath of office in
December 2000 at the Massachusetts Statehouse
in Boston. The voters in each state choose the
electors pledged to a presidential candidate on the
day of the general election - the Tuesday after the
first Monday in November (November 4 in
2008). The electors' names may or may not
appear on the ballot below the name of the
candidates running for president, depending on
the procedure in each state.

The electors in each state meet on the first
Monday  af ter  the second Wednesday  in
December (December 15 in 2008) to select the
president and vice president of the United States.

No constitutional provision or federal law
requires electors to vote in accordance with the
popular vote in their state. But some state laws
provide that so-called faithless electors be subject
to fines or be disqualified for casting an invalid
vote and be replaced by a substitute elector. The
U.S. Supreme Court has not specifically ruled on
the question of whether pledges and penalties for
failure to vote as pledged may be enforced under
the Constitution. No elector has ever been
prosecuted fro failing to vote as pledged.

Today it is rare for electors to disregard the
popular vote by casting their electoral vote for
someone other than their party's candidate.

The Electoral College vote totals determine
the president and vice president, not the statistical
plurality or majority a candidate may have in the
nationwide popular vote totals. Four times in U.S.
history --1842, 1876, 1888, and 2000 - the
candidate who collected the most popular votes
nationwide failed to win the majority of electoral
votes.

In 2008, 48 out of the 50 states and the
District of Columbia award electoral votes on a
winner take-all-basis. For example, all 55 of
California's electoral votes go to the winner of
that state's popular vote, even if the margin of

(see: page 27)
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Television has become a significant social
phenomenon in Pakistan. There is no doubt
that television has a great influence on children
from a very early age itself and it will affect
children's cognitive and social development.
The role that Television plays in socializing
children is very great. Television can be
educational and beneficial, but their negative
aspect, such as the amount of aggressive and
violent activity being displayed daily, is causing
grave concern to parents and educators around
the world, especially in Pakistan. Whether and
how we will manage to control the harmful
effects of television and harness its potential for
the good of children is a subject of ongoing
debate.

Though not yet investigated empirically, TV
viewing is, generally believed to generate social
forces of undeniable influence in Pakistan. With
more than 1.5 million sets in use and about
seven hours of daily transmission, the number
of viewers is now estimated to be over 12
million. These statistics may be modest by
international standard but these are not
insignificant in a country where' the rate of
literacy and per capita income are still very low. 

Ch i ld ren  do  no t  gene ra l ly become
consistent viewers until they are about 3 years
old. Even then they do not watch the set
constantly because their span of attention is
very short. Os they get easily distracted.
Now-a-days the working parents are so busy;
they don't have enough time spend with their
kids. The mother has to do the cooking and
look after the child simultaneously; there may
not be servants also. So she switches on the
TV and puts the child in front of it. Slowly it
becomes addicted to the television. And the
mother blames the child for regularly watching
TV. Most of the 'speech delay' cases seen
among babies are caused due to the excessive
TV watching. Television watching is not
interactive. It is a one way mode of activity. In
order to develop speech, as the young one
begins to produce the babbling sounds; we
must reproduce a similar sound, so that the
young one is motivated to talk more, which
slowly leads to verbal communication.

TV viewing patterns are affected not only by

program content but by the formal features of
television as well, such as animation, high
action, loud music and visual and auditory
special effects. These formal features, which
help to attract as well as retain children's
attention, are to some degree, independent of
programme content, and they are important for
younger and older children alike (Kapoor).
Children increase their viewing time gradually
until, in preadolescence, they are watching TV
almost four hours a day, and housewives too
watch most of the TV programmes. Often there
is clash between their children regarding the
channel they prefer. The elders would prefer
the serials, while children want their favourite
car toons .  Chi ldren  watch  a  var ie ty of
programmes, boys prefer action, adventure and
sports programmes, and girls prefer human
social drama and music. 

Small kids will not understand what they
see on television, in a reasonable manner.
Children must be able to distinguish between
fantasy and reality. Displaying what has been
called 'magic window thinking' the little kids are
likely to believe that TV images are real as the
people and things about them. During the age
of 2 and 3 they come to understand that the
characters and objects they see on TV are not
actually present inside the set. As kids grow
and their cognitive skills continue it improve,
their ability to distinguish fantasy from reality
improves as well. When they get older, children
understand that shows are made up, scripted
and rehearsed.

The impact of violence in television can be
reduced by helping young children distinguish
between what they see in Television and reality.
We must also constantly inform them that
television is an unrealistic portrayal of the real
world and aggressive behaviours are not as
universal in the real world as they appear to be
on TV. If we go on watching interesting TV
programmes we will not realize the time that
has elapsed. Due to excessive TV watching our
attitudes, moods, behaviour will all get affected.

Television viewing takes time, and may
displace other act ivities, such as sports,
exercises or even talking to others. Guests are
not properly taken care of if they visit other
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houses during popular TV serials. Also, in most
of the houses the TVs are placed in the drawing
room. Even though we will talk with the guests,
our attention will be constantly diverted by the
TV. We must make it a practice to switch off the
TV when guests come.

Earlier, children loved to visit other housed
with their parents, but now-a-days, if we ask
them to join us, they will say "Amma, please,
we will sit at home and watch TV," They prefer
sitting at home and watching TV over visiting
relatives or friends. Parents must also ensure
that children are getting sufficient physical
exercises. It is also not a good practice to place
TV in the dining room. In the busy modern time,
there is lack of communication between the
family members. Watching television during
dinning hours, however, will prevent family
members from conversing with one another
freely.

Some parents will switch on the TV and
feed the children. The parents will be happy as
the little one opens his mouth like gold fish and
swallows the food while watching TV. The
parent is not realising that she herself is
developing in the child that habit of watching TV
while eating food. Now-a-days some children
watch TV even while doing home work. This
practice must be dissuaded from the beginning
stage itself. All the children's programmes and
car toon c hannels  a re  in te rm ixed wi th
advertisements. These advertisements have a
definite influence on the tender mind. Fast food
snacks filled with masala and aginomotto are
harmful to health. As these snakes provide
tattoos and stickers children of ten try to
inf luence their parent's consumer choice;
parents must not entertain this. 

The present trend in the theme of serials is
not satisfactory. In all the stories, importance is
given to the negative aspects of human
personality. They depict the different ways to
cheat other people, the unhealthy relationships
between the husbands and wives, the shortcut
ways to get money buy cheating people.
Violence is given preference. By watching these
types of serials, throughout the time, the
behaviour of even the elder generation seem to
h a v e  c h a n g e d .  T h e y  h a v e  b e c o m e
narrow-minded and they tend to find fault with
others and enjoy gossips and go into negative
thinking. In the past, grandparents loved to look

after the young ones. But now the modern
grandma is reluctant to find time to spend with
their grandchildren among these never-ending
serials. This is a cyclic process. Children learn
through imitation, if they elderly persons are
behaving like this, how we can blame the little
ones" as a result a self ish generation is
emerging! 

The parents must go on talking to the child
while watching TV, that is, they must explain
the programme contents to they younger ones.
This will help the children to make important
connec t ion between act ions  and the i r
consequences. Studies have shown that
children whose parents explain events and
clarify information tend to be more imaginative,
less aggressive and less hyperactive and tend
to understand the contents of the programme
better.  But at present, the parents do not
spend time with children, nor do they discuss
the values of the programme. Co-viewing can
also help a child to cope with the fear produced
by the programme. The friendly relationship
between the parents and children will also
improve.

T h e  p r o g r a m m e s  i n  t h e  N a t i o n a l
Geographic Channel are also very informative;
the travelogue helps to gather information on
other countries. By watching such programmes
we will get a feeling that we are actually visiting
these places. The important buildings and
places shown in such programmes give us
valuable knowledge. Children will be able to
know about and understand different culture. 

The important thing to keep in mind is that
parents must not blame the children for
watching TV. Together, they must prepare a
tentative timetable for Television-viewing.
Children must be given some time to watch
their favourite programmes, but parents must
keep an eye on the programmes which the
c h i ld ren  watc h .  T here  m us t  be  open
discussions among the family members and
parents must provide a positive guidance to
children. This will help them to learn to evaluate
the TV programmes and what they see. Also,
we must not discuss in front of the child his/her
habit of watching TV throughout the time, even
if that be the case. We must slowly steer him
out of the habit instead.
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 





  

  


  
  







 
  





















 


 


 





  





 

 

 

 

 

 














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  

 
 




















 without 
 without 
 












 














 

 

 
 

  






 


 








  




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
 




















 





 







 













Touching Issues / Week 

 Points











 


 



 Cash

 Plucking 
 Threading






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


 







  










 












 





 







 



















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





 









 











































 

 











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 

 








 



 



 











 



 

 



 

   

 













 





A nod to the wise and a rod to the otherwise.







Cooking 



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
 












 


 



 


 



 




 


 






 

  




 




 


 


 


 


 


 


 


 



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 















 




 




 


 


 

 

 

 

 

 


 


 





 


 


 

 



 




 




 
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




























































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


























































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





 








 





   


 













































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









































































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






  




































 



 




 




 










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
 

 















 











































 

 


  

 

 

 


 
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



 
 
 
 
 
 
 
 

 
 

 


 





  
 








 

















 












 

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 
 
 
 
 
 
 
 
 


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

   
 
 
 
 













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







 
   

      
       





 



   























 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
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



































   

 



 








 

























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