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The literal meaning of Anfal is "excess".
The importance and revelation of this Surah
(chapter) relates to the excess of luggage /
property left out by the defeated non-believers 
in the battle of Badr. In other words it is called
booty. Jihad (struggle for the establishment of 
Allah's will) is actually a form struggle to seek /
establish Allah's commandment / will all over
the world. This Surah mentions the distribution
of the war spoils / materials. Hence, it got the
name "Al-Anfal". In Allah's words:

 
"People ask you about the booty, tell them,

it is Allah's and His Prophet's share."
Battle of Badr, mentions as main topic in

this Surah, was the first battle between the
Muslims and non-believers.

Some Important Points
Causes of the Battle of Badr

This Surah was revealed in A.H. 2, after the
battle of Badr, and mostly covers the event of
Badr.

The Holy Prophet , with a group of Muslims,
83 Migrators and 61 of AOS tribe and remain
170 out of 313, from Khazraj tribe and Ansar,
came to the valley of Zufran, where they were
informed that Abu Jahal is moving towards 
Medina with his army. Now the opposition for
the followers was not less than 40,000 warriors
of non-believers, led by Abu Jahal. It was many 
times bigger than that of the Muslims. The
Muslims have lesser weaponry and army.
Foresight of the Holy Prophet 

Rahmat e Alam deeply looked into the
matter and thought if we (the Muslims) showed
weakness today, the non-believers; will be
encouraged to over-power and make the
Muslims life harder in Medina. It will also
heighten the hyporates and non-believer, 
subdued in Medina to overpower the Muslims.
It will also disturb their internal peace in
Medina. So, he  decided to face the adversity
boldly. 
Prayers and Strategy of the Holy Prophet 

All people slept fast at night, but the
prophet of Allah  kept on waking all the night
and continued praying for the success of the

believers. In the morning he  arranged the
lines of the Muslims. The non-believers were
also preparing before them. As he saw the over
numbered, well-equipped non-believer army he
thought about the miserable plight of the
Muslims. He, humbly prayed to Allah Almighty:

O' Allah! Please send Your help for which
You have promised. If these few Muslims,
killed, none will be there to remember You.
Day of the Difference

It  was Friday 17th of  the Ramadan.
Apparently the Muslims were weak and lesser
in number but  the t ruth demolished the
war-wigs of the non-believer and the truth got
its own high place to keep high Allah's name. It
was all through Allah's help. If the Muslims
were destroyed on that day, it would give a way
to the falsehood to flourish on and on. Allah
A l m ig h t y  t e r m e d  t h i s  h a p p y  d a y  a s
Yaum-a l-Furqan,  which means a c lear
dif ferentiation between the Truth and the
Falsehood.
Political and Historical Background of Battle

of Badr and Allah's Help
In this Surah, Allah has mentioned the

political and historical background as well as
the shortcoming of the Muslims to recover them
urgently. It also mentions that the Muslims'
success was obviously a clear sign of Allah's
help. So to obey to Allah and His Prophet  is a
clear evidence for the Muslims to be successful.
You should never be proud of your own efforts
and bravery. Your pride may sway you to go
against Allah's commandment.
Th e  S ac r i f i c es  o f  th e  Ho l y  Prop h e t ' s

Companions
A the end of this Surah Allah has described

the qual i t ies  of  the Companions whose
sincerity, sacrifices, obedience and constant
s t rugg le  was s e l f less ly put  in  f or  the
distinguished success of the Muslims. They
also presented a clear moral lesson for the
coming generations, that they should follow
these high principles to continue their struggle
(Jihad) on the way to heighten the Flag of
Islam.

This Surah comprises 10 Ruku (parts) and
75 Verses. It is a Madni Surah.
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 


Abdullah Ibn Busr  reported that the
Messenger  of Allah  said: "You get your
work done by keeping your self-respect intact, 
for decisions are made in the heavens."
(Kanz-ul-Ammal)
Keywords in Hadith

You demand
The needs 
Self-respect 
Divine decree

Explanation
Allah  is the real source of all beauty,

power, wisdom and sustenance. He is the
Creator, the Lord of all the universe. He is the
Nourisher and Sustainer. He has provided His
creatures all that they need.

We should seek help f rom our fellow
human beings not debasing ourselves and
should not flatter them to get our work done.
Because they are not the real source, it is Allah
 who is the real source who makes them help
us. We can make use of all the suitable and
legitimate means to achieve our aims and
objectives but leave the rest to God. We should
have complete faith and trust in Him.

Self-respect in a human being is the best
quality. The man's whole character and conduct is
built upon it. If  i t is intact, it  contributes in
character-building. If it is hurt and lost the whole
structure crumbles down. Islam attaches great
importance to self-respect. It keeps it safe and
secures i t otherwise i t  cannot achieve i ts
objectives.

 



"It is reported by Abu Hurairah  that
Rasulullah  asked his companions: "Do you

know who bankrupt is?" They replied: "A
bankrupt among us is one who has no money
and property." The Prophet  remarked that
bankrupt is one who on the day of Judgment
would come with all his salah, fasting and
zakah but found gui l ty abusing others,
devouring other's wealth, beating and shedding
other's blood. These people would be given his
good acts (in exchange for his sins) when still
he owes to them their sins would be thrown in
his scale and finally he would be consigned to
Hell." (Sahih of Muslim)
Keywords in Hadith

Do you know
The bankrupt
H e  s l a n d e r e d  o r  d e f a m e d
somebody
Good acts
Mistakes
Was thrown

Explanation
When the Prophet  asked his companions

to describe what muflis is. They defined that the
muflis is one who has no money and property
and who is a bankrupt. But the Prophet  
asked them that a muflis from among his
ummuh is a person who during his all life
offered prayers, kept fast and paid zakah but he
abused, slandered, devoured wealth, beat and
shed the blood of other people.

On the day of Judgment these people
would be given his good acts (in exchange for
his sins). When still he owes to them, their sins
would be thrown in his scale and finally he
would be consigned to hell.

How great is the emphasis on akhlaq
(morals and conduct) and mu'amalaat (dealings
with others)! In this tradition we are told that a
person who has done all what was obligatory
upon him in respect of ibadat (acts of worship
and other rituals) but he was remiss in matters
of morals and conduct would be thrown into
hell. One cannot achieve salvation simply on
the basis of ibadat. Din, in fact comprises aqa'id
(faith and belief) ibadat (acts of worship),
mu'amalaat (dealings with his fellowmen), and
akhlaq (morals and conduct). They a r e  v e r y
much interlinked and interdependent. Islam lays
great emphasis on huququl-ibad. Violation of
huququl-ibad will not be forgiven.

AZEEM ENGLISH MAGAZINE MARCH 20094




The prayers of everyone of you is accepted, if

you are not agile to complain that the prayer was
not accepted.

Reference of the Hadith
It was narrated to us by Muhammad bin

Abdul Samee Abbasi Hashmi . He said that
Hajib Abu Shuja Muhammad bin Hussain
informed him this Hadith. He said that it was told
him by Naqeeb Abu Al-Fowaris Tarad bin
Muhammad bin Ali Zebi Hashmi. He said that
this hadith was passed on to him by Abu
Abdullah bin Yahya Al-Sukri, which was passed
on to him by Abu Ali Ismail bin Muhammad
Al-Safa. He said that it was narrated to him by
Abu Bakar Ahmad bin Mansoor Madi  and
Abdul Razzaq bin Hamam reported to him. He
said that this hadith was reported to him by
Moamar . He refers that it was passed on to
Zahri and Abu Abdul  and finally to Hazrat
Abu Haraira was the narrator of this Hadith.

Seer's Motif / Objective
Hasty and agility means to divert ones

attention from the Creator to his own priorities.
It is the down fall of the recognizers, because a
seer only centers towards his Creator.

Seers Mentioned in the Holy Quran
In the words of Allah in the Holy Quran the

life style of the seers is mentioned as:
41 

And read the Book (Al-Quran) which carries
the story of Ibrahim  .

In the Holy Quran in Surah Yousaf, it was
mentioned:

3 
We tell you the story (of Yousaf).

Al-Hadith also stresses to remember the
pious people, as it is the cause of Allah's blessing,
as Allah also mentions His selected persons.

4 
He is with you wherever you are.

Difference between a Pious and a Seer
It is related that Abdul Wahid bin Zaid  

said that he went to Bait-ul-Maqdas and forgot
the way. He said, "Suddenly I saw a woman
coming to me I asked her, "O, stranger! you too
forgot the way?" She said, "A seer / recognizer
(Moaraf) cannot forget, and who loves Allah,
how he can betray away." She asked me to hold
her stick and walk before her. I held her stick and
walked just seven foot steps, then I was in
Bait-ul-Maqdas. I rubbed my eyes as if I was in a
dream. She informed, your gait is that of pious
people, whereas mine is the of a Seer. A pious
walks whereas a Seer flies, how can a walk be
similar to a fly. She disappeared with these words 
and was never seen again.

Reward of a Selfless Contented Person
Abu Imran Wastee relates his voyage when

his ship broken down and sank. Only he and his
wife were saved. His wife gave birth to a baby
and asked for water. I faced towards the sky and
saw a man with a red crystal bowl lined with a
gold chain, that he moved towards me, I asked
about his position, he replied that he denied his
desires and got a high position even on airs.

Obedience to Allah and its Reward
Ibrahim bin Adahm  relates that he passed

near a shepherd an asked him for water or milk.
He asked what I like the most. He said "Water".
He struck his club on a flat hard rock and water
sprang out. To my wonder, I drank the cool
water, sweeter than honey. The shepherd said,
"Don't wonder, when a man obeys his Lord,
Allah Almighty, then every thing obeys him."
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Miracle of Hazrat Rabia Basari 
Rabia Basari had a basket hung on a wall,

when she needed something to eat, it was rightly
available. 

Obedience to Allah, Over Powering Nature
Imam Hassan Basari relates that Hazrat

Salman Farsi left Madain with a friend and
reached a jungle where a deer was grazing and
birds were flying in the air. Hazrat Salman Farsi
 wished to have a healthy deer and bird to
honour his guest. It happened that both came to
him, the friend praised the Highness Allah
Almighty, saying that He gave you power to
control the natural objects. He said don't get
surprised, just believe that when man obeys Allah,
He never denies him. 

An Abyssinian's Miracle
Abdul Wahid bin Zaid relates that he, with

Sakhtiani, were moving towards Syria when they
saw a black man carrying a bundle of wooden
logs. I asked, "who is your sustainer?" He raised
his head towards the sky, and prayed to Allah to
turn his wood into gold, that happened the next
moment, he said, what did you saw? He again
prayed to Allah to revive the gold to the wood,
and it turned to the original state. He highlighted
the miracles of the seers that don't end at all.
Ayub said that he felt ashamed of it. Then I asked
for something to eat. He pointed forward his
hand and a bowel of honey was present before
us. He asked us to eat and said "By God it is not
the product of a bee." He ate it and wondered it
was the sweetest thing in the world. He asked not
to be surprised on the signs of a seer (Moaraf), as
it may take you away from Allah. We said, "May
Allah send His mercy upon those who got a
higher level of recognition." I decided to go for
Hajj and Talbia. I had a head kerchief, that I cut
into two pieces of which one I used for clothing
and the second I kept aside safe. Suddenly I heard
a voice "Look before you." As I looked up
everything had urn into silver. I closed my eyes,
moved ahead, and said, O' Allah I believe in your

fortitude and seek only your forgiveness.

Tending to Lord of Bait Ullah
It is said that among the seers, a person got

free after performing phases of organs of Hajj.
He again began to put on "Ihram" and started
reciting "Talbiha" (Anthem of Hajj). On asking
him that Hajj time is over, then he said, "I put on
the Ihram (two unsewn piece of cloths for Hajj)
when I started journey from my country to visit
"Bait Ulla". No doubt it is over now, but I have
again put on Ihram on the will of Lord of Bait
Ullah. It was said that blessed is one who never
followed any other way except Allah's will.

Insight of a Seer to Recognize
It is related that Harm bin Hayan said that he

was strolling along the bank of Dajla river, when
suddenly a seer came to him. he greeted the man
(seer) and asked about his health. He said.

108 
Our sustainer is sacred, His promise will

surely come true.
O Harm bin Hayan! Mind your own business.

I said, "God bless you all through life. How did
you know my and my father's name as I never
saw you before. He said, "Don't you know that
the seers know each other through the light of
recognition. He said that he was much surprised
by his eloquence as well.

Hazrat Zunnoon Misari (Egyptian) and an
Insane
Zunnoon  said that during a journey he

reached a village, where people were crying. As I
draw nearer, I saw, they were making fun of an
Abyssinian. He raised his head on to me and said
Zunnoon recognize Allah's Highness and always
submitted to Him, because a friend never claims
on to another friend. Is asked him about his
condition, the people around him said, he is an
insane, keeps himself aloof from others and even
takes a single morsel in a forty days. The man
looked at the sky and said, O the limit of the
recognizers, if I am able to recognize you it is
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You Who bestowed this upon me. If I am able to
thankful to you it is your blessing.

A Girl's Recognition
Zunnoon says that once he was walking

along the bank of river Neil, I saw a girl walking
on the surface of the river. The river waves began
to toss. The girl said, "O' my Sustainer! what is
going on with me. I addressed the girl, why she is
complaining against Allah, Who is the Lord of
every good or bad. She said, "O' Zunnoon, You
too thank Him." I wondered, how she knew my
name. She replied that she knew it with Allah's
divine light of recognition I said to her, "whether
she was afraid of loneliness there." She said, "By
God, my heart never tends to anybody else
except Allah, who has given me His recognition,
a light to see across the limits. Allah is beneficent
to the true followers even in the loneliness and
consoles to dejected hearts of the strangers. He is
companion to all these people.

Allah's Remembrance as Hearts' Console
My mother's grand father, Arif Wastee says

that when he was passing through a desert, he
saw a villager sitting alone. Approaching there, I
greeted him. after replying my greeting, he
stopped me talking more and advised me to keep
the  hea rt  a lways  occupied  wi th A l lah 's
remembrance, which keeps it saved from the evils
and bad intentions. Then he said, "How can man
keep himself aloof from Allah's remembrance as
if Allah is seeing him and death is chasing him, 
then he was weeping as well as I. Then I asked
him, why he was alone, he replied that Allah is
with him. He is my companion." Then he was
brisk to move away saying, "O' Allah, most of
Your people are tend to others, and you are the
only Who recovers our loss." You are the
Sustainer, Companion, even of the strangers. As
he was moving I followed him. He said, "Don't
follow me rather tend to Allah, Who is beneficent
to you, also, don't make me away from Him.
Then he disappeared.

A Monk's State
It is said that Abdul Wahid bin Zaid reported

that he passed by a monk and asked him, how
long had be been a monk and how long had he
been in this house. "For forty years", he replied. I
asked, "Who is your companion?" he replied,
"Allah, One and Single." I asked "Who is your
companion from the creature." He replied, "Wild
animals". I asked, "What do you eat?" He said,
"Allah's remembrance." I again asked, "What is
your food?" he replied, "Wild fruit and herbs." I
asked, "Are you fond of anybody?" He said, "I
always seek Allah's love and nearness, Who is
close to the heart of a recognizer?" I again asked,
"Who do you want from the human beings?" He
replied, "I am eager to find and see the seers, who
are always in a communion with Allah." I asked,
"Why are you separate from the human beings."
He said that they were practicing their own
faculty and then follow the truth. I asked, "How
man becomes a recognizer?" he replied, "When
man, keeps himself aloof from the worldly
indulgences and always tend towards Allah, this
paves him a way to Allah."

A Recognizer's Relation to Allah
Harm bin Hayyan relates that when he saw

and greeted Awais bin Aamir, he said "O' Harm
bin Hayan! May you be in peace and comfort." I
asked him, "How are you aware of my and my
father's name." He said, "My soul recognized you
with Allah's light of recognitions." I said, "I love
you for Allah's sake." He inquired, a person who
claims to love Allah, how he can love to anybody
e l se  except  A l l ah .  I  a sked  him for  h is
companionship. He replied that a recognizer's
only center is Allah Almighty. I asked him for an
advice, then said, "I advise you about Allah's love,
Who is ever present even nothing is there.

Allah's Relation and Renouncing the World
Zunnoon Misri relates that while passing a

desert, he saw a man who has wrapped dried
grass round his body. I greeted him which he
replied, and asked, from where I had come. I
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replied, "From Egypt." He said, "Where are you
going?" I replied, "I am in search of Allah's
Love." He said, "Leave the world, then you will
find your will." I asked him for the guidance. He
said, "You are blaming me against my belive." I
replied, "It is not my mind, rather I want more
light of recognition from you." He said, "O'
Zunnoon! Look above your head." I saw earth
and sky were shining like gold. Then he asked me
to lower down my eyes and then both came to
the earlier state. I asked how did it happened, he
replied, Allah's recognizers only seek His will.

Hazrat Maqdasi's Experience
Muhammad Maqdasi says that one day he

entered Dar-ul-Majanan in Syria, where he saw a
shackled youth, in chains when he has looked at
me and he said, "O' Muhammad! See what
happened with me." He gazed at sky and said, "I
make you witness to Allah, that he will not keep
him self away from Allah, as if sky may be put
round my neck as a stake and earth may be made
my shackles. Then he recited these verses:

Translation: Those who have got the habit to
be close to Allah Almighty, he cannot tolerate any
distance from Him. And he who is in His love he
can not get aloof. Even if eyes cannot see Him,
but heart perceives Him.

The Weather
When the weather is wet,

We must not fret.
When the weather is cold,

We must not scold.
Wen the weather is warm,

We must not storm.
But be thankful together,
Whatever the weather.

Secret of Healthy Long Life
(from page 21)

Vitamin B is found in wheat and rice husks and is
very important for our stomach and digestion.
Vitamin C is found in fresh fruit and vegetables.
The lack of vitamin C develops scurvy where
slight knock cause bleeding under the skin. 

For a proper balanced food you should
include all the essential diet ingredients as
Vitamins in orange juice protect scurvy and cod
liver oil prevents rickets.

Importance of Rest after Eating
When we eat food our stomach digests it.

Stomach needs oxygen, so blood rushes to the
stomach to provide oxygen. If we immediately,
after a meal, start to work or play, then other
parts of our body demands oxygen, which is
carried to, through the blood circulation and due
to the absence of oxygen our digestion process
becomes slow. Therefore it  is  absolute ly
necessary that we should take rest for a while
after meals.

Cleanliness
We need to clean our body, houses and cities. 

We need to take care of our daily routines. It is
important to take daily bath and brush our teeth
at least twice a day. Our health and life depends
how we are regular in our cleanliness and what
kind of food we eat. We should also clean our
houses and neighborhood. If we learn to pay
attention to these little things in our lives, we
would lead healthier and stress-free life.

Remember, one thing you can't help getting
older but you don't have to grow older mentally.
Aging is just a state of mind. I believe that with a
good and positive balanced diet and of course
with a little bit luck there is no reason you will
lead healthy, pleasant and long life. Insha'Allah.
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We Need People with Brain not Muscles
The term "Brain Drain" covers a large and

specific meaning. It is normally accepted and
understood as the "deplet ion or loss  of
intellectual property."

"The loss of skilled intellectual and technical
labor through the movement of such labor to
more favorable geographic ,  economic or
professional environments."
(www.answer.com/topic/brain-drain)

"The concept of brain drain means the
overseas migration of specialists, usually highly
qualified scientists, engineers, or technical
experts, in pursuit of higher salaries, better
research funding, and a perceived higher quality
of working life."
(www.dictionary.benet.com/definiton/brain-drain.html)

The migration of educated or talented people
from less economically advanced regions to more
economically advanced areas, especially to larger
cities or rich countries is considered as brain
drain. Brain drain may be from rural to urban
area, towards neighboring countries, and from
developing countries to developed countries.

The rural to urban, brain drain is a kind of
locally loss of talent from specific area, city or
province within country. The persons migrated to
required place due to meeting their professional
needs to find working environment according to
their qualifications or status. The common
example of this type of brain drain is the
migration of people towards towns and cities
with in country. Due to this type of migration or
transfer the experts, technician and any other
skilled persons use their abilities in the other
regions leaving the natives bare. There are many
examples of such kind of brain drain in our
society that people leave their native places or
transferred from their original positions due to
high capabilities and expertise.

The second kind of brain drain is the flow of
talent or manpower towards the neighboring or

nearby countries, or countries where these people
can get more facilities, works or progress and
better material resources as well. This kind of
brain loss of the talent very serious.

The third kind of brain drain is the flow or
migration of experts or talented persons from the
developing countries to developed countries. This
is most crucial problem for the developing
countries that their talent is used by developed
countries. This has become the challenge for the
developing countries, how to stop this flow and
use the manpower while the developed countries
think and polices makers again rethink and
reshape their policies, how to get and use the
talent from the developing countries.

After the second world war, the thinkers of
USSR and USA conducted researches found the
causes and effects of war on all the sectors of
world. They concluded the facts that where the
continent soldiers fought against the allied
soldiers, they were defeated badly. Due to these
findings the western countries especially USA
made their immigration according to the needs of
sub-continent people.

The main objective of this topic is to discuss
intellectual loss with reference to Pakistan. The
demographic location of our country is at the
mid-point of the world. The important sea-routs,
plans and heights are in Pakistan. This is most
important place for irrigation and for agricultural
purpose. The temperature ranges from -10 oC to
54 oC and nearly all kinds of crops grow here.
The population of Pakistan is more than sixteen
crore and its area is 7996096 sq. km and it is thirty
three largest country and ninth biggest population
country. Once it was thirtieth largest country and
was largest Muslim country among the Muslim
countries. 

According to economic survey of Pakistan
(2008)  there are more than one hundred
universities in public and private sector locating
in all parts of the country. There are also medical
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colleges, engineering colleges and technical
colleges, which trained technical experts for our
nation. As it has discussed that we have number
of universities in public and private sectors
operating in different parts of country to provide
technical and professional education. If we get
data of experts, working in middle east, Europe
and American countries, we see a large number of
Pakistani experts working in these countries
either trained in Pakistan or abroad. The experts
trained from the different countries are working
in the same country where they get professional
education or working in any other country but
not in Pakistan. These experts came to different
countries of world to get education and they did
not return to Pakistan. This issue is becoming
serious due to the govt. policies.

We will discuss this issue with reference to
America (USA). According to united state census
bureau, Pakistanis are the most educated ethnic
group in the United State. Therefore, our leaders
can seek technical assistance from Pakistani living
in the United States. Sixty percent of Pakistani in
this country, has one or more university degrees.

As we observed that mostly Pakistanis seek
technical and financial assistance from USA.
There are 250,000 Pakistani living in United
States. Those students came to America for study
and they planned to return to Pakistan at the end
of their studies. But things mere worsen at home
and they decided to remain in America. The
widely held myth is that Pakistan is exporting raw
material and textiles to the West Pakistan is also
exporting talented human resources to Europe,
Middle East and America. More than two million
are working outside Pakistan. At the same time,
Pakistan spends millions of dollars a year on the
salary of foreign experts. In spite of all this,
Pakistani government. is unwilling to spend a
similar amount of money to recruit these
professionals working outside Pakistan.

We need scientists, engineers, doctors and
professionals experts in all departments. There is
a need of technology experts to discover and
recover the natural resources indigenously. We

also need experts in the matters relevant to
defense and defense productions. World has
changed a lot in the last fifty years. We need
people with brains, not muscles. Unfortunately
Pakistanis consider it is the best and brightest to
obtain visas to the United States. What will leave
behind, is the least educated. This means that
Pakistan, will be getting poorer while the United
States will be getting more efficient.

Simply Pakistan is exporting both natural and
human resources. It means slow death for
Pakistan, on intellectual grounds. How can we
reverse the brain drain? First we build up data
bank of Pakistanis living abroad. Then we offer
them meaningful and compensation that will
motivate them to return home. Otherwise living
on sub-standard life would mean the intellectual
death in another way. 

Gift of God

Some one asked:

What is mother?

Who is she?

The ocean said:
A shell is she, with thousand pearls in her lap.

The cloud said:
Mother is a rainbow, reflecting all colours of

nature.

The poet said:
She is a dove, pretty, delicate and peace loving

bird.

The gardener said:
A fragrant flower, more colourful and bright.

The children cried with ecstasy:
Mother is source of pleasure sustenance and

shelter from the colder world.

And God said:
Mother is a precious Gift from me.
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Background
Thomas Hardy 's  long l i t erary  caree r

witnessed and encompassed the most important
artistic and literary changes of the modern era.
Hardy was born in 1840 near Dorcester, England;
before his death in 1928 at the age of 87, the
genre of the Victorian novel had flowered and
faded, and the erstwhile avant-garde movement
known as modernism dominated the English
literary landscape. In his ornate, wordy style and
his sensitivity to issues of class, Hardy seemed a
characteristic Victorian novelist. But his writing
increasingly revealed a sensibility and a moral
code that seemed to discard the strict Victorian
social and sexual mores, and that tended towards
atheism and subjective morality rather than an
absolutist Christianity. His philosophy was out of
place in Victorian England, and presaged the
coming  soc ia l  and  cu l tu ra l  upheaval  of
modernism.

Trained as an architect, Hardy was at first
unsuccessful in breaking through in the London
literary world. His first poems and novels went
unpublished or unappreciated. It was only after
Hardy's return to his native Bockhampton that
his novels began to attract attention and
commercial success. Far from the Madding
Crowd, published in 1874, ushered in his most
productive period; it was soon followed by many
other novels, including The Return of the
Native--published serially in monthly installments
in an English magazine--in 1878. Controversy
over the moral stance of his later novels Tess of
the d'Urbervilles (1891) and Jude the Obscure
(1896) led Hardy to abandon writing novels, and
to concentrate on poems and--to a lesser
extent--short stories, for which he also won
deserved fame.

It is not at all coincidental that Hardy's
success as a novelist followed his return home to
Dorcester. Setting is of crucial importance in
Hardy's novels, and his finest novels are all set in

the region of "Wessex," which, while fictional, is
based upon Hardy's own native corner of
England. Wessex follows the geographical
contours of Dorset, England, with only a few
changes made by Hardy: it is not hard to see how
the culture, language and geography of Hardy's
home country shape his novels. The Return of
the Native takes as one of its central themes--and,
arguably, as its central character--the tract of
windswept upland in Hardy's Wessex known as
Egdon Heath. The novel is deeply rooted in the
folk customs of the residents of the Heath, and
attempts to imitate their attitudes and even their
patterns of speech. It is the return to the heath of
the educated Clym Yeobright that supplies the
novel's title and catalyzing crisis. This surely
derives from the experience of Thomas Hardy
himself,  who only a few years before the
publication of the novel made his own return to
his native country.

Critical Summary
The novel opens with the action of the plot

already underway. The reddleman Diggory Venn
rides onto the heath with Thomasin Yeobright in
the back of his wagon: her marriage to Damon
Wildeve was delayed by an error in the marriage
certificate, and Thomasin collapsed. We soon
learn that Wildeve orchestrated the error himself.
He is infatuated with Eustacia Vye, and is, at least
to some extent, using Thomasin as a device to
make Eustacia jealous. When Venn learns of the
romance between Eustacia and Wildeve, his own
love for Thomasin induces him to intervene on
her behalf,  which he wil l  continue to do
throughout the novel. But Venn's attempts to
persuade Eustacia to allow Wildeve to marry
Thomasin, like his own marriage proposal to
Thomasin, are unsuccessful.

Into this confused tangle of lovers comes
Clym Yeobright, Thomasin's cousin and the son
of the strong-willed widow Mrs. Yeobright, who
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also serves as a guardian to Thomasin. Eustacia
sees in the urbane Clym an escape from the hated
heath. Even before she meets him, Eustacia
convinces herself to fall in love with Clym,
breaking off her romance with Wildeve, who then
marries Thomasin. Chance and Eustacia 's
machinations bring Clym and her together, and
they begin a courtship that will eventually end in
their marriage, despite the strong objections of
Mrs. Yeobright. Once Wildeve hears of Eustacia's
marriage, he again begins to desire her, although
he is already married to Thomasin.

In marrying Eustacia, Clym distances himself
from his mother. Yet distance soon begins to
grow between the newlyweds as well. Eustacia's
dreams of moving to Paris are rejected by Clym,
who wants to start a school in his native country.
Wildeve inherits a substantial fortune, and he and
the unhappy Eustacia once again begin to spend
time together: first at a country dance, where they
are seen by the omnipresent observer Diggory
Venn, and then later when Wildeve visits Eustacia
at home while Clym is asleep. During this visit,
Mrs. Yeobright knocks at the door; she has come
hoping for a reconciliation with the couple.
Eustacia, however, in her confusion and fear at
being discovered with Wildeve, does not allow
Mrs. Yeobright to enter the house: heart-broken
and feeling rejected by her son, she succumbs to
heat and snakebite on the walk home, and dies.

Clym blames himself for the death of his
mother; he and Eustacia separate when he learns
of the role that Eustacia played in Mrs.
Yeobright's death, and of her continued relations
with Wildeve. Eustacia plans an escape from the
heath, and Wildeve agrees to help her. On a
stormy night, the action comes to a climax: on
her way to meet Wildeve, Eustacia drowns.
Trying to save her, Wildeve drowns as well. Only
through heroic efforts does Diggory Venn save
Clym from the same fate. The last part of the
novel  sees the growth of an affectionate
relationship, and an eventual marriage, between
Thomasin and Diggory. Clym, much reduced by
his travails and by weak eyesight brought on by

overly arduous studies, becomes a wandering
preacher, taken only half-seriously by the locals

Characters
Clym Yeobright  -  The "Native" of the

novel's title, Clym is the son of Mrs. Yeobright
and the cousin of Thomasin Yeobright. He goes
abroad to work as a diamond merchant in Paris,
but comes home when he realizes that his
ambition is not towards material wealth. He is
pursued by Eustacia Vye, and eventually marries
her, but their marriage turns sour when her
ambition to move to Paris conflicts with his plan
to stay on Egdon Heath and teach school. Clym
is intelligent, cultured and deeply introspective.
He is patient and generous, but also deeply
determined, and fierce when angered: it is this
determination that leads to his eventual split with
his mother, and separation from Eustacia. At the
end of the novel, weakened by a degenerative eye
condition and by the trauma of losing his mother
and Eustacia--for whose deaths he blames
himself--he becomes an itinerant preacher,
sermonizing about simple moral topics. 

Diggory Venn  -  Throughout most of the
nove l ,  Venn  work s  a s  a  semi -nomad ic
"reddleman": he travels throughout the region
selling the dye that farmers use to mark their
sheep. As a consequence of his exposure to the
dye, his entire body and everything he owns are
dyed red. Entirely red, camping out on the heath
in his wagon, and emerging mysteriously from
time to time, Venn functions as an image of the
heath incarnated. He watches over Thomasin
Yeobright's interests throughout the novel, but
also preserves his own interests: he has long been
in love with her, and at the end of the novel they
marry. Venn is very clever and insightful, and can
be a devious schemer. 

Eustacia Vye  -  Born in the busy port
town of Budmouth and transplanted to Egdon
Heath to live with her grandfather, Eustacia
despises the heath, and searches for a way to
escape. However, even as she hates the heath,
Eustacia seems in her deep, brooding passion, to
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be a part of its wild nature. She has an amorous
relationship with Damon Wildeve, but enters into
a tragic marriage with Clym Yeobright when she
realizes that he is the more interesting, and
urbane, of the two men. 

Damon Wildeve  -  A local innkeeper,
Damon is described as a "lady-killer." At the start
of the novel,  he puts off his marriage to
Thomasin Yeobright in order to pursue a
relationship with the woman he truly wants,
Eustacia Vye; when he is jilted by Eustacia,
however, he marries Thomasin, and has a
daughter with her. He drowns at the end of the
novel just before making an escape with Eustacia.
He is interested throughout in possession rather
than love. 

Thomasin Yeobright  -  Clym Yeobright's
cousin and Mrs. Yeobright's niece and ward.
Thomasin is an innocent and goodhearted, if
somewhat vacuous, woman who seems genuinely
to care for Damon Wildeve--who, however, is
merely using her to make Eustacia Vye jealous.
She eventual ly marries Wildeve--over the
objections of her aunt--and has a child, which she
names Eustacia. At the end of the novel, she
marries Diggory Venn, who has long loved her. 

Mrs. Yeobright  -  Clym Yeobright's
mother, and Thomasin Yeobright's aunt and
guardian. A proper, class-conscious, proud
woman, Mrs. Yeobright objects to the marriage
of both her charges; as it turns out, she is entirely
correct. She dies when, exhausted, she is bitten by
an adder on the heath, believing that Clym has
utterly rejected her. The daughter of a parson,
Mrs.  Yeobright  considers herself--and is
considered--of a higher class than the local
laborers. 

Christian Cantle  -   An awkward,
superstitious young man who works for Mrs.
Yeobright. Christian provides comic relief
throughout  the novel  with h is  dolorous
over-certainty that he will never marry and his
petty phobias. He fails in his mission to bring
Thomasin her inheritance, thus contributing to
the degeneration of the family relationships. 

Captain Vye  -  Eustacia's grandfather and
guardian, a former captain in the British navy. A
reclusive and silent man. 

Johnny Nonsuch  -  The son of Susan
Nonsuch. The boy has the knack of being in the
right place at the right time: he reports Eustacia
and Damon Wildeve's tryst to Diggory Venn, and
is also the one who tells Clym Yeobright of his
mother's damning last words. 

Charley -  A local youth who works for the
Vyes, and who falls hopelessly in love with
Eustacia. 

Local laborers  -  Local laborers whose
simple dialect and observance of local customs
form the cultural backdrop for the novel.

The Return of the Native opens with a
chapter describing sundown on Egdon Heath,
the stage upon which the drama of the novel
unfolds. The heath is a "vast tract of unenclosed
wild," a somber, windswept stretch of brown hills
and valleys, virtually treeless, covered in briars
and thorn-bushes: "the storm was its lover, and
the wind was its friend." It is characterized by a
"chastened sublimity"--impressive but not showy
grandeur--rather than any obvious aesthetic
appeal. The heath is described as "a place
perfectly accordant with man's nature... like man,
slighted and enduring... It had a lonely face,
suggesting tragical possibilities." It is an ancient
space shaped by nature, seemingly impervious to
the efforts of man.

Along a road on the heath walks an old man,
who soon encounters a "van"--a wagon--driven
by a reddleman (we later learn that these
characters are Captain Vyeand Diggory Venn,
respectively). Fishing for gossip, the old man
discovers from the recalcitrant reddleman that
there is a young woman asleep in the back of his
wagon. The two men, still nameless, part ways,
and the reddleman proceeds through the
darkening heath. Raising his eyes towards the
highest point on the heath, Rainbarrow, the
reddleman sees a woman, standing alone, profiled
against the sky, "like an organic part of the entire
motionless structure."
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The woman leaves Rainbarrow, and is
replaced by a gathering of local men and women,
who, in observance of local custom, are involved
with building a huge bonfire on top of the
barrow; all the villages for miles around do the
same, and the night-sky is illuminated by the
many torch-like fires. The locals-- including
Timothy Fairway, Grandfer Cantle and his son
Christian Cantle, and Susan Nonsuch--gossip in
their clipped local dialect about the latest news:
the marriage of Damon Wildeve and Thomasin
Yeobright, which they presume to have occurred
that same day. We learn that the girl's aunt, Mrs.
Yeobright did not approve of the wedding, and
that Clym Yeobright, Mrs. Yeobright's son, is
returning from Paris in a few months for
Christmas. The locals also notice that towards the
end of the evening, the only fire that remains lit is
a small one nearby at Mistover Knapp, where
Eustacia Vye lives. The gossipers begin to dance
and sing reels in the local  custom, but are
interrupted by reddleman encountered earlier, who
asks for directions to Mrs. Yeobright's house,
Blooms-End. Just minutes after the reddleman
departs, Mrs. Yeobright arrives at the bonfire.

Walking home from the bonfire,  Olly
Dowden has a conversation with Mrs. Yeobright
in which they discuss Mrs. Yeobright's resistance
t o  he r  n i e c e ' s  mar r i a ge ,  a nd  e v en t u a l
acquiescence. When they part  ways, Mrs.
Yeobright runs into the reddleman, whom she
recognizes as Diggory Venn, the son of a local
dairyman, and who reveals to her that Thomasin
Yeobright is the woman asleep in the back of the
wagon. It turns out that Thomasin and Damon
Wildeve were not married that day: they had gone
to Anglebury to be married, but there was a
technical problem with the marriage license, and
Thomasin, upset, had run away. Mrs. Yeobright
believes that the family, and especially Thomasin,
will be disgraced by this failed marriage; they go
to Damon Wildeve's home, the Quiet Woman
Inn, and insist that Damon go through with
marrying Thomasin. He is somewhat casual about
the whole affair, but eventually agrees. The

serious discussion in interrupted by the entrance
of the local farmers and workers, who sing
wedding tunes in honor of the couple, believing
them to be already married. After everyone finally
leaves, Damon notices that the bonfire at
Mistover Knapp is still burning, and resolves,
"Yes, by Heaven, I must go to her."

Commentary
It is fitting that the novel open with a chapter

characterizing Egdon Heath. Throughout the
novel, the rugged and unforgiving terrain of the
heath plays a crucial role, not just in shaping the
culture and attitudes of the local peasants but also
in motivating the main characters and even in
shaping the outcomes of crucial events. The
residents of the heath might imagine themselves
to have civilized their native terrain, but in truth
the heath remains wild, with a character of its
own that asserts its will over its human denizens.
Mrs. Yeobright dies of exposure due to the
ruggedness of the heath; Damon Wildeve and
Eustacia Vye are drowned during one of the
frequent storms that sweep the heath. More
subtly, all of the characters seem defined,
emotional ly and even physical ly,  by their
relationships to the heath. The heath is named
before any of the characters are: indeed, in the
second chapter, Diggory Venn and Captain Vye
remain anonymous, merely outgrowths of the
heath (especially the nomadic Diggory, who, dyed
entirely red, seems an incarnation of the savage
heath itself). And the reader soon realizes that the
unnamed woman who Diggory sees standing on
Rainbarrow in the second chapter, looking like
"an organic part" of the great mound, is in fact
Eustacia Vye, who, despite her loathing for the
heath, nonetheless embodies or symbolizes--by
virtue of her powerful, tempestuous passions and
her dark beauty--the untameable nighttime heath.

But even while the heath as a physical object
is described as "inviolate," untouchable and
unalterable by man, as a symbol it is highly
pliable: it becomes what the various characters
want to make of it. It is ugly for Eustacia,
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beautiful for Clym Yeobright, comforting for
Thomasin Yeobright, and home for Diggory
Venn. And it is described differently by the
narrator at different times, depending on the
perspective of the character being focused on; it
is not just the attitudes of the characters that
change, but, in the narrator's perspective, the
entire heath itself that seems changeable. It is
both "an installment of night" and an object of
delicate, intricate beauty. This may be seen as an
instance of the unreliability of the narrator, but it
may also be seen as proof of the heath's evasion
of all simple descriptions: it is so much greater
than civilized man that it defies his attempts at
limiting and defining it.

In this first section, too, we are introduced to
the  suppor t i ng  c a s t  o f  t he  nove l ,  t he
working-class locals who live on the heath. When
The Return of the Native was published, Thomas
Hardy was criticized by many reviewers for the
unnatural language he puts into the mouths of
these uneducated locals. This criticism deeply
upset Hardy, who placed great importance in a
realistic depiction of local life, custom and
language. A native returning to his own birthplace
of Dorchester, the area in England on which the
fictional Wessex is based, Hardy wanted to
recapture the feel of the country in his novels.
Thus he spends a good deal of time in these
opening pages describing the locals, who seem
more pagan than Christian in their attitudes: they
never attend church, celebrate a pagan custom by
lighting bonfires to ward off the oncoming
winter, and enjoy dancing and drinking above all
else. Paganism in general is a recurrent theme
throughout the novel. It should not be ignored
that Rainbarrow itself is a barrow--an artificial
burial mound raised by the ancient pagan Celtic
tribes--that has become a part of the landscape.
There are frequent references made throughout
not just to native British paganism but to Roman
and Greek influences: the bonfire, for instance, is
said to be "Promethean." Eustacia Vye, especially,
is  described as some kind of goddess or
demigoddess, a pagan "Queen of the Night," and

it is on Rainbarrow that she is first discerned,
albeit anonymously. To a large extent, this novel
uses the ancient, pagan world--unchecked by
Christianity and civilization--as its psychological
and physical setting.

Critical Appreciation
1. The first section of the book served to

introduce the reader to most of the main
characters; this second section exposes their
psyches. Diggory Venn, it seems, had other than
purely altruistic motivat ions in caring for
Thomasin in his wagon: he has long been in love
with her; moreover, he is willing to engage in
scheming and deviousness in order to further her
cause. Diggory will prove a difficult character
throughout the novel. Is he purely generous, or is
he always plotting his own advancement? Is he
underhanded, or does he merely use the means
necessary? As for Eustacia Vye and Damon
Wildeve, this  section reveals them to be
conducting a strange and ambiguous love affair,
in which love itself seems to be far removed from
the equation.

One of the central themes of this novel is the
di f f icu l t  re l a t ionship between love  and
possession. For Damon and Eustacia, love is
more motivated by a desire for ownership and
conquest, the zeal of competition, or by pure
boredom, than it is any deep emotional bond.
This sect ion is f i l led  wi th their chi ldish
squabbling and arguments, which seem more
concerned with self-interest than any real
affection. Damon, it is suggested, proposed to
Thomasin only in order to make Eustacia jealous;
this scheme was, of course, wildly successful.
Eustacia then denies him physical affection in
order  to assert  her own power over the
relationship. When it seems that Thomasin no
longer desires Damon--through the scheming of
Mrs. Yeobright, who made it seem as if Thomasin
wanted to marry Diggory Venn--suddenly
Eustacia's affection for Damon cools. It seems
that her love for Damon was motivated in part by
her belief that he was a man desired by many
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women; now, she muses, "what was the man
worth whom a woman inferior to herself did not
va lue?" (Note  the language of f inanc ia l
transactions: "worth," "value.") The love affair
between Damon and Eustacia in fact seems
rather childish, as does the entire soap opera--the
scheming , the plot t ing,  the  intertangled
relationships--that is catalyzed by their love. It is
love motivated by isolation and inexperience, by
Eustacia's desire for romance and her boredom
on the heath: she is represented as "filling up the
spare hours of her existence by idealizing Wildeve
for want of a better object." And it is suggested at
the end of this first book that the "better object"
is on his way: Clym Yeobright is returning from
Paris, the traditional city of romance.

It is interesting to ask ourselves throughout
the novel whether Damon and (especially)
Eustacia show signs of rising beyond the selfish
immaturity and petty emotions that they display
early on. They are portrayed early in the novel as
almost without redeeming actions; and yet the
narrator accords Eustacia a certain amount of
nobility, reveals a grudging admiration for her
passion and the depth of her emotion and
ambition. Indeed, Hardy's novel is consistently
sympathetic toward paganism, naked passion, and
rebellion against social boundaries and mores.
Moreover, the final analysis of Eustacia places her
among the great: the narrator concludes, "In
heaven she will probably sit between the Heloises
and the Cleopatras."

2. More than a quarter of the way through
the book, the title character finally makes his
appearance, although even in this section--titled
"The Arrival" by Hardy--he hardly does anything
of note. But his very presence works a charm on
the impressionable and imaginative Eustacia, who
conceives of an infatuation with him based not
upon his personality or even upon his looks: she
is determined to love him even before meeting
him. This kind of love, it is implied, is more
self-love--or selfish love--than anything else: it is
grows out of what Eustacia wants, rather than

what Clym is. Thus, Eustacia is incapable of
understanding Diggory Venn's putat ive ly
unselfish desire to help Thomasin be happy even
at the expense of his own happiness: she thinks,
"What a strange sort of love, to be entirely free
from that quali ty  of selfishness which is
frequently the chief constituent of the passion,
and sometimes its only one!"

But we do learn a set of important things
about  C l ym in  th i s  nove l .  As id e  f rom
Thomasin--who is virtually a non-character, acted
upon but never showing any personality of her
own--Clym is the only character in the novel who
acts without any deviousness whatsoever. In
contrast  with the other main characters--
D i g g o r y ,  W i l d e v e ,  E u s t a c i a  a n d  M r s .
Yeobright--for whom trickery is an accepted
means of obtaining a desired goal, Clym seems
almost ent ire ly  incapable of any sort  of
disingenuousness:  "people who began by
beholding him ended by perusing him. His
countenance was overlaid with legible meanings."
Clym can literally be read like an open book. His
thoughts leave actual imprints upon the flesh of
his face. Moreover, as a pathologically honest
person, he is almost incapable of seeing trickery
or imagining deviousness in others. This is the
cause of his eventual disagreement with his less
honest  and more insightful mother,  who
recognizes in Eustacia a deviousness that Clym
refuses to accept.

Mrs. Yeobright is worthy of some discussion.
After her death Clym conceives of her as a kind
of saint: righteous, quick to forgive, deeply caring
and generous. But Clym is a fool for appearances,
and is himself overly generous in evaluating
character: in fact, the reader sees a great deal of
mixed evidence as to Mrs. Yeobright's character.
She is entirely willing to alienate herself from her
son and niece because she disapproves of their
marriages; she is quick to judge others and bears
fierce grudges; she can be manipulative and
deceitful, as when she summarily rejects Diggory's
suit and then uses it as a weapon against Wildeve;
and she is painfully and constantly aware of class.
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She dies upon the heath, when--exhausted by the
heat and by exertion--she is bitten to death by an
adder; the involvement of this particular animal in
her death does not seem altogether random.
Clym's misunderstanding of his mother's character
may be read as another shortcoming of the
ingenuous and over-charitable Clym himself.
However, Clym does seem to repudiate his mother
to an extent at the end of the novel, when he permits
the marriage between Thomasin and Diggory despite
his awareness that his mother would not have
approved of her niece's marriage to a farmer.

3. As has been noted, The Return of the
Native is a peculiarly modern book. It is, indeed,
almost prophetic in its characterization of the
modern attitude, which is typified by Clym and
shared to a certain extent by Eustacia. Hardy calls
Clym's face "the typical countenance of the
future." He explains that Clym's face evidences
"the view of life as a thing to be put up with."
Clym is afflicted with a peculiarly modern
world-weariness that has replaced the "zest for
ex is tence which was so intense in ear ly
civilizations." With the growth of knowledge that
accompanied the flowering of the modern era,
Hardy writes, "old- fashioned reveling in the
general situation grows less and less possible as
we uncover the defects of natural laws." This is a
complaint that has been echoed and re-echoed
t h r o u g h o u t  t h e  2 0 t h  c e n t u r y :
modernity--characterized by the burgeoning of
civilization, complication and knowledge--robbed
life of originality and vitality. The Return of the
Native, to a certain extent, celebrates the pagan
and the primitive while mourning the emerging
modern cynicism that, in Hardy's view, makes life
a thing to be tolerated rather than celebrated.
Hardy has a definite tenderness for the primitive
lifestyles, the earthy humor, the superstitions and
the incessant celebrations of the working people
who live on the heath; they represent a dying
breed, vanishing in the face of modernity.

Indeed, the humor with which the locals are
treated contrasts sharply with Clym's stoic

dourness. Just after Hardy's exposition of Clym's
typically modern attitude, we are given a scene of
relaxed comedy, in which Timothy Fairway is
clumsily cutting the hair of the local workers.
Hardy pokes fun at the rustic practice, but a
certain fondness peeks from behind his gentle
irony: "A bleeding about the poll on Sunday
afternoons was amply accounted for by the
explanation, 'I have had my hair cut, you know.'"
Hardy often treats the locals ironically, and
exploits them for comic effect, but he never
passes vicious judgment on them, or looks down
on them for their ignorance and superstition.

The narrator's ironic voice, which he employs
regularly throughout the novel, is an intriguing
betrayal of personality from a narrator who
generally seems emotionally removed from the
events of the plot. He uses his irony to denote a
humorous or ridiculous attitude in his characters,
without referring to these qualities overtly. His
irony is yet another instance of his refusal to
speak in a consistent tone, or from a consistent
perspective. At times he is all- knowing, as when
he renders a lengthy disposition on Clym's
psychological makeup. At other times he is
reticent, revealing gradually and coyly what an
omniscient narrator might have revealed instantly,
as when he describes Eustacia only obliquely until
she reveals herself to Damon Wildeve. Hardy
layers his narrative not only via irony, but also by
speaking in many voices (another method typical
of modern narratives): he writes from many
perspectives, allowing himself the luxury of
omniscience while preserving the integrity of
each character through a rendering of their own
perceptions, and a use of their own voice.

Among the many love triangles in The
Return of the Native, the least obvious is the
triangle established between Clym, Eustacia and
Mrs. Yeobright. As the arguments between Clym
and his mother continue, it becomes clear that
there is an element of jealousy in Mrs. Yeobright's
hatred of Eustacia. She proves herself incapable,
at the beginning of Chapter Five, of adducing any
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rational proof of Eustacia's unsuitability; indeed,
in the course of the argument, she becomes
increasingly jealous and irrational, essentially
asking Clym to choose between a marriage and
his mother. Love, for many of the people
throughout this novel, is more accurately
characterized as possessiveness. And it is evident
that Mrs. Yeobright, as much as Eustacia, wants
to possess Clym. "You give up your whole
thought--you set your whole soul--to please a
woman" she complains to Clym. And she is
shocked at his correctness when he inverts her
complaint: "I do. And that woman is you." There
is a striking similarity between their argument and
a lover's quarrel: "You think only of her," Mrs.
Yeobright complains, "You stick to her in all
things." The idea that Clym can love only one
person is a jealousy typical of love affairs, not of
family relationships; but Mrs. Yeobright cannot
reconcile herself to sharing Clym's love, and she
eventually proclaims "I wish that you would
bestow your presence where you bestow your
love." The reader will recall that the first book in
the novel is called "The Three Women," a parallel
between Eustacia, Thomasin and Mrs. Yeobright
that becomes clearer by this point in the novel,
with the revelation that Clym's mother, like the
two younger women, is inserting herself into a
love triangle, and is consumed, as the others are,
with possessiveness and jealousy.

One of the more interesting and revealing
episodes in the novel is the gambling match
between Diggory Venn and Damon Wildeve. It is
interesting, of course, because it serves to explain
the confusion behind the delivery of the 100
guineas, which later in the novel drives an even
deeper wedge between Clym and his mother. But
it is also crucial because of the shadow it casts
over Diggory's character: up to this point in the
novel, although Diggory has often appeared as a
ghost or demon--he is initially taken for a ghost
by Johnny Nonsuch and mothers invoke "the
redd l eman"  when  th re a t en ing  naugh ty
chi ldren--he has acted in a  more or less
benevolent manner--if perhaps more self-serving

than might be immediately apparent. Here,
however, this fantastical appearance seems to be
borne out  in act ion:  the red man shows
remarkable skill in manipulating the dice, which
Christian Cantle-- superstitiously but perhaps
correctly--calls "the devil's playthings." Rising
unexpectedly out of the heath, preternaturally
lucky at dice, Diggory is unbothered by the
descent  of darkness  and  unfazed by the
encroaching of the nighttime denizens of the
heath. He seems, truly, a supernatural character.

What bears consideration, in this context, is
the fantastical nature of the entire novel. The
Return of the Native is in most senses a
naturalistic novel: the fantastical is invoked, but
mainly in terms of folk superstitions. The novel
strives for accuracy in portraying human lives,
and limits itself to conformity with natural laws.
And yet, the gambling episode signals that there
is also a great deal in this novel that depends
upon remarkably unusual circumstance. The
following series of circumstances is the prime
example: Christian, walking on the vast and
trackless heath, just happens to run into a group
bound for gambling; he happens to win; he
happens to lose badly to Damon; Diggory Venn
happens to be watching; and Diggory, in turn,
wins dramatically against Damon. This string of
events suits the purposes of poetic justice, and
furthers the impending conflict between Mrs.
Yeobright and Clym, but--taken together with the
string of just-missed opportunities, lucky or
unlucky coincidences and fortuitous bounces that
fill the novel--seems beyond the bounds of the
purely realistic. Perhaps The Return of the Native
should be read as an experiment with human
emotions and character that takes place in a
laboratory setting designed by Hardy; in this
world,  events depend not  so much on a
naturalistic reality of causation but rather on a
realism of emotional reaction.

Analysis
Contemporary readers tend to take for

granted the notion that literature does not
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convey, or even attempt to convey, absolute
truth. Since the modernist movement at the
beginning of the 20th century, literature has
tended to pose questions rather than define
answers. One of the hallmarks of modern
literature can be said to be unreliability: authors
and readers recognize that literature is difficult; it
is not to be trusted, or to be taken at its face
value. In 1878, when The Return of the Native
was first published, ambiguity was hardly
understood to be the cornerstone of the
novelistic edifice. And yet, while The Return of
the Native is formally conventional, thematically
it thrives on doubt and ambiguity. With its
extensive narrative description, abundant classical
and scriptural references and stylized dialogue,
the book adheres closely to the high Victorian
style. Thematically, however, the novel is original
and ingenious: not trusting perceptions, the book
questions moral and ethical truths, implying the
superiority of relative to absolute truth. It is an
eminently unreliable novel,  peopled with
unreliable characters; even its narrator cannot be
trusted.

Take, for instance, the example of Egdon
Heath, the first "character" introduced into the
book .  The  hea th  proves  phys i ca l l y  and
psychologically important throughout the novel:
characters are defined by their relation to the
heath, and the weather patterns of the heath even
reflect the inner dramas of the characters. Indeed,
it almost seems as if the characters are formed by
the heath itself: Diggory Venn, red from head to
toe, is an actual embodiment of the muddy earth;
Eustacia Vye seems to spring directly from the
heath, a part of Rainbarrow itself, when she is
first introduced; Wildeve's name might just as
well refer to the wind-whipped heath itself. But,
importantly, the heath manages to defy definition.
It is, in chapter one, "a place perfectly accordant
with man's nature." The narrator's descriptions of
the heath vary widely throughout the novel,
ranging from the sublime to the gothic. There is
no possible objectivity about the heath. No
reliable statement can be made about it.

For Clym, the heath is beautiful; for Eustacia,
it is hateful. The plot of the novel hinges around

just this kind of difference in perception. Most of
the key plot elements in the novel depend upon
misconceptions--most notably, Eustacia's failure
to open the door to Mrs. Yeobright, a mistake
that leads to the older woman's death--and
mistaken perceptions. Clym's eventual near-
blindness reflects a kind of deeper internal
blindness that afflicts all the main characters in
the novel: they do not recognize the truth about
each other. Eustacia and Clym misunderstand
each other's motives and true ambitions; Venn
remains a mystery; Wildeve deceives Thomasin,
Eustacia and Clym. The characters remain
obscure for the reader, too. When The Return of
the Native was first published, contemporary
critics crit icized the novel for its lack of
sympathetic characters. All of the novel 's
characters prove themselves deeply flawed, or--at
the very least--of ambiguous motivation. Clym
Yeobright, the novel's intel ligent, urbane,
generous protagonist , is also, through his
impatience and single-minded jealousy, the cause
of the novel's great tragedy. Diggory Venn can
either be seen as a helpful, kind- hearted guardian
or as an underhanded schemer. Similarly, even the
antagonistic characters in the novel are not
without their redeeming qualities.

Perhaps the most ambiguous aspect of the
novel is its ending. The novel seems to privilege a
bleak understanding of human nature. Given the
tragedy of the double drowning, it seems
impossible that the novel could end happily. And
yet, Diggory Venn and Thomasin are contentedly
married. This is not, however, the way the novel
was first conceived; Hardy was forced to give the
novel a happy ending in order to please the
Victorian public. In an uncharacteristic footnote,
Hardy remarks, "The writer may state here that
the original conception of the story did not
design a marriage between Thomasin and Venn…
But certain circumstances of serial publication led
to a change of intent. Readers can therefore
choose between the endings." Thus, even the true
conclusion of the novel is left in doubt, a fitting
end for a novel that thrives on uncertainty and
ambiguity.
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Study Questions
Try to characterize the nature of the love

relationships that fill this novel. Are there any
true love affairs in the novel? Does the novel
even believe in the possibility of these affairs'
success?

Based on the evidence provided in The
Return of the Native, do you think Thomas
Hardy has a negative or positive view of human
nature? Of the future of civilization?

In what ways does Egdon Heath function as
an important force--perhaps even another
character--within The Return of the Native? Is it
a sinister force?

Who are the heroes in this novel? Who are
the villains? Are there any truly sympathetic
characters in the novel? Why or why not?

What role do superstition, pagan culture and
fantasy play in this novel? In what ways is the
novel at times more naturalistic?

What is the relationship of the narrator to his
characters? (What type of narrator is he? Is he an
omniscient narrator? Does he make moral or
aesthetic judgments?)

In some sense, The Return of the Native can
be read a commentary on the conflict between
modern ideas and attitudes--represented by the
returning native, Clym Yeobright--and the more
p r i m i t i v e  an d  p a g a n  a t t i t u d e s  o f  t h e
heath-dwellers. What do you think is the novel's
attitude towards modernity?

Is Clym Yeobright portrayed as an admirable
character? Does he get what he deserves?

What  is Hardy's att itude towards the
residents of the heath? Does he condescend to
them? Does he valorize them?

At the end of The Return of the Native,
Hardy writes in a footnote that the marriage of
Thomasin and Diggory Venn was not the
originally planned ending to the novel. He asks
the reader to choose the more "consistent" end
for him- or herself. Which do you think is the
more consistent, credible and/or pleasing end to
the novel?

Review Quiz
What is the name of Mrs. Yeobright's house? 

(A) Howard's End (B) Blooms-End
(C) Rainbarrow (D) Mistover Knapp

Who pricks Eustacia with a needle to break
her supposed curse? 
(A) Susan Nonsuch (B) Mrs. Yeobright
(C) Olly Dowden (D) Christian Cantle

What was Clym's occupation in Paris? 
(A) Editor (B) Banker
(C) Schoolteacher (D) Diamond Merchant

The name of Damon Wildeve's inn is: 
(A) The Golden Lion (B) Mistover Knapp
(C) The Quiet Woman (D) The Sleeping Pony

Who tells Clym about his mother's damning
last words? 
(A) Grandfer Cantle (B) Sam
(C) Diggory Venn (D) Johnny Nonsuch

What are "heath-croppers"? 
(A) Grasshoppers (B) Wild ponies (C) Locusts
(D) Local workmen who cut the heath

What play do the mummers put on? 
(A) "Merry Christmas, Charlie Brown"
(B) "The Passion of Christ"
(C) "The Resurrection" (D) "St. George"

What does Thomasin name her daughter? 
(A) Angeline (B) Eustacia
(C) Susan (D) Thomasin

How does  Diggory  Venn obta in the
inheritance money from Damon Wildeve? 
(A) He steals it while Damon is asleep
(B) They draw lots for it (C) He wins it at dice
(D) He robs Damon at gunpoint

What profession did Eustacia's grandfather
pursue before his retirement? 
(A) He was a captain       (B) He was a furze-cutter
(C) He was an innkeeper    (D) He was a surgeon

What is the name of the fictional region of
England in which Hardy's novels are set? 
(A) Dorset  (B) Wales  (C) Wessex  (D) Dorcester

What is "reddle"? 
(A) Blood (B) Clay used for making pots
(C) A dialect mispronunciation of "riddle"
(D) A dye used for marking sheep

How does Damon Wildeve die? 
(A) He is bitten by a snake
(B) He is shot by Diggory Venn
(C) He hangs himself (D) He drowns

(see page: 31)
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A person who enjoys a balanced physical,
mental, spiritual and emotional health, leads a
healthy active energetic and peaceful life. At times
it's not possible to achieve a total harmony, yet
we can try to make our l ives simpler and
healthier. We should start taking care of our
physical health first, because if we feel physically
healthy, we will feel mentally alert and will have a
positive attitude towards life.

Human Body and Complex System
Human body constitute a complex system

which involves many sub-systems. Each one for
its proper functioning depends on others. The
normal physical health of a person assures the
norma l  pe r formance  of  h i s  day  to  day
responsibilities. A person who is mentally upset
and disturbed cannot have a good physical health.
So he lacks his contribution to the society. It is
therefore essential to be both physically and
mentally healthy in order to lead normal and long
life.

Experiences of a Senior Citizen
For finding the secret of healthy and normal

long life let's share the life of an experienced
person. Answering the question about his life, he
told, "I always say, I don't think that I'm old. I
don't think too much about past. I just keep
strong faith in God. I've followed a strict routine
regarding my diet and exercise. Even at my age at
100 I'm still bind to it. Even now every morning I
use to walk at least two miles."

Wake up Early
It is so refreshing to wake up at the crack of

the dawn, seeing the sunrise, hear the morning
singing birds and join them this the best time of
the day. Being positive dealing the daily life
matter keeps you normal and happy. Worry stress
tension and overwork all these have negative
effect on ones life, to deteriorate him to feel sick.

Life is full of up and downs, but we should do
with them normally, to avoid the fret and fever.
Ever complaining is another negative attitude. We
should control our negative thinking. The best
one can do is to try to keep oneself occupied and
active, busy in some kind of hobby, interesting
activities, business etc.

If you have a lot of time think, then think
positive and creative. Don't think old and act old.
Don't live in the past, look forward to future.
After all one cannot keep looking in a rear view
mirror all the time. Try and make a habit of doing
something nice for somebody who doesn't expect
it.

Now let's see into our physical health and its
demand. Our body, for it normal functioning,
needs right kind of diet, failing which body would
suffer a lot of problems.

Balanced Diet
There  are three main kinds of  food:

carbohydrates, fats and proteins. Sugar and starch
are grouped together as carbohydrates.. they are
found in wheat bread, potatoes and rice. They are
mainly energy giving foods, which the muscles
and other tissues use. Fats are also energy giving
foods. Proteins are the main solid parts in all
living cells. They are found in meat, fish and milk.
They are necessary for body development,
building new tissue cells and repairing the old
ones. For this reason growing children need more
protein than adults. As children are much more
ac t i v e  t han  adu l t s  so  t hey  need  more
carbohydrate to maintain their energy level.
Children cannot get much energy from fats,
because it makes them bulky and inactive,
passive. In addition to these foods body also
needs small quantities of vitamins that are also
called protective substances. Vitamin A and D are
found in fats, if children do not receive enough
vitamin D their body will be weak and they may 
have bow legs.  (see: page 8)
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For a sincere government, however, there is a
lot to learn in the way Hazrat Umar, the
rightly-guided second caliph, ruled more than 14
hundred years ago.

The total area of his caliphate was around 23
lakh square miles with continuously expanding its
frontiers. To rule over such a big caliphate
stretched from Libya to Makran and from Yemen
to Armenia, Hazrat Umar had to establish an
entirely new administrative system. For the Arabs,
in fact, it was for the first time that such a central
government was established.

Hazrat Umar believed in shura and what
today we call the devolution of power. He would
take no decision without the consultation of the
assembly of the great Companions. Common
people were also consulted on matters of special
significance. 

He used to say: "There is no concept of
caliphate without consultation". The roots of
modern democracy can be clearly seen in the
administration of Hazrat Umar at a time when the
whole world was ruled by despotic kings and
emperors. 

Hazrat Umar divided the whole country into
provinces and smaller units. He followed a very
strict standard for the appointment of governors,
and took particular care to appoint men of
approved integrity to high offices under the state. 

He kept a watch over them like a hawk, and
as soon as any lapse on their part came to his
notice, immediate action was taken. Before
assuming his responsibility, a governor was
required to declare his assets and a complete
inventory of his possessions was prepared and
kept in record. 

If an unusual increase was reported in the
assets of a governor, he was immediately called to
account  and  the  unlawful  propert y  was
confiscated by the state .  At  the t ime of
appointment, a governor was required to make
the pledge: (1) that he would not ride a Turkish

horse; (2) that he would not wear fine clothes; (3)
that he would not eat sifted flour; (4) that he
would not keep a porter at his door; and (5) that
he would always keep his door open to the
public. This is how it was ensured that governors
and principal officers would behave like common
people and not like some extraordinary or
heavenly creatures. 

The governors were required to come to
Makkah on the occasion of the Haj. In public
assembly, Hazrat Umar would invite all those
who had any grievance against any office to
present  the  compla int .  In the  event  of
complaints, inquiries were made immediately and
grievances redressed on the spot. 

The rightly-guided caliph also established a
special office for the investigation of complaints
against the governors. The department was under
the charge of Muhammad bin Maslamah Ansari, a
man of undisputed integrity. In important cases
Muhammad bin Maslamah was deputed by the
caliph to proceed to the spot, investigate the
charge and take action. Sometimes an inquiry
commission was constituted to investigate the
charge. On occasions the officers against whom
complaints were received were summoned to
Madinah, and put to explanation by the caliph
himself. 

Hazrat Umar was a man of inflexible
integrity. He believed in simplicity and had
contempt for pomp and luxury. Strong sense of
justice, accountability before law, and equality for
all were some of his cherished ideals. He took
particular pains to provide effective, speedy and
impartial justice to the people.

He was the first ruler in history to separate
judiciary from the executive. Qazis/judges were
appoin t ed  i n  su f f i c i en t  numbers  a t  a l l
administrative levels for the administration of
justice. They were chosen for their integrity and
learning in Islamic law. High salaries were fixed
for them and they were not allowed to engage in
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trade. 
In one of his ordinances issued to judicial

officers, Hazrat Umar laid down the following
principles: "Verily justice is an important
obligation to God and man. You have been
charged with this responsibility. Discharge the
responsib i l i t y  so  that  you  may win the
approbation of God and the goodwill of the
people. Treat the people equally in your presence,
in your company, and in your decisions, so that
the weak despa ir  not of  just ice and the
high-placed have no hope of your favour..." 

Hazrat Umar took particular steps to build a
social order according to the teachings of Islam.
He brought about far-reaching reforms in the
social, economic and political sphere of collective
life. It is but he who could say: "If a dog dies at
the bank of Euphrates, Umar will be responsible
for that". 

As a consequence of large-scale conquests in
Iraq, Persia and elsewhere a question arose as to
the administration of land in the conquered
territories. 

The army following the old maxim "spoils
belong to the victors" insisted that all agricultural
lands  shou ld  be  d i st r ibu ted  among  the
conquering army, and the inhabitants should be
made serfs and slaves. However, Hazrat Umar,
after prolonged counselling and contemplation,
rejected army's demand and decreed that the
conquered land would be the property of the
state and not of the conquering forces and the
former occupants of the lands would not be
dispossessed. 

This was a revolutionary decision. His general
decree was that land belonged to the person who
could cultivate it, and that, a person is entitled to
possess only that much land that he could
cultivate. 

The caliph upheld the principle that there is
no coercion in religion and the non-Muslim
population was guaranteed life, liberty, and
property. The non-Muslims were treated as full
cit izens of the state. There was to be no
discrimination between Muslim and non-Muslim

in the eyes of law. Even on his death-bed, the
caliph thought of the state's responsibility to the
non-Muslim citizens. 

In his bequest to his successor, he said: "My
bequest to my successor is that covenants with
ahl-ud-dhimma i.e. the People of the Covenant or
Obligation, should be observed faithfully. They
should be defended against all invasions. No
injustice should be done to them. They should be
treated as full-fledged citizens and should enjoy
equality before law. Their taxes should be fair,
and no burden should be imposed on them which
they cannot bear." 

The high standards of integrity that Hazrat
Umar set for himself and his family members
should be emulated by the rulers of today,
particularly those of the Muslim world. The
allowance that he drew was just enough for a
person of average means. When the people
around him insisted that his allowance should be
raised, he refused to accept any increase. He ate
the most ordinary food, and wore clothes of the
coarsest cloth. 

Once he was late for the Friday prayer and
the explanation that he offered was that he had
his clothes washed, and that took some time to
dry which delayed his departure for the mosque.
When the envoy of the Byzantine emperor came
to Madinah, he expected that the caliph would be
living in a heavily guarded palace. The envoy
found no palace and no guard.

He found the caliph sitting in the mosque in
the company of ordinary people. When he went
to Palestine to receive the surrender of the city of
Jerusalem the world witnessed the strange
spectacle of his slave riding the camel, and he
himself walking on foot holding the reins of the
camel. 

Once Hazrat Umar's wife, Umm Kulsum,
purchased perfume for one dirham and sent it as
a gift to the Byzantine empress. The Byzantine
empress returned the empty phials of perfume
filled with gems. When Hazrat Umar came to
know of this, he sold the gems. Out of the sale
proceeds he handed over one dirham to his wife
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and the rest was deposited in the state treasury.
Hazrat Umar's son Abdullah was a very talented
man but he refused to give him any office. 

Hazrat Umar was a great social and political
reformer, and a man of extraordinary vision. He
was the first Muslim ruler to establish public
treasury, courts of justice, appoint judges, set up
an army department and assign regular salaries to
the men in the armed forces.

Hazrat Umar took special measures to
minimize slavery. He ordered that any female
captive who had given birth to a child should not
be sold as a slave. He established schools
throughout the country, and allowed generous
salaries to school teachers. He fixed stipends for
the poor and the needy, and provided for the care
and upbringing of orphans. His caliphate was, in
fact, a great welfare and egalitarian state. 

Hazrat Umar (581-644 A.D.) was a great
companion and a loyal friend of the Holy
Prophet, may peace and blessings of Allah be
upon him. Before his death, Hazrat Abu Bakr,
with the consultation of the Companions, had
appointed him as the caliph. During the ten years
of his rule from 634 to 644 A.D., Hazrat Umar
changed the course of history. 

Under his wise and courageous leadership,
the Islamic caliphate grew at an unprecedented
rate, taking Iraq and parts of Iran from the
Sassanids, and thereby ending that empire, and
taking Egypt, Palestine, Syria, North Africa and
Armenia  f rom the  Byzant ines .  He was
assassinated by a Persian free slave, Abu Lulu
Fairoz, and embraced shahadat on first of
Muharram, 24 Hijri.

If there was any Prophet to come after me, surely
would have been Umer (RA). Saying of the Prophet
(PBUH). 

Cover letters may vary in content, depending on
the type of position or industry to which you are
applying, and whether you are applying for a
listed position, sending letters enquiring about a
position that is not listed, or following up on a
referral.

Your Address:
Street Address
City, State and Zip Code
Date
Contact Person's Address:
Mr./Ms. __________
Title
Company or Organization
Street Address
City, State and Zip Code

Dear _________:

First Paragraph: Introduce yourself by stating
your degree program and the year in which you
will graduate. Specify whether you are seeking
a permanent or summer position. Tell why you
are writing, and name the position, field, or
general vocational area in which you are
interested. Tell how you heard of the opening or
organization (e.g. job notices on MonsterTRAK,
ad in the newspaper, etc.). If someone referred
you, include that information.

S e c o n d  P a r a g r a p h :  M e n t i o n  a  f e w
qualifications you think would be of greatest
interest to the employer. Tell why you are
particularly interested in the company, type of
work, or location. If you have related experience
or specialized training, you may point it out.
Refer the reader to the enclosed resume, which
will give additional information concerning your
background and interests.

Third Paragraph: Close by stating your desire
for an interview. You may state that you will
phone or email in a week or so. If you say that,
make sure that you follow through. You may
want to include your contact information (phone
and email) so the reader knows how you can
be reached.

Sincerely,

Applicant Signature

Applicant Name
Enc. [this is only for hardcopy]
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Literature & Art 
Oscar Wilde

Literature anticipates life, it does not copy it
but moulds it to its purpose. 

When man acts, he is a puppet; when he
describes, he is a poet.
Emerson

All art is an expression of life in forms of
truth and beauty.

It will never make any difference to a hero,
what the laws are? His greatness will shine and
accomplish itself unto the end whether they
second him or not.
Goethe

Art is a step taken by nature towards eternity.
Horace

Poets were the first teachers of mankind.
Mountaign

Literature must voice the past, reflect the
present and mould the future.

Poetry
Joper Myne

Poets and kings are not born every day. 
John Keats

A poet is the most unpoetical of anything in
existence, because he has no identity. He is
continuously filling some other body.

If poetry comes not as naturally as leaves to a
tree, it had better not come at all. 
Walter Pater

The office of a poet is not that of a moralist.
Order, precision and directness are the

cardinal merits of prose and it is more than
merely legitimate that they should form the
criterion of prose style.
Aristotle

Poetry is finer and more philosophical than,
history; for poetry expresses the universal and
history only the particulars.
Virgil

Poetry is as charming to our ears as sleep to
the weary.

Prose
Schoper Haver

Style is the physiognomy of the soul.
The business of a novelist is not to relate

great events but to make small ones interesting.
S.T. Colesidge

Prose: The words in their best order. Poetry: 
the best words in their best order.

Novel 
Novels are to love as fairy tales to dream.

Play/Drama
Donatus

Comedy is a story of different habits and
customs of various Public and private affairs from
which one may learn what is to use in life and
what must be avoided.
Marydith

Comedy is the fountain of sound sense. 
Lord Chester Field

Tragedy must be something bigger than life
or it would not affect us. In nature the most
violent passions are silent. In tragedy they must
speak and speak with digority too. 
Dryden

A play ought to be just and lively image of
human nature representing its passions and
humours and the changes of fortune to which it
is subject for delight and instructions of mankind.

Criticism
Javenail

It is easy to condemn with a laugh. 
Josper Jobert

Al l  s e r i o u s  w o rk  i n  f i c t i on  i s  t he
autobiographical. 
Conrand

My task, which I am trying to achieve by the
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power of written words, is to make you hear; to
make you see that no less and no more and it is
everything.
J.R. Gonel

A wise specticism is the first attribute of a
good critic.
Edmund Parker

The critical taste does not depend upon a
superior principle in men but upon superior
knowledge.
William Gardner

The torch rather than sceptre should by my
symbol for the critic. Lucidation, illuminations are
the critic's primary task as I conceive it.
Wordsworth

Poetry is the spontaneous overflow of
thoughts.
Mr. Peacock

Think clearly, say plainly what you have
c l e a r l y  co nce i v ed  a nd  g ood  s t y l e  w i l l
automatically result.

Selected Verses
Some Remarkable Poetic Expressions

For References 
Sir Philip Sidney
Who will in fairest book of nature know;
How virtue may best lodged in beauty be. 
John Donne
Busie old foole, Unruly Sunne,
Why do thou thus,
Through windows, and through curtains call on
us?
Must to thy motions lover's seasons run?
Sawcy pedantique, wretch, goe chide,
late school boys and sowre prentices.
Goe tell court-huntsmen that the king will ride.
Call country ants to harvest offices: 
Love, all alike no season knows, nor clyme,
Nor hours, days, months, which are the rags of
time.
George Wither
Shall I wasting- in despair,
Die because a woman's fair.
Or make pale my cheeks with care

Cause another's rosy are?
Be she fairer than the day,
Or the flowery meads in May,
If she think not well of me,
What care I how fair she be?
Should my heart be grieved or pained
Cause I see a woman Kind?
Or a well-disposed nature,
Joined with a lovely feature?
Be she meeker, kinder than,
Turtle, dove, or pelican,
If she be not so to me
What care I how kind she be?
Great or good, or kind or fair,
I shall never be more despair,
If she love me, this believe,
I will die err she shall grieve;
If she slight me when I woe,
I can scorn and let her go;
For if she be not for me,
What care I for whom she be?
Lady Mary Wroath
Love, what art thou? Light, and fair, 
Fresh as morning, clear as the air, 
But too soon thy evening change 
Makes thy worth with coldness range, 
Love, what art thou? A sacred flower, 
Once full bloom, dead in an hour, 
Dust in wind as staid remains, 
As thy pleasure, or our gains, 
If thy humour change to lour. 
Love, what art thou? Childish, vain, 
Firm as bubbles made by rain;
S. T. Coleridge
All thoughts, all passions, all delights. 
Whatever stirs this mortal frame, 
All are but ministers of love. 
And feed his sacred flame.
Ed Ward Fitzgerald
A book of verses under neath the bough; 
A jug of wine, a loaf of bread, and thou; 
Beside me singing in the wilderness; 
Oh, wilderness were Paradise enow!
W.B. Yeats
When you are old and full of sleep;
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And, nodding by the fire, wake down of the soft
Look;
And slowly read, and dream of the soft look,
Your eyes had once, and of their shadows deep;
C.W. Whnne
And what is love? Hath ever man defined? 
So small a word, and yet so wonderful! 
The sweetest of the mysteries enshrined. 
Within temple of the human soul.
Rupert Brooke
I have been so great a lover filled my days. 
So proudly with the splendour of love's praise, 
The pain, the calm and the astonishment, 
Desire illimitable, and still content.
Thomas Cocpion
There is a garden in her face; 
Where roses and white lilies blow: 
A heavenly paradise-is that place, 
Where in all pleasant fruits do flow; 
Her eyes like angels watch them still; 
Her brows like bended bows to stand,
William Shakespeare
Let me not to the marriage of true minds; 
Admit impediments. Love is not love;
Which alters when it alternation finds,
Or bends with the remover to remove;
O' no it is an ever fixed mark.
That looks on tempests and is never shaken;
It is the star to every wandering bark;
Whose worth unknown, although his hight be
taken.
Love's not time's fool, though rosy lips and
cheeks
Within his bending sickle's compass come;
Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom
If this be error, and upon me proved,
I never writ, not no man ever loved.
Lord Byron
There is pleasure in the pathless woods. 
There is rapture on the lonely shore.
William Wordsworth
Up! Up! My friends, and quit your books;
Or surely you'll grow double;
Up! Up! Why all this toil and trouble?

Enough of science and of Arts;
Close up those barren leaves;
Come forth, and bring with you a heart
That watches and receives.
No fountain from its rocky cave;
E'er triped with foot so free,
She seemed as happy as a wave;
That dances on the sea.
There came from me a sigh of pain
Which I could ill confine;
I looked at her, and looked again;
And didn't wish her mine!
O' Blithe new comer I have heard, 
I hear thee & Rejoice, 
O' cuckoo shall I call thee bird, 
Or but a wandering voice?
Jala-ud-Din Rumi
Can I explain the friend to one;
For Whom, he is no friend; When a mother cries
to her sucking 
Babe; "come O son".
John Keats
Thou still unravished bride of quietness; 
Thou foster-child of silence and slow time, 
Sylvan historian, who cans't thus express 
A flowery tale more sweetly than our shymes;
Beauty is truth, truth beauty; that is all 
Ye know on earth and all ye need to know.
Alexander Pope
A heavenly image in the glass appears;
To that she bends, to that her eyes she rears, 
The inferior priestess, at her alter's side, 
Trembling being the sacred rites of pride.
Ben Jonson
Still to be neat, still to be drest, 
As you were going to a feast; 
Still to be powder'd still perfum'd; 
Lady, it is to be presumed, 
Thou art's hid cause are not found 
All is not sweet, all is not sound.
Plato
Thou wert the morning star among the living
Ere thy fair light had fled.
Now having died thou art 'as Hesperus;
Giving
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New splendour to the dead
Before you left for your heavenly abode,
You were the morning star among the living
Now, after your death, you are the evening
Star, shedding new luster to the dead.
P.B. Shelly
Music, when soft voices die,
Vibrates in the memory.
Odours when sweet violets sicken
Live within the sense they quicken.
Rose eaves, when the rose is dead,
Are heaped for the beloved's bed;
And so thy thoughts, when thou art gone.
Love itself shall slumber on.
I weep for Adonais. He is dead;
O, weep for Adonais, Though our tears
Thou not the frost which binds so dear a head
And thou, sad hours, selected from all years. 
Woe is me!
Whence are we? And why are we? O!
What scene 
The Actors or spectators? 
Wordsworth
A foretaste, A dim earnest of the calm;
That nature breathes among the hills
And groves.
Fair seed time had my soul and I grew up
Fostered alike by beauty and by fear.
Unfading recollections! At this hour
The heart is almost mine which 1 felt
I heard among the solitary hills
Low breathings coming after me, and sound,
Of undistinguishable motion.
Five years have past, five summers with the
length
Of five long winters! And again hear
These waters rolling form their mountain springs.
With a soft hiland murmurs, once again
Shelley
He is made one with nature there is heard; 
His voice in all her music form the moan; 
Of thunder, to the song of night's sweet bird, 
O' wild west wind thou breath of autumn's
being 
Thou, from whose unseen presence the leaves
dead 
Are driven, like ghosts from and enchanter

fleeing 
Yellow, & Black, & Pale & Hectic red. 
If I were a dead leaf thou mightest bear; 
If I were a swift cloud to fly with thee.
William Blake
The sun does arise; 
And make happy the skies; 
The merry-bells ring 
To welcome the spring 
The skylark and thrush, 
The birds of the bush, 
Sing louder around 
To the bell's cheerful sound, 
While our sports shall be seen 
On the echoing green. 
Old John, with white hair, 
Does laugh with away care, 
Sitting under the oak, 
Among the old folk, 
They laugh at our play, 
And soon they all say; 
Such, such were the joys, 
When we all, girls and boys, 
In our youth time were seen, 
On, the echoing green 
All the night in woe 
Lyca's parents go 
Over valleys deep. 
While the deserts weep. 
On his head a crown; 
On his shoulders down 
Flowed his golden hair 
Gone was all their care

(to be continued)

Buy Wealth
You can buy flattery but not love.

You can buy physical satisfaction but not spiritual
happiness.

You can buy jewellery but not beauty.
You can buy books but not knowledge.

You can buy soft bed but not sweet dreams.
You can buy medicine but not health.
You can buy lenses but not eyesight.

by: Imran Javed
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







































































  



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





  








 



 Alexandar The Great 















  































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 


  

 



  


 


 
 
 















 

The Return of the Native
(from page 11)

What sign does Eustacia use to indicate to
Damon Wildeve that she wants to see him? 
(A) She throws a stone in the pool
(B) She lights a bonfire
(C) She sends him a message through

Christian Cantle
(D) She throws gravel at his window

What is the name of the servant who falls
in love with Eustacia? 
(A) Charley (B) Hummerkin
(C) Little Pete (D) Sam

What is a "barrow"? 
(A) A ghost that haunts the heath
(B) A kind of thorny plant that grows on the

heath
(C) A primitive burial-mound
(D) A kind of wagon

What title does Hardy give Eustacia? 
(A) Queen of Night
(B) Lady of Passion
(C) Empress of Despair 
(D)Duchess of the Heath

Mrs. Yeobright doesn't like Eustacia
because: 
(A) Eustacia is not a lady
(B) Captain Vye once insulted Mrs. Yeobright
(C) Mrs. Yeobright believes that Eustacia is a

witch
(D) Her natural women's intuition tells her

not to like the girl
Eustacia's great dream is to move to: 

(A) Egdon Heath (B) London
(C) East Anglebury (D) Paris

What misfortune prevents Clym from
pursuing his studies to become a
schoolteacher? 
(A) His oldest child dies
(B) He damages his eyesight
(C) His mother forbids him to study
(D) His cottage burns down
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



  














 






















   








 






























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
 





 




 








 




 



 










 































 
 
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




  


















 
 



 










 

 



 









 






 
 

  



 




 
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 Root 
  
  
  
  
  
  

  
  
  
   
  

  
  
  

 


 



  
















  



 





















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

   
 

       

        


       


         



         


         


      



   

  
   

  
  
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





















 











 


 











  






  


 
 
 



 

 


 




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
 














 threading 














 Remote Camera 





 


























 









D.C. 


 

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













  








 A figure among ... 











81 




76  






 

 steel 







2  

















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







 Catch 






 






 























 
 




















4 








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


















  


































125 


"Strike while the iron is hot."



 

 Mould 






"A stitch is time saves nine."


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They live only to eat. The do not eat to live.





 


 Catagory 


 


 






 



  
 






 


  





63 











  

  







 
















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





34 


7  















  
 

 






69 











125 


 















63  
 
 



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




  
















 

 
 A















 
  


55 
















 



 












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











 





 






 




  


 










  
  





 
















 














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


55 






 



  

  

  




Imparative   
 Statement


  








 


 






97 


 






   

 




 








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