




(the Women / Females)
Al-Nisa ( ) means women. In this Surah

(chapter) discusses the matters of women
regarding their rights, social liabilities and mystic
responsibilit ies, for which takes the name
"Al-Nisa". This surah comprises three main
topics:
i. The rights of orphan, women and their

inter-relationship.
ii. The hypocrites
iii. The Jews

Some Important Subjects
a. The Principle of Peaceful Matrimonial Life

This surah lays emphasis at the very outset on
domestic issues and to plasinate it. Home is like a
foundation stone for women character building.
This is the place where all nation builders are
brought up / nourishment. It is the first school /
institute where all good or bad, grand or shallow
values make their way to the human mind and
character as the preface of a man's life. There
impression are undeletable. Even innocent
passions / emotions can never stand against
bitter ground realities. The Holy Quran visualize
the facts as the realities of life. Therefore, solid
rules and principles have been chalked out for a
strong and firm domestic atmosphere rather than
only obscure pieces of advice and so on.
b. Patronage of Orphans and their Hereditary

Rights
In this surah the Holy Quran has vividly

asserts the follower / believer to take special care
of orphan's rights whether male or female. They
must ensure the safeguard of their hereditary
rights and property. The very first time in human
history the Holy Quran proclaims that as males
have their rights, the females also have the same.
The females pinion also bears weight and the law

of justice also strengthens it. Islam has accepted
the inheritry rights of females on behalf of their
parents, husband and children. They have been
entrusted the rights of self property and belongs.
c. Kindness of the Females / Wives

The husband has been commanded to
honou r  the  r i g h t s  o f  h i s  w i f e  and  t o
accommodate her even unpleasant / fallible
human nature. If marital relations worsen /
critical, the Holy Quran bides to compromising
solutions to the intricate issues.
d. Distribution of Inherited Property and

Safe-Guard of Human Rights
In this surah a clearcut law of inherited

property distribution has been revealed. This
surah clearifies unchangeable rightes of every
Muslim about inherited property. The muslims
have encouraged against the intrigues of
hypocrites.
e. Constant Good Deeds and Practical

Revolution
Muslim Ummah has been clearly advised /

ordered that this world battle field of life
demands constant good deeds and practical
revolution to make supermasive / dominant
progress. Building castles in the air and beating
the bush can result nothing but enworsen the
gravity of failure. 
f. Submission to the Holy Prophet 

Almighty Allah, through this surah has placed
uncounditional orders over the believers to obey / 
follow His messenger without fail. "( ) O'
My beloved, I swear by your Lord." Through
these elevated / sublime words, the eternal
command has been reinforced on all the Muslims / 
believers to submit their reverence in favour of
your unconditional obedience.

This surah consists of 24 Rukus / parts and
176 verses. This surah belongs to Medinian
Quran.


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



Ayesha relates that once they slaughtered a
sheep and distributed most  of the meat.
Rasulullah  asked: "Is any (part) of it left?" She
answered:  "Nothing is left  of i t except a
shoulder". He then asked: "All of it is saved
except the shoulder".
Keywords in Hadith

They slaughtered 
Sheep
What is left? 
Shoulder 

Explanation
In this tradition we are told that whatever we

give to the needy and the poor for the sake of
Allah  is preserved and saved. It means that
whatever good act we do here in this world will
be amply rewarded in the afterlife provided it is
done to seek the pleasure of Allah  and in
accord with the instructions laid down in the
Quran and Sunnah. And whatever is not done for
the sake of Allah  is lost and not rewarded in
the hereafter. Usually we put aside something for
our future needs, and against any calamity that
may befall us but little we think about or make
preparation for the day of reckoning. What we
observe in our practical life is that all our thinking
and activities are directed to material gains.

We think in terms of profit and loss related
to this material world. If we have laid aside some
amount of money for our future plans, we feel
satisfied that we have saved and preserved. But
Islam has changed our thinking altogether, it says
that the real savings is that what we have
deposited with God Almighty. It will last and will
be returned to us ten times more on the Day of
Judgment.

 



It is reported by Abu Umamah  that
Rasulullah  said: "The worst of the creatures in
the sight of Allah  on the Day of Judgment
would be a man who has sold out his afterlife to
benefit another man." (Ibn-e-Majah)
Keywords in Hadith

The evil
The Day of Judgment
Man, human being, servant (of
God), slave, bonds man
The next world, afterlife

Explanation
It is commonly observed that we help our

relatives, friends and acquaintances by fair or foul
means. Some times we ignore the merit and
favour them at the cost of those who are more
entitled and deserving. We cheat and tell lie to
benefit others. We feed and raise our children and
make provision for their future by unlawful
means. We feel that we have fulfil led our
obligation to them. No doubt, we have materially
benefited them. But at the same time we have
spoiled our own Akhirah because we shall be
answerable to Allah  for all this on the Day of
Judgment. We shall be taken to task. It does not
mean that we should not help them. Rather we
are urged upon to support them but through
lawful means and in accord with shari'ah. At the
same time when we please people we incur the
wrath of Allah . We seek the pleasure of people
instead of Allah . This amounts to 'shirk'
(associating others with Allah ). 
The hadith tells us that a person who has sold out
his Akhirah to benefit another man is the worst
of the creatures in the sight of God.


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

The wise / sane fellow is he who possess the
merit of self control and prepares for the life
hereafter and meek and helpless is the who bides
by his evil intentions and dictates his mind to his
Lord.

Reference of Hadith
It was narrated in the School of Wasta by

Sheikh Iman Qazi Abu Al-Fazal Alalwasti, whom
Abu Al-Fawaras Tarad son of Muhammad who
was the son of Ali Zambi, he says that Abu
Al-Hussain Ali Son of Muhammad told him.
Later the hadith was transferred to Abu Bakar
Abdullah, son of Abiddunia, who was told by
Hathim son of Kharja , then son of Waleed
told it who got this hadith from Abu Bakar son
of Abi Marryam. Hamza Son of Janab Abu Ala
finally narrated this Hadith.

Recognit ion -  The Gift  of  Al lah
Almighty

The theme of this hadith is recognition. It is
admitted fact that recognition is to man and
praise is to Allah, and recognition is the most
prominent gift for the mankind. Allah gives
recognition and distinction to His selected
persons, which brings the faithful all blessing. At
this stage, he find divine direction always remain
in close communion to Allah, with his full
attention. Allah blesses him, through His
Beneficence and opens the heart of the man.
Allah makes him enlightened through modesty,
faith and pity. Complete faith in Allah dominates
his mind and soul, where he gets God gifted
power to see even across the physical medium.
The heart of such a man is free from any pride
and prejudice. At this stage no one can see or

absorb the light of such a man. Everything has
some sound basis and recognition is the secrete
of a true believer.

Recognition - a Unique Quality
A man informed Hazrat Usman Ghani  

that, he did not like him. He told if he recognized
Allah, He is enough for him, otherwise find a
person who could carry you to Allah. Usman
Ghani  said that recognition was like a tree
planted by a king in his garden, which has all the
precious qualities. Such as its boughs are laden
with sweet fruit, leaves are fine, it has big twigs,
the land underneath is clean and clear with sweet
water and clean air. The honour of the garden
takes high care of this tree because its freshness
pleases him and makes him carefree from any
adversities of life.

Forgiveness
Forgiveness is the chief quality given by Allah

to His true faithful people. Allah refines him with
His kindness. Allah's blessings shower on him,
His will refines the soul of the selected man.
Allah's Beneficence comes to him like a smooth
wind, which floats him to find him Allah's close
communion. Hence the recognizer is always
under His safety shield. He never sways from the
right path, respect and submissiveness flows in
his veins. As the time passes the faithful in the
state of recognition become more and more
curious in his lave toward Allah Almighty, a point
comes when he mystifies his physical state to be
merged into Allah's will. This is an ecstatic state
when righteousness and truth dominates him
even a faint condition over powers him. Only
Allah sight can satisfy him, nothing else. The
recognizer never loses heart, he flies higher than
the common man's approach. 
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The Lavish Food
Amam Wasti was asked, which was the lavish

food, he said, "the remembrance / recognition
Allah Almighty, the faith of such a man never
becomes weak unto Allah."

Deprivation / Loss of Recognition
Abu Al-Hussain Khair-un-Nissaj  says most

of the people leave the even they have not ever
tested / touched the required limits of this World.
What are things,  he said the pleasure of
recognition, kindness and love to Allah Almighty.

The Use of Gift of Allah
Muhammad Bin Wasae said that he who was

bestowed with Allah's recognition, he is a selected
and respected one, he should not humiliate his
self before others. And one who was bestowed
with closeness to Allah he should recognize this
grant. Those who were granted reverence by
Allah he must inclined to Him and never become
ignorant even swayed by his own will. 

Drink of Allah's Friends
Abu Yazeed says  that night is  l ike a

freshening drink for the close friends of Allah,
which encourages their love to Allah, it enlightens
their fondness and passion. These are the only
people whom Allah centers in His loves and care
circle.  These people are distinct for their
kindness, cleanliness and sacred soul.

Kinds of Wonder
It has two kinds:
i. Wonders of awesome
ii. Wonders of overpower
The wonder of awesome for those people

who are dominated by Allah's love. These people
are the recognizers to the beneficence and natural
powers, where as wonders of overpower comes
to the face of those people who are rejected ones
and swayed from the right path.

A prayer - O' Allah! You are the insight giver,
include among those whom ye give the grant of
recognition. Amin.

cont. Lets Improve Our
Vocabulary

140. Too much official routine---Redtapism.

141. A partner who does not take active interest in the

management of business---sleeping partner.

142. A match in which neither party wins---Drawn.

143. A tank in which fish are kept---Aquarium.

144. A person who thinks only of himself ---Egoist.

145. Birds with seasonal change of habitation--- 

Migratory.

146. To destroy anything completely---Annihilate.

147. To make enquiries---Investigate.

148. To frighten a person with purpose of getting some

thing out of him---Intimidate.

149. To turn a fried into an enemy---Estrange.

150. To wander from the main theme---Digress.

151. To examine the accounts---Audit.

152. To compel a person to do a thing by force--- 

Coerce.

153. To go from bed to worse---Deteriorate.

154. To do a thing at one and the same time--- 

Simultaneously.

155. To throw light on something difficult---Elucidate.

156. To urge a person to commit crime---Instigate.

157. To renounce crown in favour of one's son or

brother---Abdicate.

158. To root out an evil---Eradicate.

159. To happen simultaneously with another event--- 

Synchronize.

160. Examination of the body of a dead person---Post

Mortem Examination.

161. To free anything from germs---Sterilize. 

162. To reproduce a passage word for word---Verbatim.

163. A substance that can be consumed by fire--- 

Combustible.

164. Incapable of being explained---Inexplicable.

165. A medicine that produces the desired effect--- 

Efficacious.

166. The unlawful extraction of wine---Illicit.
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The Satirist
Since literature has does an effective link with

life the writers use variety of method and
techniques for the successful fulfillment of their
aims. Satire has always been employed as an
effective and comprehensive device for the
reformation of different follies and foibles of
human society. The preliminary object of a satire
is based on didacticism. Normally, a satire can be
defined as the criticism of human weaknesses
with a view of reformation. 

Alexander Pope and Jonathan Swift were the
most prominent satirists of their time. However
Swift often becomes (misanthrope) because in his
writing he regards human being inferior to
animals and always gives a  negat ive and
pessimistic opinion of human being. Alexander
Pope, the representative poet of 18th century, as
Chaucer is the representative poet of 14th century
satirized the different aspects of the 18th century
social life of aristocratic strata. Henery Eielding
the first regular novelist, can also be to have
satirized the different aspects of social life of his
times in his novels particularly 'Joseph Andrew
and Tom Jones'.

Aldous Huxley, the prolific writer and a man
of extra-ordinary knowledge and immense
experience is one of the prominent satirists of the
20th century. The central point of his writings is
the reformation of various aspects of life to usher
in era of jubilation prosperity and tranquility. He
has opposed bitterly all those activities and
notions that prove a boulder in the realization of
all ideal achievements. His essays, novels, short
stories, travel books and poems all illustrate his
ambition for the reformation of human society.

Aldous Huxley has followed some other
writers for the effective satiric purpose. He has
employed the device of irony which Swift and
Jane Austen abundantly used in their literary
works. Irony abundantly means contrast between

appearance and reality. It can prove an efficient
instrument of moralizing human nature. So
Huxley has made a considerable use of this
element for the achievement of his task.

The greatest thing that heralds on atmos-
phere of insuperable difficulties for human beings
is their unnecessary ego. Sometimes, just because
of ego, an era of bloodshed and anarchy takes
place of human being vanquish their ego, they
can usher an era of peacefulness and severity.
Huxley, on a number of occasions prompts and
persuades human beings to surmount. Their ego
and personal cravings. We are well acquainted
(conversant) with the fact that Huxley was the
embodiment of mysticism. And all the mystics
emphasize the curbing of ego because it is the
root of severe misunderstandings and large scale
annihilation. Even the two world wars that
brought huge destruction, were also the result of
the ego of the rules of some countries.

Huxley had realized the importance of
individualism, but he was in favor of only healthy
individualism necessary for the development and
uplift of human beings. He has opposed the
system of communism mercilessly because it
destroys individuality unnecessarily. He is also not
in favor of modern economic outlook. In his
essay selected Snobberies he has satirized this
modern concept faithfully.

Huxley is the most daring satirist and all his
essays, novels and other creative works are replete
with satiric purposes. He can be called bold and
daring satirist in this respect that the other writers
are not to fulfill grand tasks. Huxley plunges at
the ocean of daring satire to question the 20th
century ideals of individuality, nationality sexual
anarchy and religious ideas. His essays; the
Education of an Amphibion "Knowledge and
Understanding", "The Desert", "Liberty Quality
Machinery" and "Adonis & Alphabet" are the
examples of exquisite satire.
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In these essays he has described, all his
revolutionary ideas and ideals on which he
wanted to build or construct a society free of
corruption, chaos, vices and various malpractice.
Actually, Huxley can be called the greatest
benefactor of human beings because he has
played the role of reformer. The main purpose of
his life was to make human beings corrigible.

Huxley has also satirized human escapism
and eccentricity in his creative works. He wanted
to make human beings the embodiment to
excellent qualities. It is the greatest feature of
Huxley that inspite of severe and merciless
criticism of human beings, he never becomes
misanthrope in his creative literature because the
profession of mysticism does not allow him to do
so. He always shows affection, sympathy and
feeling of brotherhood in his great writings.
Twentieth century owes a great deal to him
because of his excellent and meritorious services.
Huxley was really a man of extra-ordinary
intelligence and quick understanding which
helped him perform his task splendidly. However,
in all cases his wit shines with resplendence and
brightness. He wanted to build a society free
from all kinds of corruption vice and evils. He
has used all the excellent qualities of his head and
heart for the betterment, advancement and
prosperity of the people.

We can reach the conclusion that Huxley is
the most prominent satirist of 20th century. He
has satirized the different follies and foibles of
the society with the role motive of reformation.
He can be differentiated from other satirists in
this respect that his services and accomplishments
are far superior to them. In short, Huxley has
endeavoured to raise the standards of society.

Outline

1. The nature of the essay as a form of literature.
2. The variety of his essays.
3. His essays relevant to his times.
4. The discursive quality of his essays.
* His knowledge of different circles
* Essay by other writers
* Three types essays by Huxley
* Huxley's style
* Huxley and Montaign

The range of Huxley's interests is very wide
indeed. He is a highly intellectual writer and his
books  show the  enormous  range  of  his
intellectual interests. We witness the breadth of
his intellectual interests in novels, in the essays in
the travel books, and in all other writings tool.
Huxley gives evidence of what may be called
encyclopedia knowledge. From the very outset he
gave evidence of his well developed interests in
philosophy, biology, sociology, economics,
religion, politics anthropology, literature canniest
as well as modern eugenics painting, music
sculpture, architecture and metaphysics. Even this
list can not be said to be exhaustive. Huxley's
fund of knowledge is truly amazing. And, what is
more, he writes on all these subjects with great
confidence and competence. His writings are
both enlightening and provocative. In the course
of English literary development, the essay has
been handled differently by different writers.
1. Thus an essay by Bacon consists of a few

pages of concentrated wisdom, with little
elaboration of the ideas expressed.

2. In an essay by Addison, the thought is thin
and diluted, and the tendency is some times
towards personal gossip.

3. An essay by Charles Lamb is a medley of
reflections, quotations, personal experiences
and reactions to life, and anecdotes. In other
words an essay means different things to
different writers.

4. According to Dr. Johnson, an essay is a loose
sally, of mind, and in digested piece, not a
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regular and orderly composition.
5. A standard dictionary speaks of the essay as

"a composition of moderate length on any
particular subject or branch of a subject,
originally implying want of finish, but now
said of a composition more or less elaborate
in style, limited in range. Brevity had want of
exhaustiveness are certainly the features of a
true essay." As for the content, an essayist
may choose any subject under the sun.
In his preface to his "Collected Essays"

Aldous Huxley tells us that essays belong to "a
literary species whose extreme variability can be
studied most effectively with in three poles of
reference".

The first is personal and autobiographical.
Huxley did not make use of the autobiographical
material on any big scale, but it does make its
appearance, time and again, and lends grace to his
essays.

The second is objective, the factual the
concrete particular. Under this heading we can
place the pamphleteering essays about the bomb
and drugs, and the two cultures.

The third is the abstract universal. The third
kind of his essay he wrote rather late in his life.

To be an essayist, a writer must have the gift
of style and this Huxley undoubtedly had and in
an abundant measure too. Huxley had a vast
knowledge also, which was gained from much
travel, immense reading, and constant meetings
with intelligent people. He had a full mind and as
unquenchable spirit of inquiry. His essays are
relevant to the situation in his time and ours, and
give us a real view of the intellectual life the
western man during the period in which they
were written. It was a time of revolution and
upheaval .  It  was the t ime of  knowledge
explosion.  The knowledge explosion was
bringing, forward so much that what was old had
been forgotten way soon. Huxley believed that
behind all the appearances there is reality and for
him the reality was the unitive knowledge of God.
All his work leads to that and his essays record
the search and the affirmation.

In writing his essays he could begin anywhere
anything started him off, and he proceeded
without  any  jerks or jumps to  a  serious
consideration of one of the many subjects which
absorbed him. He himself had the quality which
he found in mounting and which he thus
describes: "Free association artistically controlled
this is the paradoxical secret of Montaign's best
essays. Huxley is nearly always easy to read,
though sometimes he expects close attention to
an abstract argument. He is never trivial the world
and the times were too wonderfully exciting to
permit light heartedness or triviality. However,
some of his essays are as gay and light as a short
story. And the ending may be a rounding of the
subject into a calm final or an unexpected flash of
wit, or a jest. The final gesture was part of his
style.

Aldous Huxley, a great thinker, essayist,

novelist and mystic of the modern age, has a
remarkable position in English literature. His
philosophical views are based on firm roots in the
light of his vast knowledge and experience. His
artistic and craftsman nature inspires us again and
again to accept his views and ideas to live a
peaceful life amidst the materialistic desires. He
strongly rejected the unnecessary egoism
prevailing in the society although he is alleged a
pessimist yet he always considered the human
society a corrigible thing. He suggested that the
society must be avoided from stagnation because
a society is rotten when it is in the state of
stagnation. These things help us to go deep into
his philosophical mind. Now we can study him as
a thinker as follow: 
1. An artist with a mistrust of art. 
2. Mainly deals the upper middle class. 
3. The feeling of ennui un literature. 
4. The charge of pessimism. 
5. A contract between his novels and essays.
6. Looking for a spiritual salvation. 
7. The challenge of mysticism.
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8. The influence of D.H. Lawrance. 
9. Conclusion

Huxley was a writer whose reach in art for
standards to live by is accompanied by a mistrust
of art. He was a life worshipers who feels that the
physical will always let you down an alleged
mystic who is always clear and rational and a
scholarly scientist who has written the century's
several  cr it icism of sc ience. He supports
individuality but opposes egotistic individualism
and eccentricity he advocates centricity.

In one respect Huxley's novels and art deals
with a very limited world. Almost all the action is
confined to the upper middle class and only a
section of that the aesthetic and speculative
branch. He touches the two extremes of this
strata. Within this group however there is a very
wide psychological range. We rarely venture
outside narrow class limits.

In the book called, "On the Margin" Huxley
was much concerned with the part played by
ennui in literature. He pointed out that where as
ennui had been regarded as a sin it had now
become an inspiration for literature. He attributed
the change to the failure of the ideas of the
French Revolution, the progress of industry and
the futility of political circles despite the dreams it
had given birth to life outside the big towns
become increas ing ly insipid  ins ide them
increasingly restless. And then to complete the
chain of disasters, came the First World War.

The general view of Huxley as a confirmed
pessimist has a good basis in fact, but it needs to
be diluted of the society in which he lived and yet
he frequently expressed the belief that this
society,  however rotten had the power to
improve itself. According to him modern society
is in a state of transition and it is at such times
that the less attractive aspects of existence
became prominent. But no society is doomed
until it stagnates. There are as yet not signs of
stagnation in our society.

Huxley is a cynic about universe rather than
about men in isolation. He is cynical about men
as play things of the universe. Hence there is

greater concentration of cynicism in the novels
than in the essays, because there he is dealing
with men as embodiments of nature. In his essay
he deals cynicism with sympathy but there is not
much sympathy in the novels.

Huxley was the most eminent of the few
writers who looked for a spiritual indifference to
a spiritual interpretation of the universe. We have
a strong intuition of a mind struggling with
matters it spirituality. The society which Huxley
described was hopelessly corrupt. It was the
intensity of the corruption perceived more keenly
by him than by any other writer of the time that
drove him to the other extreme.

Huxley was fully aware that the practice of
mystical religion was unlikely to gain many
followers in modern time. It required asceticism
while it is the first duty of every citizen in our
times to consume as much as he possibly can. Yet
it remained on intellectual challenge to him. He
knew that the most important mystics have been
men of the highest intelligence. He also regrets
that a lot of intelligent people do not believe in
God.

For some time Huxley came under the
influence of D.H. Lawracne. The ripest fruits of
this influence is to be found in "Do What You
Will" and "Brief Candles' Huxley praised the
man's mind,  heart ,  senses,  passions and
imagination in a very brilliant manner. He says
that if we try to repress these certain elements of
the personality spiritual blood poisoning will
result. Therefore we should allow and let our
senses brain and heart to play their jubilance role
in the life.

Another important aspect of his personality
appears before us as a pacifist. When he reached
the position that the pacifist position would near
be accepted on ethical or religious grounds, he
forced upon the world  by  the  log ic  of
technological advance. He then guessed about the
sun total misery of the human race in the future.
In his opinion more people will be hungrier and
mal-nutrition will be more wide spread. Birth
contro l  measures wi l l ,  by and  large  fa i l .
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Improvement in agriculture will be unable to
meet the demands of the expanding population.
There will be increasing political and social unrest
r e s u l t i n g  i n  w a r s ,  r e v o l u t i o n s  a n d
counter-revolutions. The power of governments
will increase and individual liberty will diminish.
If we go on fighting wars, the future must be
totalitarian. In this way Huxley by his keen and
deep thinking made us aware of fate in the future
if we remain unable to mend our ways. He in his
whole life, tried to guide the human race on the
lines of humanity and prosperity by avoiding the
egoism and self assertion. So his point of view
the society although at the edge of its disaster is
corrigible with the help of certain healthy
measures. He tried to change the members of
society inwardly to bring a happy revolution.
Introduction

"The Education of an Amphibion" is a
famous essay of Huxley which deals with the
education of human beings. He is dissatisfied
with the existing system of education and
suggests some training to be included in the
present set of education. Let us study the matter
with some details.
Human Beings as an Amphibion

Huxley says that every human being is an
amphibion or to be more accurate, every human
being is five or six amphibions rolled into one.
Amphibion is an animated creature who can live
simultaneously on the earth as well as in the
water. For instance, frog, tortoise and some
snakes may live in water as well as on the earth.
So, we are amphibions living at the same time in
the world of experience and world of notion.
Importance of Language Chimpanzees Yahoos.

First Problem of Amphibion
Each field of our amphibion's existence has

its own peculiar problems. First of all he comes
to the problem that language is very important in
our life. Without language we would merely be
hairless chimpanzees. Without language we would

be like the yahoos of Gulliver's Travels. It was
language that made knowledge possible and
through this medium, information was gathered
as well  as conveyed. It was language that
permitted the expression of religious ideas, the
formation of moral ideas and the codification of
laws. It was language that turned us into human
beings and give birth to civilization.
Laws of Language; Drive out Memories Wolf

Language, it is evident, has its laws. Bad
words tend to drive out good words and words in
general good as well as bad tend to drive out
immediate experience and out memories of
immediate experience. And without words there
would hardly be memory of any kind. Take the
example of "Wolf Children". The wolf children
who are brought up by animals find it impossible
to remember their wordless life among the brutes.
Language Works of Genius, But Misused to

Express New Ideas
There is no doubt that the languages are the

work of genius. It is an extremely important
development but it is being misused particularly,
in the expression of new ideas, the knowledge has
failed to describe non-verbal realities, especially in
the field of education. This observation of
Huxley is very true. In middle ages, several liberal
arts were taught, namely grammar, astronomy,
logic, rhetoric, arithmetic, geometry and music.
The last three are non-verbal aspects of human
mind. 
Non-Verbal Education but T.S. Nill Believes in

Reading will Everything Well
Huxley asserts that all the difficulties and

problems which we are facing are only due to this
mistake that we lay stress upon verbal education.
Fore generations ago, T.S. Nill expressed the
belief that, if every body could read and write,
every thing would be well. Personal liberty and
democratic Government would be assured, war
would stop and rationality will prevail in every
where. Today, every body can read and write even
then we are living a world where war is constant,
liberty on the decline and the democracy in
danger. Why it is so? Because we are not trained
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people in the art of our business as educator is to
discover how human beings can make the best of
both worlds the world of verbalized intelligence
and the world of unconscious intelligence. The
last and most important branch of education is
training in art of spiritual insight.
Provision of Experiment and then Impose it in

Schools
Huxley says that intensive research is needed

at the present stage. We should provide a chance
to observation and experiment to our student
from 10 to 15 years. At the end of this period, we
should know which are the most important items
in a programme of psycho-physical training, how
then can best be thought in primary schools,
secondary schools and colleges and what benefits
may be expected from such a cause of training.
He says "my own expectation as that benefits
would be considerable."

Knowledge & Understanding
Introduction

Knowledge is always in term of concepts can
passed on by means of words or other symbols.

Understanding is not conceptual  and
therefore, cannot be passed on. It comes when
we liberate ourselves from the old experience. By
old is meant our home made system of ideas and
words.

Knowledge is acquired when we succeed in
fitting a new experience in the system of concepts
base upon our old experience. 
Understanding is Immediate Experience and

Different from Knowledge; Pains Joys
Understanding is not acquired by labour. It is

something which comes to us of its own will.
Every one of us knows about things but can not
claim understanding at  the same time, so
knowledge is not equal to understanding.
Understating is an immediate experience and
immediate experience can only be talked about
never shared. No body can feel another's pain or
grief, another's love or joy or hunger. And
similarly no body can experience another's
understanding of given events of situation.

Knowledge of Understanding Not Equal To
Understanding; Pencil Lin Prescription
Shows.
Only the exceptional men and women, who

have understanding in every situation, most are
intelligent to see that understanding is different
from its knowledge. We must always remember
that knowledge of understanding is not the same
thing as the understanding, which is the raw
material of that knowledge. It is as different from
understanding as the doctor's prescription for
penicillin is different from pencil lin.
Pseudo Knowledge Considered Equal to

Understanding and over Generalization is
Wrong: Infidels One Damned.
Some people think that pseudo knowledge is

the same thing as understanding. This is a great
mistake to think that pseudo-knowledge brings
understanding. Actually people indulge in over
simplification and over generalization when they
think so. In the middle ages, the favorite over
generalize was that all infidels are damned. For
the Muslims all infidels meant all Christians and
for the Christians all infidels meant all Muslims.
There was another nonsensical proposition
popular all over the world that all heretics are
inspired by the devils and that all eccentric
women are witches.

Now, we discuss the grounds on which
Huxley prefers understanding to knowledge in
this way.
1. Knowledge Correct, Incorrect,  Pseudo

Cannot Correct Men but Understanding
Firstly, Huxley says that the world is full of

misery due to human stupidity, malice, idealism
and blind faith in religion or political ideas. He
quotes many examples of religious and political
persecutions throughout history and concludes
that knowledge correct, incorrect or pseudo can
not correct men. It is understanding or immediate
experience of reality that corrects men.
2. Knowledge is of Practical use as Scientists,

Engineers etc. but Promotion is Only
Through Understanding
Secondly, Huxley accepts that knowledge is
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of practical use. In an industrial civilization, no
society can progress without highly trained
scientists, engineers and technicians. He asserts
that education should more than device for
passing on knowledge. It should also teach life
adjustment and self-realization. But the question
is how to promote them? So, this we can do
through understanding.
3. Knowledge Binds Us in Words & Persona

and Understanding Liberates Us
Thirdly, Huxley says that knowledge binds us

to the tyranny of words and social conventions.
But, understanding liberates us from all these.
Through understanding, we establish direct
contact with experience. On the level of
knowledge, an individual can not get very far
from the persona created by him, his family and
by his society. But on the level of understanding.
It is in this power to get very far from the
persona of his own. 

Conclusion
Concepts are Necessary for both Knowledge

& Understanding.
We may say that concepts are first and

foremost requirements of both knowledge and
understanding. If concepts are clear, one can
improve one's knowledge and understanding.

Adonais and the Alphabet
Introduction

The essay "Adonais and the Alphabet" urges
us not to take the language too seriously, nature
presents us a complexity of material to express
things which words and sentences can not. 
Words Increase Knowledge but Decrease

Understanding
Huxley felt that words increase man's

knowledge but decrease his understanding. He
objects the importance of Alphabets very much
that the alphabets are not a sound medium for
the instruction of humanity. He says that it was
about 35 centuries ago that some nameless genius
invented and perfected the A.B.C. The alphabets

had been in use hundred of years before. But with
the passage of time, absorbed in the outer
appearance of alphabets that they forget to
understand the true nature of the words. They
became blind in the use of words and sought
whole truth from mere use of words. 
Example of Priest

Huxley gives an example of priest who was
preaching a congregation of worshippers. The
theme of his lecture was devils. Hardly he had
begun his sermon when a sparrow came and
began to fly trough the air. The priest St.
Dominic observing this, called one of the sisters
and asked her to catch the bird. She got up and
had no difficulty in catching the bird and handed
him to St. Dominic. He held him fast in one hand
and began to pluck off his feathers with the
other. When he had plucked all his feathers, he
pitched him out by saying "fly now if you can,
enemy of mankind. You can cry out and trouble
us but you can not hurt us." What an ugly picture
is it? An intelligent educated man was inspired by
the lowest kind of inspiration.

By this example, Huxley makes it clear that
men are slaves of words and do not go deeper
than words to rudge the reality. Our own age is
entirely bat; but the age of faith was even worse.
Take for example, this matter of humanitarianism
towards animals.

Once again we go back to the unknown
letter-makers because every one of us lives in
language and our fee l ings ,  thoughts  and
behaviour are determined by the words and
sentences of our native tongue.
Ind i an  c a l l e d  t h e  Ph e nom e n al  W or l d

Nama-Rupa
The Indians call the phenomenal world

"Nama-Rupa", "name and fame". Name is the
internal realm of concepts and Rupa is the outer
realm of concepts.
Chinese not Care Verbs Words, Spoken &

Written
The Chinese do not care for words, verbs,

sentences and parts of speech. Their concern has
always been with the relationship between things.
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Language exists in two forms, the spoken and the
written and letters became more and more
important with passage of time because the
spoken words lies off and can not be re-called.
Alphabetic writing creates an illusion of clarity.
The words we read are written in such a way that
they seem to be strictly themselves. This makes us
believe that we know what is what that a rose is a
rose.  What is needed in educat ion is the
experience of "observation" which is entirely
different from the notion of being. It is very easy
to say, what ought to be done? But it is very
difficult to do.

Liberty, Quality, Machinery
Outline
1. Survey of problems raised by machinery. 
2. Objection of Ruskin, Morris, Tolstoy and

Gandler.
3. Huxley ensures that allegation; medical

reduced death, ugliness / population /
industry / handicraft cause death with
famine.

4. Inventions of science are praised by Huxley. 
5. Tolstoy's objection that machinery applied to

science.
6. Huxley's answer, machinery provides luxuries

and defense to maintain life. 
7. Conclusion: Optimistic to the blessing of the

machinery.
Introduction

In "Liberty, Quality, Machinery", Huxley
surveys the complexity of problems arising as a
direct result from industrialization and replacement
of handicraft products by machine-made. He
approves urban industrial civilization but he
considers the entire complex phenomenon whose
discontinuation will be more disastrous and
harmful.

Let us study the matter with some detail.
Objections

The essay begins with the objections of
Ruskin, Morris, Tolstoy and Gandler who
condemned machinery on different grounds.

Ruskin considered machines and all  their
productions as intrinsically hideous. Morris
objected machines on aesthetic grounds and as a
socialist he loathed them. Tolstoy advocated a
return to handicraft production within village
communities. His greatest disciple Gandler too
preached the same doctrines.
Huxley Deputes Allegations. Child Death Rate

Reduced Ugliness / Population
Huxley does not agree with these critics of

machines and argues that they have ignored the
utility and progress which comes to us due to
machinery. He replies all these allegations in
pleasant manners and says that medical has
reduced the death rate and due to have families of
their own. He says that as far as boredom and
ugliness of society is concerned it is due to
over-ci ty with a mil l ion is not clean and
prosperous. The old, unindustrialized parts of
Ca i ro  o r  Bombay  are  worse  than fu l l y
industrialized London or New York. So, Huxley
concludes  tha t  not  machinery  but  over
population is the base of ugliness in society. He
says that machines are part and parcel of life and
if they are removed from life, and then there
would be starvation.
Replacement of Handicraft Causes Death,

Oligarchies Forceful and Thanks Inventions
At this stage, industrialization has become a

necessary evil with which we are forced to live. A
return to handicrafts production at this stage will
destroy one billion human beings of both sexes in
a few years. But even if this number were
sacrificed with prevailing sanitary and public
health facilities one billion more will be produced
within 50 years causing great famines. Man
cannot survive without advanced technology
now. Modern oligarchies are incomparably better
equipped than their predecessors. Thanks to
finger-print ing,  punched  cards and IBM
machines, they know practically everything about
prac t i ca l l y  eve ryone.  Thanks  to  rad ios ,
automobiles and the whole huge armory of
modern weapons. They can apply force wherever
it is called for, most instantaneously.
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Objection on Political Grounds Machinery
Applied Science Causes Oppression Huxley
Answers
Huxley takes the second objection raised

against machines on political grounds. Tolstoy
thinks that machinery, applied science, is the
greatest threat against liberty of an individual
because i t  is  the powerful  instrument  of
oppression in the hand of tyrants. Modern groups
of Government are better than their ancestors,
through modern devices and dangerous weapons
they can put down their opponents, through
mass-media. They can persuade others and
suppress truth, through control of production
and distribution, they punish the contented with
unemployment and starvation. 
Objectioners Do Not Realize the Dependence of

People on Machinery
In the end, Huxley points out that Ruskin,

Morris and Tolstoy have not foreseen the
important development of machinery. According
to Huxley, this development is man's increasing
dependence on machinery. Now, machines have
become the producers of necessities and luxuries,
the dispenser of entertainment and distractions.
Art as communication, is going to lose its value
and art as therapy is in vague. Art as therapy is
good for every body, for children and aged, etc.
This helps to reduce neurosis when a man
expresses his feelings in painting, sculptures etc.
Conclusion

Huxley says that big machines have given us
machinery which has made domestic life easy for
an optimistic view. He says that we cannot get rid
of this influence of machinery.

Aldous Huxley is a renowned mystical prose
writer. He has written an almost every topic and
his knowledge said to be encyclopedia. In the
essay the desert he propounds the concept of
nature's vastness and calmness in the wilderness
of desert silence is the characteristic quality of
desert. 

Symbolic Meanings of Desert
Silence symbolizes benevolence of God. In

the be wilderness of desert silence prevails, the
calmness and silence is the cloudless heaven
perceived in another sense, silence is the symbol
of benevolent God. Therefore one utter's silence,
silence, silence. From the very beginning human
being desires protection. Temptation is concealed
in human instinct. In the desert we may get
spiritual security instead of social security. 

Spiritual Meanings of Desert
Gypsies observation of nature provides

spirituality. In the wilderness of desert cannot
accommodate other. He suffers from monotony
and loneliness. But being a social animal man
cannot live away from society. It is a matter of
great bewilderment that gypsies have been living
happily in the distant isolated areas. Another
aspect of desert  is that man can perceive
magnificence and grandeur of Allah through the
observing of various natural objects such as wild
f lowers  lakes  and sandy mounts  by  the
observation of all these things a keen observer
can be intellectual. 

Relation between Nature and Man
Man should observe nature and broaden his

mind. According to Huxley that nature and men
are co-related. Where is nature, man is there and
man has been empowered by the approach of
nature. Being a rational fellow a man can interpret
various logical  absurdit ies and scholast ic
speculations. So one should endeavour to
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understand nature. He can extend his canvas of
understanding, other wise he will confine himself
in narrow mindedness. Nature is  present
everywhere and it can never be resisted. 

Personal Experiences
Huxley then describes a strange incident

during his journey through the desert. As they
moved through the enormous emptiness they
become aware  of  an ent i re ly  unfami l iar
interruption to the directional. It was a small
sharp crawling and they were surprised. The
riddle was soon given up the continuous crawling
they  hea rd .  How long  t hey  had  s pent
underground no body knows. 

Modern Pollution in Desert
Huxley complains that desert is no more a

desert. The modern industrial development has
destroyed its beauty and it is being misused for
scientific experiments and Army exercises. In the
vast emptiness of the desert atomic bombs are
exploded and guided missiles are experimented.
The desert weather is excellent for flying and new
airy fields being constructed. Oases are turning
into industrial towns, large parts of clearest are
branded as restoration in which army of chemists,
physicists, engineers and biologists continue their
operation. The desert is losing its identity as well
as beauty. It is becoming a place where weapons
are manufactured for the destruction of mankind
instead of place where man can feel the presence
of God. 

Emptiness and Boundless Symbol of
God Hood

This essay reveals Huxley's genius and his
mystical bent of mankind, they treatment of
subject is good and then style is somewhat good.
It starts with a simple and illumating statement
that the boundlessness and emptiness are the
symbol of the Godhood as well as of desert.
Desert can be very dangerous those who enter it
unprepared. 

Spiritual Revelations are for Hermits
and as Ecties

The spiritual meanings of emptiness and
silence are revealed to these who enjoy serenity.
Hermits and ascet ics go to the desert  for
meditation usually they found imminence of God
as well as that of true devil. Huxley remarks that
desert can drive men madness or conferred on
them super serenity. But then majority should
take the desert. 

Techniques of Consciousness
Huxley has used the stream of consciousness

techniques in this essay. All of his essays are
strictly based on this method but this has true
characteristics of this technique used to the fullest
possibility. Huxley's appeal is more to the heart
and aesthetic sense than to the head. He writes to
make impressions not to reasons. 

Let us give it all we can
By Anila Latif

Let us love and cherish it,
Let us thank great God above,
For our homeland Pakistan.

For this country that we love,
We must love and nourish it,
We must make strong great
We must give it all we have
Give it love, dispel all hate.
Help the sapling be the tree.

A shade of faith, of peace and rest.
A home, a heaven, for future men.

Let us give it all we can.
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Q. What according to Longinus, are the sources
of sublimity in literature?

Outline
1. Definition.
2. Principal Sources of Sublimity.
3. Grandeur of Thought.
4. Capacity for Strong Emotion.
5. Appropriate use of Figures of Speech.
6. Nobility of Diction.
7. Dignity of Composition or a Happy Blend of

the preceding Four Elements. 
8. False and True Sublimity.
9. Conclusion.

"Poetry is spontaneous overflow of 
powerful thoughts."

"Poetry springs from the heart of heart. 
It is not learnt from any piece of art."

"Sublime" means "elevation" or "loftiness" -
a  ce r t a in  d i s t inc t i on  and  exce l l ence  in
composition. Both nature and art, says Longinus,
contribute to sublimity in literature. "Art is
perfect when it seems to be nature, and nature
hits the mark when she contains art hidden
within her." (Longinus)

Longinus finds five principle sources of the
sublime, the first two of which are born gifts of
nature and remaining three are the product of art.

Stately thoughts belong to the loftiest minds.
Nobody can produce a sublime work unless his
thoughts are sublime. For, sublimity is an echo of
a greatness of soul. It is only natural that great
accounts should fall from the lips of those whose
thoughts have always been deep and full of
majesty. Great thoughts spring from great souls.
Men with mean and servile ideas can not attain
sublimity. Their words are full of sublimity whose
thoughts are full of majesty. Longinus says that
lofty thoughts are sent into the lofty souls from
the height and then results a sublime literature.
He is of the view that if any mean and ignoble
person produces a sublime piece, it is not his own

creation and thought but he has stolen these lofty
thoughts from a lofty soul. He emphasizes that
sublime literature cannot be produced without
the lofty soul in man. Sublimity is attained not by
but argumentation revelation or illumination. 

The second source of the sublimeitvis
vehement and inspired passion. Longinus asserts
that nothing contributes soar to loftiness of tone
in writing than genuine emotion. At one place,
for instance, he says "I would confidently affirm
that nothing makes so much for grandeur as true
emotion in the right place, for it inspires the
words, as it were, with a wild gust of mad
enthusiasm and fills them with divine frenzy. "It
is for this reason that he prefers "Iliad" to
"Odyssey" and Demosther to Cairo. But the
emotions have to be "true emotion and in the
right place." He thus justifies emotions more,
artistically than Aristotle. However, the subject of
emotions have not been dealt with detail. The
author declares his attention of dealing with it as
a second treatise, which unfortunately has not
come down to us.

The third source of attaining excellence of
style is the use of figures of speech which he
considers very important, and so devotes nearly
one third of his work to it. He emphasizes that
f i gu re s  o f  speech  s hou ld  no t  be  u sed
mechanically rather they must be rooted in
genuine emotion, used naturally, they impart
elevation to style.

The grandeur of any figure "will depend on
its being employed in the right place and the right
manner, on the right occasion and with the right
motive." It strengthens the sublime and sublime
supports it. We need the figure only "when the
nature of the theme makes it allowable to
amplify, to multiply or to speak in the tones of
exaggeration of passion; to overlay every sentence
with ornament is very pedantic, when the figure is
unrelated to passion, it creates a suspicion of
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dishonesty and is divorced from sublimity. The
chief figures that make for sublimity are the
rhetorical question, asyndeton, hyperbaton, and
periphrasis. A figure is most effective when it is
concealed by his style. Longinus believes that "art
is perfect when it seems to be nature and nature
when she contains art hidden within her."

In short  the  use  of  f igures  must  be
psychological - intimately connected with the
thought and emotion and not merely mechanical.

The fourth source of 'sublimity' is diction
which includes choice and arrangements of words
and he use of ornamental  language. The
discussion of diction is incomplete because four
leaves of this part of the book are unfortunately
lost. Never the less, words, when suitable and
striking, he says, have, "a moving effect upon the
reader and are the first things in a style tend in
grandeur, beauty and mellowness, dignity, force,
power and a sort of glittering charm." They
breathe voice in dead things. They are "the very
light of thought" - a radiance that illumines the
innermost recesses of the writer's mind. But it
should be noted that imposing language is not
suitable for every occasion. When the object is
trivial to invest it with grand and stately words,
there would have the same effect as putting a full
sized tragic mask on the head of a little child.
Among the ornaments of  speech Longinus
considers metaphor and hyperbole very important.

The fifth source of the 'sublime' is the dignity
of composition or happy blend of the preceding
four elements or the arrangement of the words. It
should be one that blends thought, emotion,
figures and words themselves in to a harmonious
whole. Such an arrangement has not only "a
natural power of persuasion and of giving
pleasure but also the marvelous power of exalting
the soul and swaying the heart of men." It makes
the hearer or reader share the emotion of the
speaker. A harmonious composition alone
sometimes makes up for the deficiency of the
other elements. A proper rhythm is one of the
elements of harmony. Extremely concise or
unduly prol ix composit ion wi l l spoil  the

sublimity: The one cripples the thought and the
other overextends it.

Hence, sublimity in a work of art which is the
result of happy blending of lofty thought, strong
and genuine emotion, appropriate figures of
speech and suitable words. Elements of grandeur
can not be separated from each other.

Longinus was the first to assert that "style" is
the man. "Great utterance", says Longinus, "is the
echo of greatness of the soul."

The False and the True Sublime
Making distinction between the false and true

sublime; Longinus says that the false sublime is
characterized first, by timidity or bombast of
language, which is as great an evil as swellings in
the body. "It is drier than dropsy." Secondly,, the
false sublime is characterized by puerility which is
a parade and pomp of language tawdry and
affected, and so rigid. Thirdly, the false sublime
results when there is a cheap display of passion,
when it is not justified by the occasion, and so is
wear some. True sublime on the other hand,
pleases all and "pleases always" for it expresses
thought of universal validity - thoughts common
to man to all ages and centuries - in a language
which instinctively uplifts our soul.

"Style is a coat of man, style is a skin of men, 
style is a soul of men, style is a man himself."

Outline
1. Definition.
2. Scott-James' remarks about Longinus.
3. Longinus' romanticism.
4. Taste of Classicism in Longinus.
5. Longinus' modernism as a critic and an ideal

at heart.
6. A brief observation of his three traits:

i. Classic in taste, ii. Romantic in temper.
iii. Modern at heart.

7. Conclusion.
Romanticism in literature is "addition of 

quality of strangeness to the quality of beauty."
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Scott -James ca l ls Longinus "The first
romantic critic", because of his insistence on
passion, ecstasy, transport, imagination, intensity
and exaltation. There are the romantic traits
breathed by Longinus in the aesthetic criticism of
the classical age. Before Longinus the Greek and
Roman critics judged a work of art in accordance
with the set rules, or considered it either from the
pragmatic or the ethical stand point. Longinus
dispensed with all these standards. He judged a
work more by its essence than by its form. He
advanced his theory of sublimity and insisted that
the reader or hearer should be carried away,
transported and moved to ecstasy by the grandeur
and the passion of work.

We shall observe that he was not a thorough
romantic critic. He tempers romanticism "with
what is sanest in classicism." For him, he says,
"Classicism was touched with romance, but not
darkened. His romanticism was sane and bright
by dint of contact with the classical order." He
knows that emotion and passion should be
guided by some rules. "Mere grandeur, says he, is
exposed to danger when left without the control
of reason and the ballast of scientific method".

For the great passions need the curb as often
as the spur. In this way, it can be said that he is
the first romantic critic, who maintained his
affiliation with classicism.

Longinus is a romantic critic in some other
ways too. He opposed the classical view that not
than two metaphors at a time should be used in a
work, especially because he was gifted with a
genuine romantic temper. He was a romantic
critic as Rhys Robert says, he is subjective rather
than objective. He is an enthusiast rather than an
analyst. He is better fitted to fire the young than
to convince the maturely skeptical. He speaks
rather of "transport or inspiration, than of
purgation or universal."

Prof. Atkins disagrees with Scott-Tames and
admires Longinus as a true classical critic. The
classical qualities of Longinus are quite obvious.
He shows great reverence for the ancient Greek
models for tradition and advocates this initiation.

He does not believe that a genius is a low unto
himself. He wants to put some curb and restrain
on way ward genius. He stands for fitness,
correctness, selection and balance. He is blind to
the romance in Homer's Odyssey. He believes in
rules and regulations. He stands for the use of
refined and cultivated poetic style. Throughout,
he is concerned mainly with ancient Greek
modes, "While his theory is solely based on the
conception of art as the product of principles
deducted from the practical of the past."  He is
classical also in the balance, he maintain between
genius and unimpassioned hard work.

He is, indeed, "the most modern of the
ancient critics." His chief claim to modernity rests
on his conception of inspiration and ecstacy
especially on this sentence, "For it is not to
persuasion but to ecstacy that passages of
extraordinary genius carry the hearer."

Scott James, Sainsbury and other scholars
have called Longinus the first romantic critic
because of his aesthet ic ism, his love for
subjectivism, emphasis on emotion, fresh insights
different from those of Aristotle and Ploto. He
rejected the ethical view point and emphasis on
rules of the classicists.

He is a romantic in his theory of sublimity as
he recommends to judge a work of art on the
basis of its power to carry away, transport and
move to ecstacy by its grandeur and passions.

A classicist in curbing the license of the artist,
in his emphasis on order and grandeur of though
and language; the likes inspiration but does not
ignore perspiration of a classicist because he
shows great reverence for the ancients - the
classicists - he stands for restrain, fitness,
correctness, selection and balance. He is also a
classicist in his balance between genius and
unimpassioned hard work. A modern in his
concern with the tense rather than with the form
of literature, in his understanding the past played
t o  im ag ina t i on ,  h i s  e f for t s  a t  l i t e r a r y
interpretation and appreciation, in his widening
out look and the variety of his judicial methods,
in his conception of inspiration and ecstacy.
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In fact, the passion of the romantic, the
classical and the modern strains in Longinus is
the real key to his greatness, originality and
relevance. He has an appeal to the romanticists as
well as classicists and also to some extent to the
moderns. He was first to assert that "style is the
man."

"Fine writing needs the spur as well as curb."

On the Sublime "Shows Radically
Different Approach from Aristotle." 

Discuss: David Daiches

Difference between aesthetic arid romantic
approach.

1. Difference between stress on form.
2. Difference between moral purposes of literature.
3. Difference between their attitudes to classicism.
4. Aristotle much concerned with tragedy while

Longinus concerns to the totality of literature.
5. 'On the Sublime' practical criticism but 'Poetics'

more or less theoretical.
6. Difference in the use of figures of speech.
7. Longinus's golden means between Plato and

Aristotle.
8. Difference between the theories of imitation.
9. Conclusion.

Much, of what Longinus says, had been said
by others before him. In his remarks on the fuse
of figures, choice of words, ornamentation of
language, and artistic arrangement of the whole,
he follows Aristotle and the rest. There were
more or less the commonplaces of the art of
rhetoric which every rhetorician had to take note
of. In his scientific approach, too, Longinus
resembles Aristotle; he says nothing that he has
not fully observed and analyzed for himself. But
in his main thesis, in his theory of transport, he
rises above all his predecessors, Greek and
Roman. Here he transcends all rules and laws for
purely aesthetic appreciation of literature. In his
aesthetic and romantic approach he is different
from Aristotle.

Aristotle stresses is on form, while Longinus's
stress is more on spirit than on form. Aristotle is

much more concerned with instruction and moral
purpose of literature; Longinus is much more
concerned with the effect of art as a whole… To
him a great work of literature should instruct,
delight, persuade and elevate. And any art that does
so is sublime even though it might be faulty in form.

Aristotle prefers the works of his age because
of their classicism. Longinus' love of the classics
is with a difference; it is aesthetic rather than
classical.

Aristotle does not consider in his 'Poetics'
oratory as Longinus does. Aristotle concerns
much more with epic and tragedy. Longinus
concern is with the totality of literature or art in
general. His "On the Sublime" is a piece of
practical criticism; Aristotle "Poetics" is more or
less theorizat ion -  a  kind of  phi losophical
discussion. "On the Sublime" is simple in thought
and much more colourful in style than the "Poetics."

Longinus is also different from Aristotle in
his approach to the use of figures of speech,
especial ly the use of metaphor.  Aristot le
recommends the use of not more than two
metaphors at a time; Longinus does not stick to
this recommendation and recommends a
violation of this rule. In fact he strikes a golden
mean between the critical method of Plato and
Aristotle. Like Plato he is impassioned and
imaginative but like Aristotle he believes in
analytic, inductive and historical methods of
criticism. And yet his approach is radically
different from either Plato's or Aristotle's.

Longinus, in recommending the imitation of
ancient masters, is near to Aristotle but he never
believes that the object of art is only imitation.
Longinus is mixture of the classical and romantic
tendencies while Aristotle is purely classical.

Longinus, thus is three characters in one: a
classic in taste, a romantic in temper and an
idealist at heart.

He says that fine writing needs spur as well as
curb. So, he is different from Aristotle because
Aristotle is pure classicist and Longinus is
classic-cum-romantic poet as it is clear from his
"On the Sublime."
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Your thesis should help you link theory and
practice and guide you in your development as a
teacher. A thesis paper is therefore a practically
oriented piece of work, which gives proof of deep
and logical thinking. The major focus should be
on concrete and practical issues and these issues
should be investigated through classroom research.
This means you should systematically collect and
analyse data on everyday classroom practice in
order to come to some decisions about what your
future practice might be. It is very important that
you should be able to relate your findings to your
own professionals needs.

A distinction is commonly made between
two broad research types: qualitat ive and
quantitative research.

Quantitative studies take an outsider's
perspective and involve a sufficient number of
participants so that the findings could be
generalizable beyond the research population.
The research adopts a highly structured, scientific,
mechanistic approach, involves forming a
research hypothesis which is then subjected to
testing and statistical measurement procedures.
The objectivity, reliability and validity of the
results obtained is vital. 

Qualitative research typically involves a
small number of research contexts and subjects,
studies an individual case or a limited number of
cases  more c lose ly  with the purpose of
understanding the phenomenon from the
perspective of the participants. Its aim is to offer
descriptions, interpretations and clarifications of
actual social situations rather than provide
statistical analysis. Such studies also require
systematic data collection and analysis on the
basis of a researchable question/issue, but do not
attempt to make claims about generalising the
findings of the research to large populations.
Instead, these studies focus on the processes as
well as the outcomes of the research (extensive

explanations and details are provided on the
contexts and participants) and the data are used
to develop interesting and helpful professional
insights and implications. 

Both approaches have their strengths and
weaknesses. Your choice of method will depend
on the type of information you need.

Depending on whether or not you are
currently involved in teaching, you have the
option of either doing Classroom Observation
Research or Action Research.

Classroom Observation Research involves 'looking
outward', observing other teachers in action and
coding the  information.  'Coding '  entai ls
identifying, counting and showing frequency of
certain events in a lesson. The same principles
apply as for other kinds of research. 

Action research is an approach, rather than a
method or a technique, primarily using methods
of qualitative research. It looks inward, focuses
on practical issues, is conducted in naturalistic
settings over a period of time and is most often
done by trying out various approaches and seeing
how they work. Putting findings into practice is
an integral part of the research process. This
approach can yield more interesting results and
can be a better indicator of your thought
processes but can only be recommended to
people with a period of extended teaching
practice. If you are currently employed as a
teacher, this is probably your best choice. 

Whichever method you use, you should
address questions of real practical and theoretical
interest. There should be a balance between
theory and practice: descriptions of practice
should be related to underlying theoretical
principles and theoretical concepts should be
c lar i f ied  by  reference  to  thei r  prac t ica l
applications. Systematic data collection, analysis
and interpretation is required, based on a
researchable question/issue. Reflection based on
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intuition should be avoided. Data collection
methods can - and should be - triangulated to
increase the reliability and validity of the research.
Triangulation means gathering data from a number
of different sources. It involves looking at a
situation from three different points of view. It is
a way of comparing different data (e.g. qualitative
and quantitative) and different methods (e.g.
questionnaires and case studies). 

Research Tools
Various research tools can be applied, preferably

a combination of some of the following, in no
particular order: 
 Classroom observation (direct or recorded,

with lesson transcripts provided) 
 Teaching journal 
 Questionnaires (see guidelines below)
 Interviews 
 Textbook analysis 
 Case study 
 Spoken interaction analysis 
 Numerical analysis 
 Analysis of methods, experiments 
 Field notes, diary 
 Tests

Guidelines on the Presentation of Your
Thesis

The main text of your thesis must be between
13000 and 17000 words in length (starting with
the introduction and excluding appendices,
references, notes and tables) and should consist
of the following parts:
Title Page

This should be brief, clear, and informative,
both in English and in Hungarian.
Abstract

This is a brief, at-a-glance summary of your
thesis. It should contain no more than 200 words
and should state clearly what the thesis is about,
summarizing your main points, providing the
reader with a brief review of the research study,
including any conclusions you may have drawn.
The abstract page should follow the title page and

should not be paginated. It should be in block
form: in other words, do not indent paragraph. 
Table of Contents

This page functions as an index as well as an
introduction for the reader, so it should be clear,
correct and consistent. One way of achieving this
is by progressively indenting the titles of the
sections (1;  1.1; 1.1.1 etc ).  Please do not go
beyond four digits. Page numbering starts with
the Introduction and ends with the final section
of the main body of your text.  The bibliography
and appendices are not paginated.
Introduction 

This section will introduce the topic, will
outline the structure of the thesis and will also be
used to give any essential background information.
One of the aims of the introduction is to capture
the interest  of the reader. A good way of
achieving this is to describe how you became
interested in the topic. 

This is where you identify the research area,
state aims and objectives, identify the 'problem' to
be explored and formulate the exact research
question(s). The more specific your questions are,
the easier it is to narrow down your subject and
get deeper into your particular topic by using the
right key words. Research questions can come
from everyday experience with learning and
teaching, from your readings, from reading other
research, etc.  and should be feasible and
important. 
Review of the Literature 

This is where most of the sources are cited
and where you review previous research studies
that have contributed to the field. You must
demonstrate your familiarity with the most
important literature in the field, using at least 15
serious sources, on at least  15 pages.   A
substantial part of your references should come
from fairly recent publications.  Only books and
articles which relate directly to the topic should
be selected.  Everything you refer to must be
relevant to your research, arranged in a logical
order, going from general to specific, making
links and adding your own thoughts on the
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subject. Compare several publications and discuss
the relative significance of the works in the
context of current theory and practice in a
coherent manner.  Avoid uncritical reviews where
you simply give a list of your readings or a
summary of whole books. Avoid judgemental
statements. Conclude this section by a summary
of your findings and say how these findings
advised you in your research. 
The Research / The Study

This section describes why and how the
problem was investigated and why particular
methods and techniques were employed. It
includes a detailed explanation of the research
site , the part ic ipants,  the data collect ion
procedures, research tools and the role of the
researcher. It provides a discussion of the results
and shows that  you now have  a  deeper
understanding of the issues. 

You should conduct ongoing observations
over a sufficient period of time so as to build
trust with respondents and learn about the culture
of the school and the classroom.  You should
focus on issues or behaviors that not only reveal
an in-depth understanding of the situation
studied but also suggest how it connects to
current theories. 

Data collection strategies include triangulation.
Triangulation involves the use of multiple
methods and sources such as partic ipant
observation, lesson transcripts, informal and
formal interviewing, collection of relevant or
available documents, etc. 

We suggest you proceed in the following
order:
Aims (overall  purpose of the study the author

wants to highlight/meet at the end)
Subjects (careful and detailed description of the

research population and context)
Procedure (describe the research design and tools)
Results  (describe how you evaluated the

observations/questionnaires and provide
detailed results of each step, but no general
conclusions) 

Analysis 

An analysis is essential for a successful thesis.
This section is also referred to as the 'results' or
the 'discussion' section, where you revisit the
research question(s), perform a critical analysis of
your study's results and discuss the outcomes.
You may wish to go back and reference the
literary review, demonstrating how your own
study built upon the foundations outlined there.
The results should be explained clearly but should
not be overinterpreted or overgeneralized. 

Even if you cannot provide solutions to the
problem, you are expected to demonstrate a
deeper  understanding of the  i s sue .  Any
deficiencies in the research design must be
mentioned here, alternative explanations and
suggestions about more suitable approaches
should be given.  Recommendations can also be
made for future research in the field. 
Conclusion

Many consider this final chapter of the thesis
to be it s most  important sect ion. In the
conclusion, the author summarizes the main
findings of the analysis and states plainly whether
or not their hypothesis was correct. This section
should not be a repetition of what you have
already said. Instead, it should highlight your
main conclusions and show how the results are of
d i rec t  re levance  to you  in  your further
development as a teacher. 
Bibliography

This is a list of the books and articles which
have been cited or referred to. It should be
complete, consistent, clear and correct: all
statements, opinions, conclusions etc. taken from
another writer's work should be acknowledged,
whether the work is directly quoted, paraphrased
or summarized. The bibliography for a thesis has
three main functions:
1. It indicates the extent of your background

reading 
2. It allows you to acknowledge your sources 
3. It  demonstrates your familiari ty with

academic norms.
The methodology literature is fairly consistent

in its format (e.g. footnotes are avoided). Your best
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reference would be any Readings in Methodology
article, Oxford or Cambridge University Press
publication. A few examples are provided below:

Kumaravadivelu, B. 2003. Beyond Methods. Yale
University.
Willis, D. and J. Willis. 2001. "Task-based
language learning." In Carter, R. and D. Nunan
(Eds), The Cambridge Guide to Teaching English to
Speakers of Other Languages. Cambridge: Cambridge
University Press. 
Celce-Murcia,  M.,  Z. Dörnyei,  and S.
Thurrell. 1997. "Direct Approaches in L2
instruction: A turning point in communicative
language teaching?"  In TESOL Quarterly, Vol. 31,
No. 1, Spring 1997, pp. 141-52. 
Of course, your referencing system can be

based on a number of systems (British Standards
BS1629, the Harvard System, MLA, the APA
Format etc.). You are free to use any of these
standards, but once a method has been selected, it
is important to be consistent in applying it. 
Appendices

Copies  of  any  re search  ins t ruments
(questionnaires, handouts, lesson transcripts, tests
etc.) that have been used should be included here. 

Bits and pieces

 1.5 spacing must be used for the main text;
single-spacing for quotations. 

 Avoid lengthy paragraphs. A paragraph
should be no longer than one page. 

 Avoid one-sentence paragraphs. 
 Each major part of your thesis should finish

with a summary of that part and should
project the following step.

 Avoid biased, pejorative, colloquial or
over-familiar language. 

 Avoid conversational gap-fillers. (e.g.'To be
honest….Obviously, it is difficult…, Last but
not least, I would like to…') 

 Do not self-announce. (Finally, I would like
to summarize..) 

 Do not use the first person singular in the
Abstract. 

 The use of he and his, she and her is only
acceptable when a definite person is referred
to. Please use 'he or she', 'his or hers'; 'they' or
'them'; or plural nouns, e.g. 'students',
'teachers', etc. 

 Spelling may be either British or American
English, but be consistent. 

 If your thesi s is  to  contain  essentia l
illustrations (including diagrams, tables,
charts, etc.), these should be clearly drawn or
printed in black ink, labeled Figure 1, Figure
2, etc. Any accompanying photographs,
charts or pictures should be in black and
white and should be informative. Avoid using
illustrations for decorative purposes. 

 Abbreviations should be used sparingly
throughout your paper. Always spell out what
the abbreviation means the first time it is
used. 

 Please avoid footnotes and endnotes in a
methodology thesis paper. 

 Avoid repetition. 
 Do not state the obvious. (e.g.'Blackboards

are made of wood.') 
 Do not make naive judgements. (e.g. 'The

OHP i s  su i t ab le  for  many t e ach ing
purposes.') 

 Do not forget to run the spell-check on your
computer. 

 Proofreading is essential. Examiners can and
will  reject  a thesis if  the quanti ty  of
typographical, language or word processing
errors indicate careless proof-reading. Always
print out a draft quality copy, proofread it
carefully, correct it and then print out the
high quality copy. 

 Always acknowledge your sources. Plagiarism
is certain failure. 

 It is our express wish that you do not mention
your consultant in your acknowledgments.

(to be concluded)
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One of  the  most  important  goa ls of  an
educational institution is to offer effective instruction
to the students. Although many people believe that
good teaching is impossible to define in any general
way, a large body of research suggests that certain
characteristics are consistently associated with good
teaching as viewed by students, other teachers, and
administrators. 

The followings are the characteristics of effective
teaching, which strongly paral lel the learners'
requirements:
ö Engaging the students in the teaching learning

process. 
ö Using variety of instructional strategies rather

than lecture alone.
ö Focusing on the topic and their instructional

objectives.
ö Using humor in the class and keeping the learners

involved.
ö Pract i c ing  good c l ass room management

techniques, holding the attention and respect of
the students.

ö Interacting with students by providing immediate
answers to questions or comments and corrective
feedback when needed.

ö Encouraging the students' questions and used
probing questions to extend the answers.

ö Providing a warm classroom climate by allowing
students to speak freely.

ö Using nonverbal behavior, such as gestures,
walking around, and eye contact, to reinforce their
comments.
Joseph Lowman (1996) describes two main

dimensions of effective college teaching that emerge in
his studies: 
a. intellectual excitement (enthusiasm, knowledge,

inspiration, humor, interesting viewpoint, clarity,
and organization)

b. interpersonal concern/effective motivation
(concern, caring, availability,  friendliness
accessibil ity , helpfulness, encouragement,
challenge)
The good teachers engage themselves in cycles of

learning during which they try a practice, observe its
effects, and decide how and when they will use a
similar practice. The process is often carried on
without a great deal of conscious attention and rather
unsystematically by most teachers. What distinguishes
those who learn best, however, is the very level of
conscious reflection and the quality of information
they bring to bear in determining the effects of a
practice in a particular context. The best teachers

know not only what they are doing, but why it is
working and why it is likely to work in one kind of
environment and not in another. Although they may
have some natural personality characteristics that
support their success, they also work very hard at their
teaching and continually try to improve.

The effective teaching involves adjusting in
work-field and make steady progress in the respective
work. Good teachers are concerned with the students'
active involvement in the learning. They avoid feelings
of isolation by developing social and professional
networks with colleagues and others to seek advice on
teaching from colleagues and consultants. They are
never critical and negative about the students'
progress, rather develop the sense of humanism to
make them fell honored and respected while learning
and gradually developing their personality. 

The experienced teachers avoid burnout and continues
to improve through stimulating their own thinking by taking
advantage of opportunities to learn new approaches to
teaching through continuous reading, attending workshops
and conferences, observing colleagues, and joining book
groups or seminars on teaching topics. They rely on
colleagues and teaching consultants to try new things and to
provide them with support as they experiment with teaching.
Obtaining  regular,  systematic feedback, reflecting
continually on their teaching and making changes based on
those reflections they try to touch the touch the their
professional perfection limits.

A key element in the process of effective teaching
and teacher development is feedback. As with all
learning, getting information on one's actions is
essential to continuing improvement. Most teachers
get feedback on their teaching by scanning faces in
class for signs of interest or confusion. While these are
important strategies, they are highly inferential. The
most effective teachers employ systematic ways of
obtaining feedback, and on a constant quest to
improve their professional skills.

On the whole, the instructors who take their
responsibility seriously strive continually to be more
reflective about their practice and improve as their
careers progress mark the sign in their careers.
Anyhow effective teaching involves more than the
simple transmission of information rather includes
motivating students and creating a positive classroom
environment as well. When coupled with the many
other responsibilities a good teacher, however, efforts
to reduce the classroom stress. Maintaining realistic
expectations and exercising time management are ways
in which instructors can help avoid unproductive
stress.
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1. An Office for which no sa lary is  paid ---
Honorary.

2. L i f e - s t o r y  o f  a  m a n  w r i t t e n  b y
himself---Autobiography.

3. O n e  w h o  i s  p r e s e n t  e v e r w h e r e
(God)---Omnipresent.

4. One who is all powerful---Omnipotent.
5. One who knows everything--- Omniscient.
6. An office with no work but high pay---Sinecure.
7. A man who can neither read no write---Illiterate.
8. A handwriting which cannot be read---Illegible.
9. One who is fit to be chosen---Eligible.
10. A loss which cannot be repaired---Irreparable.
11. A voice that cannot be heard---Inaudible.
12. Fit to be eaten---Edible.
13. A story which is difficult to believe---Incredible.
14. An event which cannot be avoided---Inevitable.
15. One who is not easily tried---Indefatigable. 
16. A scheme which cannot be put into practice--- 

Impracticable.
17. A  p e r s o n  w h o  i s  e x e m p t  f r o m  a l l

errors---Infallible.
18. A fort which cannot be taken---Impregnable.
19. An army which cannot be defeated---Invincible.
20. A thing which cannot be wounded or lurt--- 

Invulnerable.
21. A thing which catches fire easily---inflammable.
22. Government by the people---Democracy.
23. Government by one man---Dictatorship.
24. Government by rich people---Plutocracy.
25. Government by the nobles---Aristocracy.
26. Government by officers---Bureaucracy.
27. Government by priests---Theocracy.
28. Government by few---Oligracy.
29. Something which is dull and without variety--- 

Monotonous.
30. A person who looks at the bright side of things--- 

Optimist.
31. A person who looks at the dark side of things--- 

Pessimist.
32. A man who is more like a woman than a man--- 

Effeminate.
33. A hater of mankind---Misanthrope.
34. A lover of humanity---Philanthrope.
35. One who is a lover of women---Philogynist.
36. One who hates women---Misogynist.
37. One who hates marriage---Misogamist.

38. A person who has no money to pay his debts--- 
Insolvent.

39. Remarks which have nothing to do with the
subject--- Irrelevant.

40. A thing which cannot be imitated---Immutable.
41. A  d e c i s i o n  w h i c h  c a n n o t  b e  t a k e n

back---Irrevocable.
42. A law which cannot be changed---Immutable.
43. A thing which is harmless---Innocuous.
44. A person who cannot be easily approached--- 

Inaccessible.
45. A problem which cannot be solved---Insoluble.
46. A person with an evil reputation---Notorious.
47. A  m a n  w ho  a l w a y s  t h i nk s  t h a t  he  i s

ill---Valetudinarian. 
48. One  who be l i e ve s  in  the  e x i s te nc e  of

God---Theist.
49. One who does not believe in the existence of

God---Atheist.
50. A person who is out to destroy all governments--- 

Anarchist.
51. One who revolts against the government---Rebel.
52. A person with long experience of military or civil

service---Veteran.
53. A person who is eighty years old---Octagenarian.
54. A person with an excessive and mistaken

enthusiasm for religion---Fanatic or Bigot.
55. A person who readily believe other---Credulous.
56. A person who knows two languages---Bilingual.
57. A person who knows many languages---Linguist.
58. A person living in a foreign country---Alien.
59. A man who is indifferent to pleasure or

pain---Stoic.
60. A person who eats vegetables---Vegetarian.
61. A  p e r s o n  w h o  g o e s  a l o n g  a  r o a d  o n

foot---Pedestrian.
62. A  p e r s o n  w h o  i s  r e c o v e r i n g  f r o m

illness---Convalescent.
63. A  s o l d i e r  wh o  f i gh t s  f o r  t h e  s ak e  o f

money---Mercenary.
64. A man who is dead---Widower.
65. A woman whose husband is dead---Widow.
66. One who plays a game or does some other thing

for pleasure and not as professional---Amateur.
67. A man who is interested in the welfare of

women--- Feminist.
68. A person who believes in fate---Fatalist.
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69. A person who lives upon others---Parasite.
70. A  m a n  w h o  c a n  u s e  b o t h  h a n d  w i t h

ease---Ambidexter.
71. A person who is fond of refined sensuous

pleasure---Epicure.
72. A  p e r s o n  w h o  c a n n o t  b e  e a s i l y

pleased---Fastidious.
73. The murder or the murderer of father---Patricide.
74. T h e  m u r d e r  o r  t h e  m u r d e r e r  o f

infants---Infanticide.
75. T h e  m u r d e r  o r  t h e  m u r d e r e r  o f

mother---Matricide.
76. T h e  m u r d e r  o r  t h e  m u r d e r e r  o f  t h e

kind---Regicide.
77. The murder of the murderer of a human being--- 

Homicide.
78. A breaker of images---Iconoclast.
79. The science of animal life---Zoology.
80. The science of plant life---Botany.
81. The science concerned with the derivations of

words---Etymology.
82. The science of bird life---Ornithology.
83. That which lasts for ever---Eternal.
84. Eclipse of the sun---Solar.
85. Eclipse of the moon---Lunar.
86. Marriage with many wives---Polygamy.
87. Marriage with many husbands---Polyandry.
88. The crime of having two wives or two husbands

at a time---Bigamy.
89. Property inher ited by  a  person f rom his

ancestors--- Patrimony.
90. A general pardon granted by the Government to

political offenders---Amnesty.
91. Morning prayer in a church---Matin.
92. Evening prayer in church---Verpers.
93. Allowance paid by a husband to his wife on legal

separation---Alimony.
94. A speech delivered for the first time---Maiden.
95. A room where dead bodies are kept for post

mortem examination---Mortuary.
96. A speech delivered on the spur of the moment--- 

Extempore.
97. A disease inherited from birth---Congenial.
98. Persons living at the same time---Contemporaries.
99. Persons working in the same department or

office---Colleagues.
100. A man with abnormal habits---Eccentric.
101. P e r s o n a l  p e c u l i a r i t y  o f

temperament---Idiosyncrasy.
102. A remedy for all diseases---Panacea.
103. A child who is born after the death of his

father---Posthumous.

104. A  t h i n g  w h i c h  i s  o p e n  t o
objection---Objectionable.

105. A word which is no longer in use---Obsolete.
106. Pertaining to the home or homehold---Domestic.
107. A style that is full of words---Verbose.
108. An animal which is equally at home, on land and

in water---Amphibious.
109. A statement whose meaning is not quite clear--- 

Ambiguous.
110. The art practiced by statemen and ambassadors--- 

Diplomacy.
111. A speech addressed to oneself---Soliloquy.
112. A  d r a m a t i c  p e r f o r m a n c e  w i t h  d u m b

show---Pantomime.
113. A medicine which destroys germs---Germicide.
114. The state of being unmarried---Celibacy.
115. A lady's umbrella---Parasol.
116. A lady's purse---Reticule.
117. Undue favour shown by a man in high position to

his own relatives---Nepotism.
118. Literary theft---Plagiarism.
119. Worship of idols---Idolatry.
120. A  m e d i c i n e  w h i c h  p r e v e n t s

putrefaction---Antiseptic.
121. A room where grain is stored---Granary.
122. A place where clothes are kept---Wardrobe.
123. T a l k i n g  d i s r e s p e c t f u l l y  o f  s a c r e d

things---Blasphemy.
124. T he  p a r t  o f  gove rnm e nt  w h i ch  make s

laws---Legislature.
125. The part of government which enforces justice--- 

Executive.
126. W o r d s  i n s c r i b e d  o n  t h e  t o m b  o f  a

person---Judicature.
127. W o r d s  i n s c r i b e d  o n  t h e  t o m b  o f  a

person---Epitaph.
128.  A cinema show held in the afternoon---Matinee.
129. Commonplace remarks---Platitudes.
130. Nations engaged in war---Belligerents.
131. A nations that is fond of fighting---Belicose.
132. A thing which keeps water out---Waterproof.
133. Animals that feed on grass---Graminivorous.
134. Animals that live on herbs---Herbivorous.
135. Animals that eat flesh---Carnivorous.
136. One who eats everything---Voracious.
137. A substance which can be easily broken---Brittle.
138. M o n e y  p a i d  t o  e m p l o y e e s  o n

retirement---Gratuity.
139. Amount paid to a person for the work done by

him---Remuneration.
(continued on p. 5)
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






























 





 














 

 















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 
 
 
 
 
 

  
 
 

 
 
 
 








  
 




 



 
 
 

 



























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 
 

 
  









 
  








 
 
  

 


 
 
 
 
 
 
 
 

 

 

 


 
 
 
 

 
 
 
 
 
 








 
 
 
 
 
 








 
 
 






 
  

 
 
 
 
 
 
 
 
 
 
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 
 
 
 


 

 
 

  
 

  
 
 
 
 
 
 
 







 


 
 
 
 
 
 

 
 


 

 
 
 

 
 
 
 


 
  
 
 




 
 
 
 

 


 
 
 

 
 
 

 
 
 
  
  
 
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 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 

 
  
  
 
 









 
 
 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 





 
 

  
 
 
 
 

 
 
 


 
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 
  


 

 
   

 
 

   
   
  
  


 
 

 i 
 iv  iii  ii

 v
 i 

 iv  iii  ii
 vi  v

 vii
 




 





 





 

 


 
 

   
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
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

































 


 





 









   
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















 











































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











 



















 
 
 
 
 











 

 

 

  

 

 

 
 





 




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
























 


































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
















 

 

 






 



 

 







 

 











 






























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



























 



 



 
















 




































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























































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




 

 






 

 



 
 














 
 



 



 




 













 



 
 


 



 




 



 


 


 

 








 



 
 



  










 

 


 





 



 
 



16. Bo Utas; Tariq ut-Tahqiq, A Critical edition, with a

history of text and a commentary, Swedan, 1973

17. J.T. De Brujin; of Piety and Poetry, the interaction of

religion and literature in the life and works of Hakim

Sanai of Ghaozana, Leiden, 1983
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 






 




















  


  

 

 


  

 


  



  
 


 

 






























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







 


 
















   








 




 



 
  

 









 
 


 










 

 
 


 

 


 



 








 



 
 



 


 



 





 


 





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 
 






 



 
 


 

 

 

 

 

 
 




 




 


 

 








 








 





 












 










 




 




 






 

 


















 

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



 Free Will 







 


 Paradise Lost  Milton




















 




 


 












 
 
 










 













 



 













 




  


  




 

 


 

 

 







 









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



 





 

 






Allogorical Touch


 
























 



 











 







 



 








Chaucer 

 The Nun's Priest's Tale 




Do not close your eyes when it is time

to be opened; do not open your mouth

when it is time to be closed.


 
  






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 





 








 








 





















 











 














 














 



 
 




 







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 

 







 



















 









 





 



 





 







 




 

 





 
 


 






 







 






 


 
 




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








 

 










 




 
























 














 






 







 










 
 









 

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